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PREMIERE*
2026 CONCERT

June 21, 2026 | 7:00PM
JORDAN HALL AT NEW ENGLAND CONSERVATORY

PAUL MORAVEC Miami Variations (2025) New England Premiere

AVNER DORMAN /nner Fire (2025) World Premiere

. Invocation
Il. Ignition
. Wildfire
IV. Hearth

\. Inner Fire

Kristina Reiko Cooper, cello

INTERMISSION

JOHN AYLWARD History of the World (2025) World Premiere

I. Birth of David
I. Distant Messenger
lIl. Garden of Eden

BERNARD ROGERS Symphony No. 5 “Africa” (1959) New England Premiere

. Visions
. Drums (Dance)

Conducted by GIL ROSE, Artistic Director

The duration of this performance will be approximately 120 minutes.

Partial funding for this event was provided by the Recording Industry’s
Music Performance Trust Fund.
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BMOP MUSICIANS

FLUTE

Sarah Brady*
Rachel Braude
Ashley Addington

OBOE

Jennifer Slowik*

Laura Pardee Schaefer
Catherine Weinfield-Zell

CLARINET

Jan Halloran*

Amy Advocat
bass clarinet

Nicholas Brown

BASSOON

Ronald Haroutunian*

Jensen Ling

Gregory Newton
contrabassoon

HORN

Whitacre Hill*
Neil Godwin
Alyssa Daly
Sarah Sutherland

TRUMPET
Joseph Foley*
Mary-Lynne Bohn
Andy Kozar

TROMBONE

Hans Bohn*

Alexei Doohovskoy
Christopher Beaudry

*Denotes principal

TUBA
Kenneth Amis

TIMPANI
Craig McNutt

PERCUSSION

Nicholas Tolle*
Matt Sharrock
Mike Williams

PIANO
Yukiko Sekino

HARP
Maria Rindenello Spraker

VIOLIN I
Katherine Winterstein*
Amy Sims

Zoya Tsvetkova
Susan Jensen
MaeLynn Arnold
Benjamin Carson
Sean Larkin
Sarita Uranovsky
David Rubin
Leah Zelnick

VIOLIN II

Klaudia Szlachta*
Sasha Callahan

Paula Andrea Caballero
Annagret Klaua

Kay Rooney

Clara Mazo

Xiao Fu

Ed Wu

Kyra Davies

Emmalee Holmes-Hicks

VIOLA

Peter Sulski*
Alexander Vavilov

Mark Berger

Philip Rawlinson

Emily Rome

Dimitar Petkov

Amelia Hollander-Ames
Sharon Bielik

CELLO

David Russell*
Jing Li

Cherry Kim
Darry Dolezal
Olivia Myers
Ricardo Sardifias

BASS

Anthony D’Amico*
Bebo Shiu
Nathan Varga



PROGRAM NOTES by Dr. Megan Stahl

Tonight’s program celebrates the excitement and anticipation of premiere
performances: music being heard for the first time, new ideas entering the
repertory, and the unique communal experience of traversing unfamiliar
musical landscapes together. Featuring world premieres by Avner Dorman
and John Aylward, alongside New England premieres by Paul Moravec and
Bernard Rogers, this evening’s performance explores the many ways in which
composers transform place, history, and human experience into orchestral
sound. Collectively, these works move through tangible geographical
locations as well as the liminal space of our own emotional worlds. From the
vibrant energy of Miami in Moravec’s Miami Variations and the hauntingly
evocative atmosphere of Rogers’ Symphony No. 5 “Africa,” to the spiritual
intensity of Dorman’s Inner Fire and the sweeping historical perspective of
Aylward’s History of the World, all four compositions invite us to experience
live orchestral music as a place of discovery.

