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JESSIE MONTGOMERY Study No. 1 for Percussion Quartet (2023)*

RICHARD DANIELPOUR The Celestial Circus (2013)*
I Janus (Roman)
II. Kali and Shiva (Hindu-Indian)
III. Simurgh (Persian)
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GUNTHER SCHULLER Grand Concerto for Percussion and Keyboards (2005)
L. Slow accelerating to fast
II. Slow
III. Fast, a Scherzo

IV. Introduction (cadenza-like) — Allegro (Perpetuum Mobile)

Conducted by GIL ROSE, Artistic Director
*New England Premiere
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PROGRAM NOTES | by Steph Davis

Study No.1 by Jessie Montgomery

“Study No. 1 for percussion quartet is my first work for percussion ensemble
with the aim of exploring a wide range of timbres within a somewhat confined
instrumentation. Each player’s setup has at most four individual instruments
using various implements to create a spectrum of sound from rounded and
chorale-like to metallic, bright, and playful. There are three main sections, the
heart of which is inspired by marching band cadences, bookended by sections
that are inspired by the West African ‘talking drum’ in which various types of
pitch bending and speech-like rhythmic patterns are explored.”

— Jessie Montgomery, composer

Study No. 1 explores the wide range of timbres possible with percussion
instruments through a relatively confined instrumentation (in contrast to
Schuller's more maximal approach to instrumentation). One anthropological
reading of this could reference traditions of diasporic Africans creating art
and abundance out of very few resources —e.g. soul food, textiles, and early
plantation musical instruments. As the saying goes, when life gives you
lemons, make lemonade.

Montgomery was born December 8, 1981 in Manhattan’s Lower East Side
to artistic and politically active parents. Her mother, Robbie McCauley,
was an actress and playwright and her father, Ed Montgomery, a musician.
Montgomery shares about her experiencing growing up in the 1980s and 90s
in New York City: “I spent a lot of time at theaters watching actors work and
understanding those hit points: the moments at which the story has to progress
and happen in real time.” Within the context of theatrical storytelling,
works tend to have a beginning, middle, and end. This dramatic structure
influences Montgomery’s compositional approach. In Study No. 1, the “hit
points” define the beginning, middle, and end sections of the composition.

In the beginning, a chorus of pitch-bending toms undergoes several rounds
of timbral transformations. As the performers strike the drums, they blow
into tubes that are attached to the inside of the drums, causing the pressure
inside the drums to change and, resultingly, to change the pitch. The music
eventually reaches a space of metallic, ethereal resonance produced by a
chorus of triangles.

Out of the metallic resonance, a drum cadence snaps into shape, signaling
the middle of the piece. The four percussionists take turns playing soloistic
gestures over a syncopated rhythmic groove that is reminiscent of marching
bands at Friday night football games.



The ending is brought about by the sudden tolling of metals. The drum
cadence disappears and is replaced with a meditative stillness. The final,
residual timbre for the listeners is a metallic pitch-bending, performed by
striking a crotale and lowering it into water as the metal continues to resonate.

The “emotional arc” of a piece of music is also an important consideration
for Montgomery. Represented by pitch-bending, the timbral arc of the
“talking drum” evolves over the course of the work — beginning in the
low, thunderous toms and moving to the high-pitched, metallic crotales
by the end of the piece. Montgomery foreshadows the timbral shift to
metals throughout the beginning of the piece when the performers shift
from playing toms, to metal bowls, to metal triangles. The timbral arc

of talking-drum sounds within the work — how the sounds evolve, how
the arc is interrupted by the drum cadence, and how moments in the arc
foreshadow future events — influences the listener’s sense of expectation
and perception of time while experiencing the work.

Montgomery’s reference to the Yoruba talking drums reflects her African
heritage and the rich tradition of composers of African descent integrating
African musical idioms within Western classical music contexts. In her
practice as a composer, Montgomery shares that she is interested in how
lessons learned from studying history can be subliminally transferred
through music. It is then worthwhile to consider the histories and values of
the Yoruba talking drum and U.S. American marching bands in a discussion
about Study No. 1.