Paul Moravec’s Miami Variations captures the pulsing atmosphere of one

of America’s most culturally vibrant cities. Known for music that combines
lyrical expressiveness with vivid orchestral color, the Pulitzer Prize-winning
Moravec approaches this piece not as a literal portrait of Miami, but rather

as an exploration of its ever-evolving landscape. Composed specifically for
the University of Miami’s centennial celebration in 2025, Moravec’s creation
melodically reflects the city’s inherent juxtapositions: a booming urban
center bordering the vast Atlantic Ocean, striking 1930s Art Deco architecture
mixed with contemporary skyscrapers, and the unique blend of cultures and
languages that are infused into its every corner.

This distinctive contrast that drives the city—the push and pull between old
and new, glitzy and grounded—is, in turn, what drives Moravec’s music.

The work unfolds through a series of variations in which the central musical
idea is continually reimagined, allowing distinct moods, textures, and
rhythmic impulses to emerge as it progresses. There is a sense of propulsion
throughout the piece, while the variation form mirrors the multi-faceted

city that inspired it. As with the other works on tonight’s program, Miami
Variations transforms ideas of place into something both immediate and
abstract, inviting listeners to experience geography through atmosphere,
color, and musical imagination.

The inaugural performance of Avner Dorman’s Inner Fire, by contrast,
explores a more internal landscape, traversing the psychologically charged
terrain of human emotion and transformation. Dorman’s music is frequently
distinguished by its intricate rhythmic language, and Inner Fire illustrates



PROGRAM NOTES continued

that hallmark through the force of its momentum and rich melodic textures.
Rather than depicting a specific narrative, the work unfolds as a study in
energy and contrast, allowing the orchestra to move through moments of
both turbulence and reflection.

Written specifically for this evening’s soloist Kristina Reiko Cooper, Dorman
explains that during early discussions about the piece, he and Cooper were
“drawn to fire as a metaphor—not only as a destructive force but also as
something deeply human and transformative.” Fire exists in the world as a
duality; it is capable of both illuminating and obscuring, consuming as well
as renewing. Each of the concerto’s five movements traverses a different
state of fire: from the opening call of “Invocation,” to the kinetic energy of
“Ignition” and turbulent threat of “Wildfire,” followed by the comfort and
warmth of “Hearth.” The titular fifth movement is inspired by breathing
techniques used in Tummo meditation practice, emphasizing the powerful
connection between breath, fire, and transformation. As the piece winds from
an atmosphere of restless motion and mounting intensity to more restrained
passages of introspection, it creates an arc that feels elemental, as though
different emotional states are colliding and evolving in real time.

The title of John Aylward’s History of the World suggests a similar occupation
with the expansive idea of transformation, though his piece focuses on a
particularly pivotal moment in intellectual and cultural history. To ground

his exploration, Aylward turns to two towering figures of the Renaissance—
Michaelangelo and Galileo— whose lives spanned an era when ancient
mythologies were being reimagined through art and new scientific
discoveries were transforming humans’ perceptions of themselves and their
place in the world. Across three interconnected harmonic sketches, Aylward’s
composition explores the relationship between humanity’s inherited stories
and its evolving understanding of the universe.

The outer movements draw inspiration from Michaelangelo’s interpretations
of Old Testament subjects, focusing specifically on his depictions of

David and of Adam and Eve in the Garden of Eden. These sections echo

the painter’s renderings of mythological and religious figures as deeply
human, occupying a space that is simultaneously earthly and idealized.
Between these movements lies a more pensive piece inspired by Galileo’s
Starry Messenger, a 1610 treatise in which his observations of the night

sky challenged long-held assumptions about the nature of the universe.
Although rooted in the Renaissance, Aylward’s piece speaks directly to the
present. As a world premiere, History of the World illustrates how we can



PROGRAM NOTES continued

look forward even as we contemplate the past. Its first performance becomes
part of the very story the work evokes—a reminder that history is not merely
something we inherit, but something we continue to create.

Given its much earlier date of composition (1959), Rogers’ piece may seem
an outlier relative to the other works on tonight’s bill, all of which were
written in 2025. However, the inclusion of his Symphony No. 5 “Africa”
similarly reflects the spirit of discovery that often encompasses premiere
performances. Rogers was a prolific composer, with five symphonies, five
operas, and numerous chamber and choral works to his name, yet in the
history of classical music he is more often cited for his influence as a teacher
rather than an artist. In his tenure as a professor at the Eastman School

of Music, Rogers is credited with instructing over 700 composers, many

of whom went on to attain considerable success themselves. As a result,
his achievements as an educator have, over time, come to eclipse his own
creative output. The addition of Symphony No. 5 “Africa” to this evening’s
concert is part of BMOP’s multi-year project dedicated to highlighting the
often-overlooked impact of Rogers’ compositions on the development of
American classical music.

At the same time, hearing this work alongside contemporary pieces offers
an opportunity to reflect on how composers approach questions of place
and representation. The context of cultural inspiration on orchestral music
in mid-twentieth-century America was radically different than that of today.
Rogers’ symphony, like many works of its era, engages primarily with a broad,
externally imagined sense of geography. The depiction of Africa here is
less a specific cultural portrait than a source of evocative imagery, shaping
the rhythmic drive and expansive orchestration of the piece. Concluding
the evening with Symphony No. 5 “Africa” provides a fitting bookend to
Moravec’s Miami Variations at the start of the program; as a pair, they ask
us to consider how meanings attached to place can resonate differently
depending on the cultural moment in which they are created.

Taken together, the four works on tonight’s program demonstrate

the orchestra’s enduring capacity for reinvention. Though each piece
approaches its subject differently—through place, emotion, history, or
cultural imagination—all of them invite listeners into unfamiliar musical
worlds shaped by distinctive compositional voices. This evening’s focus on
premieres further reinforces that spirit of discovery. In both newly composed
works and newly introduced ones, the audience will encounter music not as a
fixed tradition, but as an evolving art form continually renewed through fresh
perspectives, rediscovery, and the shared experience of first hearing.



SOLOIST

KRISTINA REIKO COOPER

The internationally heralded cellist Kristina Reiko Cooper
stands out among her peers not only for her polished
virtuosity but for her fierce intelligence and imaginative
programming. She has performed internationally with a
wide range of ensembles in both standard and contemporary repertoire.

Ms. Cooper’s most recent recording, Hidden Legacies - Weinberg & Korngold,
featuring four-time GRAMMY®-nominated conductor Constantine Orbelian and
the Kaunas City Symphony Orchestra, was released on the Delos label in March
2026. Reviewing this recording for the BBC Music Magazine, critic Jo Talbot wrote:

“This scenic backdrop [of Korngold’s Cello Concerto] is partnered by
soaringly memorable melodies, American cellist Kristina Reiko Cooper
drawing a winning lyrical line and surmounting the significant technical
hurdles with convincing characterization...Cooper is captivating and the
incisive conducting of Orbelian with the Kaunas City Symphony underline
lovely lilt to the music’s dance-like character... Nevertheless, the inclusion
of the less frequently played [Weinberg’s] Fantasia makes this a really
evocative programme, particularly given the warmth and insight of
Cooper’s playing.”

(May 2026 Issue)

In conjunction with the release of this album, a documentary film, Emerging from
the Shadows: Rediscovering the legacies of Weinberg and Korngold, has been
shown in multiple festivals on three continents and has won multiple awards.

As soloist, Ms. Cooper has performed with the Berlin Konzerthausorchester,
Leipzig Gewandhausorchester, Dresden Philharmonie, Toronto Symphony,
Prague Radio Symphony Orchestra, Prague Chamber Orchestra, Israel
Chamber Orchestra, Israel Sinfonietta Beer Sheva, Jerusalem Symphony,
Osaka Symphony, Tokyo Yomiuri Symphony, Shanghai Symphony, Boston
Modern Orchestra Project, Los Angeles Master Chorale, Mexico City
Philharmonic, Toronto Symphony Orchestra, and New York City Opera
Orchestra, among others. She has appeared in such venues as Carnegie Hall,
Suntory Hallin Tokyo, Henry Crown Theater in Jerusalem, and the Kennedy
Center, under the batons of conductors including Alan Gilbert, Alexander
Liebriech, Constantine Orbelian, Tan Dun, Joana Mallwitz, and Francois Leleux.