According to the late Nigerian composer and ethnomusicologist,
Dr. Samuel Akpabpot:

“The term ‘talking drum’ as it has been used through the years by European
musicologists is a complete misnomer. This term conjures in the mind of the
uninitiated, Africans with bulging muscles banging away at huge tom-tom
drums which are supposed to send messages across large expanses of bush
country. This is not strictly correct. It is true that some African talking drums
were used for this purpose; but it is equally true that there are many talking
drums that have entirely different functions. The fact is that every African
drum talks — some more eloquently than others depending on their size,
shape, and construction.”

The category of drums members of the Global North most likely associate
with the term ‘talking drum’ is the hourglass drum group. This group of
drums includes the Gudugudu (two-tine drum), Kaanango (high-pitched
drum), Kudi (dull sounding small drum), Keri-keri (low pitched drum), and
Isaju (medium pitched drum). In their tone production, they represent the high,
medium, and low tones of Yoruba speech, which they are tuned to represent;
performers change the pitch of the drum by squeezing leather chords.



The hourglass drums are used in the courts of Yoruba chiefs to announce

a visitor to the royal house or warn the populace of any impending royal
occasion or danger. The talking drum emphasizes values related to
functional music — music that is deeply connected to cultural, social,
and political life.

In the middle section of the piece, Montgomery references a drum cadence.
A drum cadence is a short, rhythmic piece that is performed exclusively by
members of the drum line within a marching band. The drum cadence is
designed to keep the entire marching band in step while moving. They are
also often used as celebratory show pieces after a victorious football game;
in this case, the drumline breaks away from the rest of the marching band.
The drummers configure themselves in a half-moon shape and play multiple
cadences, adding improvisatory ornamentation and solo sections. Fans
surround the drummers, dancing and cheering along.

Montgomery is a self-proclaimed fan of marching band music. The drum
cadence in Study No. 1 shares several key musical features of syncopated
brass bands of the late 19'" century, including a rich variety of rhythms,
syncopation, and ensemble cohesion. Banner for solo string quartet and string
orchestra is another one of Montgomery’s works that reference the marching
band tradition: “the structure is loosely based on traditional marching band
form where there are several strains or contrasting sections preceded by an
introduction, and I have drawn on the drum line chorus as a source for the
rhythmic underpinning in the finale.” Her interest in source material derived
from the U.S. marching band tradition as well as Western European classical
music, elements of vernacular music, improvisation, poetry, and social
consciousness is, in part, what led to a 2021 article in The New York Times
titled, “The Changing American Canon Sounds Like Jessie Montgomery.”

Multiculturalism, and in particular, Montgomery’s “interest in Black music,”
is a key feature of Montgomery’s style and a defining characteristic of the
U.S. American style within the context of Western classical music. Earlier
pioneers of the American sound include Antonin Dvofak, Harry T. Burleigh,
Will Marion Cook, J. Rosamond Johnson, Charles Ives, Clarence Cameron
White, Robert Nathaniel Dett, George Gershwin, and Aaron Copland, among
others. Combining West African and U.S. American-influenced sounds,
Montgomery reflects her African American heritage in a musical aesthetic
that promotes culture, community, communication, and connection.



Celestial Circus by Richard Danielpour

“The Celestial Circus was composed in the spring and early summer of
2013. This suite, inspired by ancient mythological creatures from various
cultures (Roman, Hindu, Persian, Chinese, and Judeo-Christian), is a series
of "portraits" or evocations of these figures and what they represent. In
each case the mythological creatures involved are associated with some
form of transition or spiritual transformation.”

— Richard Danielpour, composer

Born in New York City on January 28, 1956, Richard Danielpouris one
of the most sought-after composers of his generation. His distinctive
American musical voice includes large, sweeping, romantic gestures,
colorful orchestration, vibrant rhythms, and melodic beauty. Similar to
Montgomery, Danielpour is especially attentive to the emotional arc of
a piece. Danielpour studied at the New England Conservatory and The
Juilliard School with Vincent Persichetti and Peter Mennin. In 1986,
he received his DMA from Juilliard. From 1988 until 1990, Danielpour
studied composition with Leonard Bernstein.

Danielpour’s first opera, Margaret Garner — written with Nobel Laureate
Toni Morrison — took critics and audiences by storm with sold-out
houses in its 2005 premiere by the co-commissioning opera companies
of Detroit, Cincinnati, and Philadelphia. Danielpour’s catalog includes
significant contributions to the orchestral and voice repertoires as well
as many chamber works.