COMPOSERS

PAUL MORAVEC

Paul Moravec, recipient of the 2004 Pulitzer Prize in
Music, has composed numerous orchestral, chamber,
lyric, and operatic works. His music has been described
as “tuneful, ebullient and wonderfully energetic” (San
Francisco Chronicle), “riveting and fascinating” (NPR), and “assured,
virtuosic” (The Wall Street Journal). Frequently commissioned by notable
ensembles and major music institutions, Mr. Moravec’s current project is
The Shining, based on the Stephen King novel, premiering at Minnesota
Opera in 2016. His recent premieres include a Violin Concerto with violinist
Maria Bachmann and Symphony in C; The King’s Man, with Kentucky Opera;
Amorisms, with Alias and the Nashville Ballet, and a Piano Quintet, with
Jeremy Denk and the Lark Quartet.

A graduate of Harvard and Columbia universities, he is University Professor
at Adelphi University, and recently served as Artist-in-Residence at the
Institute for Advanced Study in Princeton as well as Composer-in-Residence
at the American Academy in Rome. Other honors include the Rome Prize, a
Guggenheim Fellowship, three awards from the American Academy of Arts
and Letters. Recent CD releases include four albums on Naxos and an album
of orchestral music on BMOP/sound titled Northern Lights Electric.

His website is paulmoravec.com and his works are published by
subitomusic.com.

Photo credit: Adelphi University
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AVNER DORMAN

Avner Dorman has quickly risen to become one of Israel’s
most successful and renowned composers. At the age of 25,
he became the youngest composer to win Israel’s prestigious
Prime Minister’'s Award and that same year he was awarded
the Golden Feather Award from ACUM (the Israeli Society

of Composers and Publishers). Since coming to the United
States, Dorman received several international awards from
ASCAP, ACUM, and the Asian Composers League.

Dorman’s unique approach to rhythm and timbre has attracted some of the
world’s leading conductors, including Zubin Mehta, Marin Alsop, Asher
Fisch, and Simone Young to bring his music to international audiences at
the New York Philharmonic, the Los Angeles Philharmonic at the Hollywood
Bowl, the Israel Philharmonic Orchestra, the Munich Philharmonic Orchestra
and the Vienna Radio Symphony Orchestra at the Musikverein.

Dorman’s fresh, spontaneous style lends itself well to the screen and he has
written for film, notably Nitzan Aviram’s award-winning film Son. His music
is exclusively published by G. Schirmer, Inc. and is available on NAXOS, the
world’s leading classical music label. Dorman holds a Doctorate from the
Juilliard School.

“We hear brilliant energetic rhythmic figures...imaginative sonorities and
harmonies that always move, always inflect. Also striking are the zones of
suspended motion and otherworldly calm”

— American Academy of Arts and Letters

Photo credit: Felix Griinschlof3



JOHN AYLWARD

John Aylward’s music comprises solo works, chamber music,
orchestral works and music for film and multimedia. Aylward
grew up in the Sonoran Desert on the border of Arizona and
Mexico. A child of an immigrant mother from Germany, herself
a World War II refugee, much of his early life included periods
of struggle and economic instability. His music processes

the impacts that earlier life — filled with a deep sense of
community, rich expressions of converging cultural histories and the otherworldly
landscapes of the desert — had on him today.

Aylward has been recognized by the John S. Guggenheim Foundation, the
American Academy of Arts and Letters, the Radcliffe Institute at Harvard
University, the Koussevitzky Commission from the Library of Congress, the
Fulbright Foundation (through which he received a grant to travel and do work
in Germany), the MacDowell Colony, Tanglewood, the Aspen Music School,
the Atlantic Center for the Arts, the Virginia Center for the Creative Arts, the
International Society for Contemporary Music (where he was awarded first
prize), and many other organizations.

BERNARD ROGERS

Bernard Rogers was born in New York City. He studied
with Arthur Farwell, Ernest Bloch, Percy Goetschius, and
Nadia Boulanger. He taught at the Cleveland Institute of
Music, The Hartt School, and the Eastman School of Music.
His pupils included Stephen Albert, Dominick Argento,
Jacob Avshalomov, William Bergsma, David Borden, Will
Gay Bottje, David Diamond, Walter Hartley, Ronald Lo
Presti, Ulysses Kay, Louis Mennini, John La Montaine, W. Francis McBeth,
Ron Nelson, Burrill Phillips, Alice McElroy Procter, Gardner Read, H. Owen
Reed, Margaret Vardell Sandresky, Robert Ward, John Weinzweig, Norma
Wendelburg, Richard Lane, Clifton Williams and Laurence Rosenthal
among others.

He joined the Eastman faculty in 1929. He composed five operas, five
symphonies, other works for orchestra, chamber music, three cantatas, choral
music and Lieder. His one-act opera “The Warrior,” for which Norman Corwin wrote
the libretto, received its premiere at The Metropolitan Opera on January 11, 1947.

He was a National Patron of Delta Omicron, an international professional
music fraternity.

Rogers retired from Eastman in 1967. He died in Rochester on May 24, 1968,

two days after a heart attack.
11
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GIL ROSE Artistic Director

GRAMMY® Award winner and seven-time GRAMMY®
nominee Gil Rose is one of today’s most innovative
conductors, praised as “amazingly versatile” (The Boston
Globe) with “a sense of style and sophistication” (Opera
News). Equally comfortable performing core repertoire,
new works, and lesser-known historic symphonic and
operatic works, “Gil Rose is not just a fine conductor, but
a peerless curator, sniffing out—and commissioning—off-trend, unheralded,
and otherwise underplayed repertoire that nevertheless holds to unfailingly
high standards of quality. In doing so, he’s built an unmistakable, yet
indefinable, personal aesthetic” (WXQR).

A leader in American contemporary music, Rose is the founder of the
performing and recording ensemble the Boston Modern Orchestra Project
(BMOP), which “brings an endlessly curious and almost archaeological mind
to programming... with each concert, each recording, an essential step in

a better direction” (The New York Times), as well as the founder of Odyssey
Opera, praised by The New York Times as “bold and intriguing” and “one of
the East Coast’s most interesting opera companies.”

Since its founding in 1996, the “unique and invaluable” (The New York
Times) BMOP has grown into the premier orchestra for commissioning,
recording, and performing 20"- and 21st-century music. Under Rose’s
leadership, BMOP has received 17 ASCAP Awards for Adventurous
Programming, was named Musical America’s Ensemble of the Yearin

2016, and received a 2021 Gramophone Magazine Special Achievement
Award for its extraordinary contribution to American modern music. Under
Rose’s direction, BMOP has appeared at numerous festivals, including the
Festival of New American Music (Sacramento, CA), Concerts at the Library of
Congress (Washington, DC), and the MATA Festival, as well as Carnegie Hall
in New York.

In 2013, Gil Rose broadened his musical vision by founding Odyssey Opera,
a company dedicated to eclectic and underperformed operatic works from
all eras. Collaborating with an international group of singers and directors,
Odyssey has presented more than 35 operas in Boston, featuring innovative,
thematically connected seasons. The company has also established itself
as a leaderin modern opera in the United States, presenting three world
premieres and numerous U.S. premieres.



Beyond Boston, Gil Rose keeps a busy schedule as a guest conductor and
educator. Equally skilled with both symphonic and operatic repertoires, Rose has
led performances by the Netherlands Radio Symphony, the American Composers
Orchestra, the National Symphony of Ukraine, the Matsumoto Festival in Japan,
the New York City Opera, and the Juilliard Symphony, among others. He has
served as the Director of Opera and Sonic Exploration at Artpark in Lewiston,

NY, as well as the Artistic Director of the Monadnock Music Festival in historic
Peterborough, NH. He is a visionary curator of new music, having inaugurated
the Ditson Festival of Music at Boston’s Institute of Contemporary Art and
programmed three seasons for the Fromm Concerts at Harvard.