Danielpour’s compositional process takes inspiration from Stravinsky’s
famous quote: “I have learned to wait like an insect.” According to Jonathan
Eifert, writing the opera, Margaret Gardner, changed how Danielpour
approached composition. Before writing the opera, his compositions
were “willed into being.” After Margaret Gardner, Danielpour reflected,
“I never again went back into willing music into being.” Completely
surrendering to the artist process is a feeling many artists across disciplines
experience when creating.

Margaret Gardner was composed in 2005 and The Celestial Circus in
2013. Written eight years into Danielpour’s newfound surrendering,

The Celestial Circus was premiered on March 10, 2014 in New York City
by pianists Xiayin Wang and Ray Wong and percussionists Lisa Pegher,
Andrew Beall, and Joe Kelly. Eric C. Simpson of New York Classical Review
noted “there is a lot of inventive and compelling material in Danielpour’s
work. He explores many different qualities of sound...[and] the effects
Danielpour employs are electrifying...”



Grand Concerto for Percussion and Keyboards by Gunther Schuller

Biography excerpted from “Gunther Schuller Biography” by Dr. Frederick Harris,
Jr. of The Gunther Schuller Society:

“Gunther Schuller was born in New York on November 22, 1925. His professional
music career began as a French horn player, performing with the American
Ballet Theater as a teenager, as principal horn in the Cincinnati Symphony
Orchestra (1943-1945), and with the Metropolitan Opera Orchestra (1945-1959).

Schuller composed more than 200 works (and created dozens of arrangements),
spanning many musical genres including solo works, orchestral and wind ensemble
pieces, chamber music, opera, and jazz. [He also] conducted professional orchestras
and various ensembles in wide-ranging repertoire around the globe for much of
his career.

As an educator, Schuller first taught at the Manhattan School of Music before
moving to Yale University as Professor of Composition. He began teaching at
the Berkshire Music Center (at Tanglewood) in 1963 at the request of Aaron
Copland and subsequently served as its artistic director from 1969-1984. From
1967-1977 Schuller served as president of the New England Conservatory where he
formalized NEC’s commitment to jazz by establishing the first degree-granting
jazz program at a major classical conservatory, instituting the Third Stream
department (he invented the concept of Third Stream music)—later named the
Contemporary Improvisation department—to explore the musical genres where
classical, jazz, and other music come together.

Schuller wrote numerous articles and six books on the topics of horn playing,
jazz (two essential histories), conducting, arts and aesthetics, and, in 2011,
volume one of his autobiography, Gunther Schuller: A Life in Pursuit of Music and
Beauty. Despite illness, he never stopped composing, conducting, writing, and
being immersed in music. Schuller died at the age of 89 in Boston on June 21, 2015.”

When Frank Epstein approached Gunther Schuller to compose a new work for
percussion ensemble for the New England Conservatory Percussion Studio,
the pitch was for Schuller to write a twelve-minute work for six percussionists.
Schuller would deliver a 25-minute work that requires eight percussionists with
large setups, piano, celeste, and harp.

When discussing the work, Epstein noted that “normally when people write for
multi cymbals, they write for three different cymbals. In this piece, he used 12
suspended cymbals, each one to be part of the tone row.” The twelve cymbals
are each to be tuned to a different pitch and are divided equally between four
percussionists. The variety of pitches allows for melodic lines to be played by
the cymbals. Timbre melody (klangfarbenmelodie) is a key feature of Schuller’s
compositional style. Introduced by Arnold Schoenberg in 1911, Schuller defines



klangfarbenmelodie as “when a single melody is played not by one instrument,
but by many, linked together in a sort of ‘chain’ of colors and timbres.” Throughout
the Grand Concerto, Schuller explores the concept of klangfarbenmelodie, both
within instrument groups (e.g. tone rows played by the 12 different cymbals) and
throughout the entire ensemble (e.g. melodic lines that travel between pitched
and non-pitched percussion instruments). Schuller’s use of klangfarbenmelodie
in Grand Concerto for Percussion and Keyboards is reminiscent of his Symphony
(1965) and other large ensemble works. The first movement of the concerto,
“Slow accelerating to fast” is waterlike in its texture: there isn’t a single moment in
the movement where some instrument is not sustaining sound through tremolo
or by resonating. Melodic gestures cascade through the resonance like waves,
eventually growing more persistent, both in speed, dynamic, and pitch. The
movement devolves into a dark, brooding landscape.