Along with serving on the faculty at Tufts University and Northeastern University,
Rose has also worked with students nationwide at institutions like Carnegie
Mellon University, MIT, New England Conservatory, and the University of
California at San Diego, among others.

Photo credit: Kevin Condon

VIRTUOSITY

MUSICAL INSTRUMENTS

NEW ENGLAND'S PREMIER WIND & BRASS PRO SHOP

234 HUNTINGTON AVE.
BOSTON, MA

WWW.VIRTUOSITYBOSTON.COM

617.530.1993

INFO@VIRTUOSITYBOSTON.COM
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BMOP BOARD and STAFF
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BOARD OF TRUSTEES

Chris Avery | Chair Co-founder, Boston Smoked Fish Co.

James Barnett

Elizabeth S. Boveroux VP (retired), Eaton Vance Management

Stephanie Boye

David Lloyd Brown | Secretary Visual Artist

George Hallberg

Walter Howell | Treasurer Attorney, McCarter & English, LLP

Rayford Law Principal, Rayford W. Law
Architecture & Planning

Gil Rose | President Artistic Director, BMOP

STAFF

Gil Rose Artistic Director

Sissie Siu Cohen General Manager

Billy Sheahan Label Associate

April Thibeault Publicist

eeWee Productions, LLC CRM Consulting Services

H.PARIS BURSTYN 1952 - 2026

We are saddened to share that on February 28,2026, we lost H. Paris
Burstyn. Paris was a longtime supporter, a committed board member,
and a steady presence in our community for more than a decade.
His contributions and guidance shaped our work in ways that cannot
be overstated.

You will be missed, Paris.




ABOUT
THE BOSTON MODERN ORCHESTRA PROJECT

A unique institution of crucial artistic importance to today’s musical world,
the Boston Modern Orchestra Project (BMOP) is the premier orchestra in the United
States dedicated exclusively to commissioning, performing, and recording music
of the twentieth and twenty-first centuries. Founded by Artistic Director Gil Rose
in 1996, BMOP has championed composers whose careers span nine decades.

Each season, Rose brings BMOP’s award-winning orchestra, renowned soloists,
and influential composers to the city’s most prestigious halls in a series that
offers orchestral programming of unrivaled eclecticism. Musical America’s 2016
Ensemble of the Year, BMOP was awarded the 2021 Special Achievement Award
from Gramophone magazine as “an organization that has championed American
music of the 20th and 21st century with passion and panache.”

Since its extended quarter-century season celebration, which kicked off in
February 2022 at Boston’s Symphony Hall, BMOP has inaugurated As Told By;
visited Carnegie Hall for its debut performance; and released its 100th recording
on BMOP/sound. bmop.org

ABOUT

BMOP/sound

BMOP/sound, BMOP’s independent record label, was created in 2008 to
provide a platform for BMOP’s extensive archive of music, as well as to
provide widespread, top-quality, permanent access to both classics of

the 20th century and the music of today’s most innovative composers. BMOP/
sound has garnered praise from the national and international press. It is
the recipient of a 2020 GRAMMY® Award for Tobias Picker: Fantastic Mr. Fox
as well as nine GRAMMY® nominations, and its releases have appeared

on the year-end “Best of” lists of The New York Times, The Boston Globe,
NPR, American Record Guide, DownBeat, WBUR, NewMusicBox, and others.
Admired, praised, and sought after by artists, presenters, critics, and
audiophiles, BMOP and BMOP/sound are uniquely positioned to redefine
the new music concert and recording experience. bmopsound.bandcamp.com



BMOP DONORS

We gratefully acknowledge the following individuals, corporations, and foundations
whose generous support has made our concerts and recordings possible.
(Gifts acknowledged below were received between July 2024 and June 2025.)