The second movement, “Slow,” takes the character of a stately processional.
Pulsing cluster chords played on piano and harp, undulating suspended
cymbals, and shiny specks of color from crotales and glockenspiel combine to
create a dream-like atmosphere. This dreamscape becomes the backdrop fora
processional-like melody played on the vibraphone. The climax of this movement
feels like a brief windstorm that quickly settles back into a variation of the
dreamy opening texture.

The third movement, “Fast, a Scherzo” begins with a playful rhythm performed
on claves. The texture quickly expands as more instruments are introduced,
growing into a dense, polyrhythmic chorus of sound. While the rhythmic rest-
lessness persists, the celesta, harp, and piano provide a more introspective
mood toward the end of the movement. Brushed cymbals played over keyboard
chords reflect Schuller’s Third Stream aesthetic — the combination of Western
classical and jazz idioms to create a wholly unique style of music.

If Schuller “felt like a little four-year-old splashing wildly around in a big bathtub
with dozens of plastic or rubber toys” while he composed the grand concerto,
the fourth movement, “Introduction (cadenza-like) — Allegro (Perpetuum Mobile)”
represents the child-like enthusiasm one might imagine. The dynamic character
of this movement is hinted at in its title. ‘Cadenzas’ are solo passages in

a concerto or other ensemble composition that are often written in a free
rhythmic style and showcase the soloist’s virtuosity. ‘Perpetuum mobile’ is a
Latin phrase that translates to “perpetual motion,” perhaps representing the
perpetual energy of the child’s splashing. At times, the enthusiastic character
is barefaced and unashamed; other times, it simmers beneath the surface. The
end of the movement is another potent and perhaps more thorough example of
the Third Stream aesthetic — a molecular joining of Western European classical
and jazz techniques, timbres, and sensibilities.

© 2025 Boston Modern Orchestra Project



JESSIE MONTGOMERY

Jessie Montgomery is a GRAMMY® Award-winning composer,
violinist, and educator whose work interweaves classical
music with elements of vernacular music, improvisation,
poetry, and social consciousness. Montgomery is an
acute interpreter of 21st-century American sound and
experience. Her profound works have been described

as “turbulent, wildly colorful, and exploding with life,”
(The Washington Post) and are performed regularly by
leading orchestras, ensembles, and soloists around the
world. In June 2024, Montgomery concluded a three-year appointment as the
Chicago Symphony Orchestra’s Mead Composer-in-Residence. She was named
Performance Today’s 2025 Classical Woman of the Year.

Montgomery’s music contains a breadth of musical depictions of the human
experience — from statements on social justice themes, to the Black diasporic
experience and its foundation in American music, to wistful adorations and
playful spontaneity — reflective of her deeply rooted experience as a classical
violinist and child of the radical New York City cultural scene of the 1980s and 90s.
In response to Montgomery’s GRAMMY®-winning work, Rounds (2021), San
Francisco’s NPR station KQED stated: “this is what classical music needs in 2024.”
A founding member of PUBLIQuartet and a former member of the Catalyst Quartet,
Montgomery is a frequent and highly engaged collaborator with performing
musicians, composers, choreographers, playwrights, poets, and visual artists alike.

At the heart of Montgomery’s work is a deep sense of community enrichment
and a desire to create opportunities for young artists. During her tenure at the
Chicago Symphony Orchestra, she launched the Young Composers Initiative,
which supports high school-aged youth in creating and presenting their
works, including regular tutorials, reading sessions, and public performances.
Her curatorial work engages a diverse community of concertgoers and aims

to highlight the works of underrepresented composers in an effort to broaden
audience experiences in classical music spaces.

Montgomery has been recognized with many prestigious awards and fellowships,
including the Civitella Ranieri Fellowship, the Sphinx Medal of Excellence, the
Leonard Bernstein Award from the ASCAP Foundation, and Musical America’s
2023 Composer of the Year. Since 1999, she has been affiliated with the
Sphinx Organization in a variety of roles, including Composer-in-Residence
for the Sphinx Virtuosi, its professional touring ensemble. Montgomery holds
degrees from The Juilliard School and New York University and is currently a
doctoral candidate in music composition at Princeton University. She serves
on the Composition and Music Technology faculty at Northwestern University’s
Bienen School of Music.
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RICHARD DANIELPOUR

GRAMMY® Award-winning composer Richard Danielpour
has established himself as one of the most gifted and
sought-after composers of his generation. His music
has attracted an international and illustrious array of
champions, and, as a devoted mentor and educator,
he has also had a significant impact on the younger
generation of composers over the past 30 years. His list of
commissions include some of the most celebrated artists of our day includ-
ing Yo-Yo Ma, Jessye Norman, Susan Graham, Dawn Upshaw, Emanuel Ax, Gil
Shaham, Frederica von Stade, Thomas Hampson, Gary Graffman, Anthony
McGill, the Kalichstein-Laredo-Robinson Trio, the Guarneri and Emerson
String Quartets, the New York City, Pacific Northwest, and Nashville Ballets,
and institutions such as the New York Philharmonic, Philadelphia Orchestra,
San Francisco Symphony Orchestra, Maryinsky Orchestra, Vienna Chamber
Orchestra, Orchestre National de France, Chamber Music Society of Lincoln
Center, Santa Fe Chamber Music Festival, and many more. With Nobel Laure-
ate Toni Morrison, Danielpour created Margaret Garner, his first opera, which
premiered in 2005 and had a second production with New York City Opera.
He has received two awards from the American Academy and Institute of Arts
& Letters, including a Lifetime Achievement Award, a Guggenheim Award, the
Bearns Prize from Columbia University, two Rockefeller Foundation Fellowships,
and The Berlin Prize from the American Academy in Berlin. He served on the
composition faculty of Manhattan School of Music from 1993 to 2017.In
2017, Danielpour relocated to Los Angeles where he accepted the position
of Professor of Music at The UCLA Herb Alpert School of Music. He is also a
member of the faculty of the Curtis Institute of Music where he has taught
since 1997.
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In 2021, Danielpour was commissioned by Orchestra Della Toscana to write

a piece for the Dante anniversary, making him the first American composerin
nearly 40 years to be commissioned by a major Italian Orchestra. That same
year, clarinetist Anthony McGill premiered Danielpour’s Four Angels with the
Catalyst Quartet. The work was commissioned by the Metropolitan Museum
of Artin New York as part of a celebration of Black Lives Mattering in America.
In September, he was given a lifetime achievement award from the Cremona
Music Festival and later that Fall was awarded the Covel Chair from UCLA to
support the composition and production of his new two act opera The Grand
Hotel Tartarus, making him only the second recipient of this coveted award.



Premieres in 2023-24 included The Unhealed Wound, a cantata composed for
baritone, mezzo-soprano, and chorus, written in collaboration with Rita Dove
and commissioned by Skidmore College as part of a McCormick Residency in
September 2023. In October 2023, the ROCO Chamber Orchestra in Houston
premiered the first of two newly commissioned works, Breaking the Veil, which
was written as a tribute to the heroic women of Iran. ROCO also premiered a
second commissioned work, Triptych, which is a three-movement symphony
based on The Divine Comedy of Dante. In February 2024, The Golden Bridge
Chorus, conducted by Suzie Digby, gave the world premiere of Danielpour’s
Agnus Deiin Los Angeles. On May 17, 2024, Danielpour’s full length opera
The Grand Hotel Tartarus received its world premiere at the Freud Theater
Playhouse in Los Angeles.

Danielpouris one of the most recorded composers of his generation; many of his
recordings can be found on the Naxos of America and Sony Classical labels.
Danielpour’s music is published by Lean Kat Music and Associated Music Publishers.
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GUNTHER SCHULLER

Gunther Schuller represented, for countless musicians,
concertgoers, and record buyers around the world,
American music making at its best, almost as much
as Leonard Bernstein did a half century earlier. He was
composer, conductor, horn player, jazz performer, writer,
administrator, publisher, and teacher, all wrapped up
into one tidy bundle of seemingly endless energy. However,
(not unlike American music itself) Schuller was also
quite capable of becoming tangled in controversy: the
very masses that admired him were sometimes baffled by
his uncompromising attitudes and blunt statements.