FOUNDATIONS, CORPORATIONS, AND INSTITUTIONS

Anonymous

Aaron Copland Fund for Music

Ann and Gordon Getty Foundation

The Howard and Katherine Aibel Foundation
The Alice Ditson Fund at Columbia University
The Amphion Foundation

Catherine and Paul Buttenwieser Foundation
The Ellis L. Phillips Foundation

Eversource

Klarman Family Foundation

Lois Lehrman Grass Foundation
Massachusetts Cultural Council

Mellon Foundation

National Endowment for the Arts

New Music USA

ants.gov
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BMOP SUPPORTERS

Anonymous

Mark Adamo

Gigi G. Anthony
Nathalie Apchin

Ara Arakelian

Dominic Armstrong
Christopher Avery
Larry Banks

James Barnett and Carolyn Hayne
John C. Berg

Judith Bergson

Fred Bernardin

James Bertram

Dr. Birnbaum

Miriam Blank

Sarah Boardman
Emma Boettcher

Hans Bohn

Elizabeth Boveroux
Kathy Boyce
Stephanie Boye

David Lloyd Brown
Samuel B. and Deborah Bruskin
H.Paris Burstyn
Katherine Cain

Yu-Hui Chang

Eric Chasalow

Pravin Chaturvedi
David Chavolla

Yi Chen and Zhou Long
Gill and Patricia Cogan
Martin Cohn

David Collins

Bruce M. Creditor
Donald Crockett

Nicki Croghan

Conrad Cummings
Anthony D’Amico

Timothy Davis
Lawrence DeVito
Alexei and Laryssa Doohovskoy
Harriett Eckstein
Eran Egozy

Joan Ellersick
Steve Elman

David Elwood
Aaron Engebreth
James Farmer

Bob Farrell

David Felder

Mary Fillman

Paula Folkman
Rosalind Forber
Rachel Freed
Jeremy Gill

Barrie Gleason
Martin L. Grass
Richard Greene
Randal Guendel

Jim Haber

George and Lilian Hallberg
Theresa Hamacher
Ronald Haroutunian
Yi He

Virginia Hecker
George Hein
Robert J. Henry
Charles Hill

Petie Hilsinger
Walter B Howell and Jennifer Layzer
Derek Hurst
Willemien Insinger
James Kaddaras
Jeffrey Kaufman
Stuart Kaufman
Peter R. Kermani
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BMOP SUPPORTERS continued

John Kirk Martha Richmond
David A. Klaus Sheila Rizzo
Tom Kush Miguel Rodriguez Santos

Michele Laurence Corash
Rayford Law

Mary Roetzel
Susan Rose

Brian Leahy Lawrence Rosenberg
Steven Ledbetter Mathew Rosenblum
Bruce Leibig Joanne Zarvas Sattley
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Harold Lichtin

Daniel Liss

Andrew List

Give Lively

Stephen Long

Thalia Loosigian

Stefanie Lubkowski

David Maddox

Bill Masek

Anya Matanovic

Sue McNutt

Ernie Meunier

Stephen Michaels

Marvin and Elsa Miller
Rosalind Mohnsen

Robert and Jane Morse
Martin Murray

Therry Neilsen-Steinhardt
Barry O"Neal

Kern Ormond

David Parish

Peter Parker and Susan Clare
Winfield Perry

Dimitar Petkov

Andrea Pokladowski

Rachel and Vinay Prabhakar
Harold I. Pratt

Sue Pucker

David Rakowski and Beth Wiemann
James Reynolds

Justus Schlichting
Howard Schmuck
David Schneider

David W Scudder and Betsy Ridge

Kay Shelemay
Mary Sherman

Anne-Marie Soulliere and Lindsey

CY.Kiang

Joel A. Stein
Campbell Steward
Scott Stucky
Viola Thomas
Nicholas Tolle
Paul Tomkavage
Mia Unson

Dan Vanhassel
Robert Weltzien
Scott Wheeler
Donald Wheelock
Phyllis Williams
Steven Wolfe
Wendy Woodfield
Cynthia Young
Gerald Zaritzky
Stephen Zeller
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