His father played violin in the New York Philharmonic Orchestra for many
decades, and it was he who oversaw Schuller’s early training. Schuller
mastered the French horn with remarkable speed as a student at the
Manhattan School of Music (1939-1941).In 1942, aged just 16, his horn
playing was heard across the country in the American radio premiere of
Shostakovich’s then brand-new “Leningrad” Symphony. A series of high-
profile orchestra jobs followed: first the American Ballet Theater Orches-

tra, then the Cincinnati Symphony Orchestra, and then 14 seasons in the
Metropolitan Opera Orchestra. During the 1950s Schuller became interested
in jazz and made a name for himself as a performer in that field, playing
with Miles Davis, Dizzy Gillespie, and other jazz stars; in the years to come,
Schuller combined jazz and traditional composition in new ways — resulting in
something that he called “third stream music.” After the 1958-1959 season,
Schuller gave up his career at the Met to build a new career as a composer.

Success in the sometimes persnickety world of American serious composition
came to Schuller nearly as easily and quickly as success as a performer did,
and by 1964 he was on the composition faculty of Yale University. He taught
and administered at the Manhattan School of Music, the New England
Conservatory, and Tanglewood.

In 1975, he founded his own record label and music publishing companies,
GM Recordings and Margun Music (the names are drawn from the first
names of Schuller and his wife Marjorie Black). He also wrote several books,
including the cherished manual Horn Playing (London and New York, 1962)
and the landmark studies Early Jazz: Its Roots and Development (London and
New York, 1968) and The Swing Era: the Development of Jazz 1930-45 (New
York and Oxford, 1989). In 1997 he poured his many years’ experience as a
professional conductorinto The Compleat Conductor.



As a composer, Schuller ranks among the most eclectic of his generation or
any other. Schoenberg’s techniques meet jazz meets Stravinskian rhythmicism
meets Haydn in ways that one could neverimagine without the score on the
table. And his output is very large: 20-plus concertos for solo instrument(s) and
orchestra, several dozen other orchestral items (including the 1965 Symphony
and the 1994 Pulitzer Prize-winning Of Reminiscences and Reflections), better
than 70 miscellaneous chamber pieces for ensembles and combinations of
all kinds, a pair of operas, and a library of arrangements of other composers’ music.

Gunther Schuller passed away on June 21, 2015 in Boston, at the age of 89.

Explore more of the music of Gunther Schuller on BMOP/sound!
CDs can be purchased outside the concert hall before the tonight’s
performance, during intermission, on your way out, or online, at:
https://bmopsound.bandcamp.com/

Journey into Jazz [1004]
The Fisherman and his Wife [1070]

GUNTHER SCHULLER GUNTHER SCHULLER
JOURNEYINTO JAZZ THE FISHERMAN ANDHISWIFE




GIL ROSE Artistic Director

Gil Rose is one of today’s most trailblazing conductors,
praised as “amazingly versatile” (The Boston Globe)
with “a sense of style and sophistication” (Opera
News). Equally at home performing core repertoire,
new music, and lesser-known historic symphonic and
operatic works, “Gil Rose is not just a fine conductor
but a peerless curator, sniffing out—and commissioning—
off-trend, unheralded, and otherwise underplayed
repertoire that nevertheless holds to unfailingly high
standards of quality. In doing so, he’s built an indefinable,
but unmistakable, personal aesthetic” (WXQR).

KEVIN CONDON

A global leaderin American contemporary music, Rose is the founder of the
performing and recording ensemble the Boston Modern Orchestra Project
(BMOP), who “bring an endlessly curious and almost archaeological mind to
programming... with each concert, each recording, an essential step in a better
direction” (The New York Times), as well as the founder of Odyssey Opera,
praised by The New York Times as “bold and intriguing” and “one of the East
Coast’s most interesting opera companies.”

Since its founding in 1996, the “unique and invaluable” (The New York Times)
BMOP has grown to become the premier orchestra in the world for commissioning,
recording, and performing music of the twentieth and twenty-first centuries.
Under Rose’s leadership, BMOP has won seventeen ASCAP Awards for Adventurous
Programming, been selected as Musical America’s Ensemble of the Yearin
2016, and in 2021 was awarded a Gramophone Magazine Special Achievement
Award in recognition of its extraordinary service to American music of the
modern era. Under Rose’s baton, BMOP has been featured at numerous festivals
including the Festival of New American Music (Sacramento, CA), Concerts at
the Library of Congress (Washington, DC), and the MATA Festival in New York.
In 2022, Gil was named the Director of Opera and Sonic Exploration at Artpark
in Lewiston NY. His tenure there was launched with a performance of a staged
version of Carmina Burana.

In 2013, Gil Rose expanded his musical vision with the founding of Odyssey
Opera, a company dedicated to eclectic and underperformed operatic repertoire
from all eras. Working with an international roster of singers and directors,
Odyssey has presented more than 35 operas in Boston with innovative,
thematically linked seasons. The company has also established itself as a
leader of modern opera in the United States, having given three world premieres
and numerous U.S. premieres.



Beyond Boston, Gil Rose enjoys a busy schedule as a guest conductor and
educator. Equally at home on the podium in both symphonic and operatic
repertoire, Rose has led performances by the Tanglewood Opera Orchestra,
the Netherlands Radio Symphony Orchestra, the American Composers
Orchestra, the National Symphony Orchestra of Ukraine, the Matsumoto Festival
of Japan, the New York City Opera, and the Juilliard Symphony Orchestra
among others. In addition to being former faculty at Tufts University and
Northeastern University, Rose has worked with students across the U.S. at
institutions such as Carnegie Mellon University, MIT, New England Conservatory,
and the University of California at San Diego. He is a visionary curator of mu-
sic, inaugurating the Ditson Festival of Music at Boston’s Institute of Contem-
porary Art and programming three seasons for the Fromm Concerts

at Harvard series.

Inthe 2022/2023 Season, Gil Rose led Odyssey Opera in a concert performance
of three one-act operas by Rachmaninoff and brought John Corigliano and
Mark Adamo’s new opera, The Lord of Cries to Boston audiences and, in April,
Gil and BMOP traveled to Carnegie Hall for the orchestra’s debut performance
and celebration of the culmination of their 25th season. Last season, BMOP
and Odyssey produced Ulysses Kay’s Frederick Douglass, the second opera in
As Told By: History, Race, and Justice on the Opera Stage, a five-year initiative
highlighting Black composers and vital figures of Black liberation and thought.

BMOP at Jordan Hall / Photo Credit Dave Jamrog
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BOSTON ORCHESTRA

A unique institution of crucial artistic importance to today’s musical world,
the Boston Modern Orchestra Project (BMOP) is the premier orchestra in the
United States dedicated exclusively to commissioning, performing, and
recording music of the twentieth and twenty-first centuries. Founded by
Artistic Director Gil Rose in 1996, BMOP has championed the works of
composers whose careers span nine decades.

Each season, Rose brings BMOP’s award-winning orchestra, renowned soloists,
and influential composers to the city’s most prestigious halls in a series that
offers orchestral programming of unrivaled eclecticism. Musical America’s 2016
Ensemble of the Year, BMOP was awarded the 2021 Special Achievement
Award from Gramophone magazine as “an organization that has championed
American music of the 20th and 21st century with passion and panache.”

Since its extended quarter-century season celebration, which kicked off in
February 2022 at Boston’s Symphony Hall, BMOP has inaugurated As Told
By; visited Carnegie Hall for its debut performance; and released its 100th
recording on BMOP/sound.

Chameleon |
A rfs bt : Season 28 2 6
Ensembie/

of Boston

“the performance was spectacular”
- The Boston Globe
Homeward Bound

November 22-23, 2025 at First Church in Boston

Franz Schubert Aufdem Strom for soprano, French horn & piano, D. 943, Op.119

Stacy Garrop Postcards from Wyoming for flute, clarinet, violin, cello, piano & percussion

Charles Ives The Housatonic at Stockbridge and other songs for soprano & piano

Ernest John Moeran Fantasy Quartet for oboe & strings (1946)

Ludwig van Beethoven String Quintet in C Major, Op. 29, “Storm”

www.chameleonarts.org 617-427-8200




ABOUT
BMOP/sound

BMOP/sound, BMOP’s independent record label, was created in 2008 to
provide a platform for BMOP’s extensive archive of music as well as to provide
widespread, top-quality, permanent access to both classics of the 20th century
and the music of today’s most innovative composers. BMOP/sound has
garnered praise from the national and international press. It is the recipient
of a 2020 GRAMMY® Award for Tobias Picker: Fantastic Mr. Fox as well as nine
GRAMMY® nominations, and its releases have appeared on the year-end “Best
of” lists of The New York Times, The Boston Globe, NPR, American Record Guide,
DownBeat, WBUR, NewMusicBox, and others. Admired, praised, and sought
after by artists, presenters, critics, and audiophiles, BMOP and BMOP/sound
are uniquely positioned to redefine the new music concert and recording

experience. BMOP.org

BMOP DONORS

We gratefully acknowledge the following individuals, corporations, and foundations
whose generous support has made our concerts and recordings possible. (Gifts
acknowledged below were received between July 2024 and June 2025.)
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Anonymous

Aaron Copland Fund for Music
Ann and Gordon Getty Foundation
The Howard and

Katherine Aibel Foundation

The Alice Ditson Fund

at Columbia University

The Amphion Foundation

Catherine and
Paul Buttenwieser Foundation

The Ellis L. Phillips Foundation
Eversource

Klarman Family Foundation

Lois Lehrman Grass Foundation
Massachusetts Cultural Council
Mellon Foundation

National Endowment for the Arts
New Music USA



Anonymous

Mark Adamo

Gigi G. Anthony
Nathalie Apchin

Ara Arakelian

Dominic Armstrong
Christopher Avery
Larry Banks

James Barnett and Carolyn Hayne
John C. Berg

Judith Bergson

Fred Bernardin

James Bertram

Dr. Birnbaum

Miriam Blank

Sarah Boardman
Emma Boettcher

Hans Bohn

Elizabeth Boveroux
Kathy Boyce
Stephanie Boye

David Lloyd Brown
Samuel and Deborah Bruskin
H.Paris Burstyn
Katherine Cain

Yu-Hui Chang

Eric Chasalow

Pravin Chaturvedi
David Chavolla

Yi Chen and Zhou Long
Gill and Patricia Cogan
Martin Cohn

David Collins

Bruce M. Creditor
Donald Crockett

Nicki Croghan

Conrad Cummings
Anthony D’Amico
Timothy Davis

BMOP SUPPORTERS

Lawrence DeVito

Alexei and Laryssa Doohovskoy
Harriett Eckstein

Eran Egozy

Joan Ellersick

Steve Elman

David Elwood

Aaron Engebreth

James Farmer

Bob Farrell and Kelly Powell
David Felder

Mary Fillman

Paula Folkman

Rosalind Forber

Rachel Freed

Jeremy Gill

Barrie Gleason

Martin L. Grass

Richard Greene

Randal Guendel

Jim Haber

George and Lilian Hallberg
Theresa Hamacher

Ronald Haroutunian

Yi He

Virginia Hecker

George Hein

Robert J. Henry

Charles Hill

Petie Hilsinger

Walter B Howell and Jennifer Layzer
Derek Hurst

Willemien Insinger

James Kaddaras

Jeffrey Kaufman

Stuart Kaufman

Peter R. Kermani

John Kirk

David A. Klaus
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BMOP SUPPORTERS — CONTINUED
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Tom Kush

Michele Laurence Corash
Rayford Law

Brian Leahy

Steven and Mary Ledbetter
Bruce Leibig

Harold Lichtin

Daniel Liss

Andrew List

Give Lively

Stephen Long

Thalia Loosigian

Stefanie Lubkowski

David Maddox

Bill Masek

Anya Matanovic

Sue McNutt

Ernie Meunier

Stephen Michaels

Marvin and Elsa Miller
Rosalind Mohnsen

Robert and Jane Morse
Martin Murray

Therry Neilsen-Steinhardt
Barry O’Neal

Kern Ormond

David Parish

Peter Parker and Susan Clare
Winfield Perry

Dimitar Petkov

Andrea Pokladowski
Rachel and Vinay Prabhakar
Harold I. Pratt

Sue Pucker

David Rakowski and Beth Wiemann
James Reynolds

Martha Richmond

Sheila Rizzo

Miguel Rodriguez Santos
Mary Roetzel

Susan Rose
Lawrence Rosenberg
Mathew Rosenblum
Joanne Zarvas Sattley
Justus Schilchting
Howard Schmuck
David Schneider
David W. Scudder and Betsy Ridge
Kay K. Shelemay
Mary Sherman
Anne-Marie Soulliere and Lindsey
C.Y.Kiang

Joel A. Stein
Campbell Steward
Scott Stucky

Viola Thomas
Nicholas Tolle

Paul Tomkavage

Mia Unson

Dan Vanhassel
Robert Weltzien

Scott Wheeler
Donald Wheelock
Phyllis Williams
Steven Wolfe

Wendy Woodfield
Cynthia Young

Gerald Zaritzky
Stephen Zeller
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by Lukas Foss [1102]

Night Music for John Lennon
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by Shuying Li [1106]
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