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Summer Days and Piano Concerto No. 2 were made possible by a grant
from the Jebediah Foundation New Music Commissions.

Hapax Legomenon was commissioned by the Harvard Musical Association
and composed at Civitella Rainieri.
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FLUTE
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Laura Pardee
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TROMBONE
Hans Bohn
Martin Wittenberg

PERCUSSION
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Aaron Trant
Mike Williams

PIANO
Linda Oshorn

VIOLIN |
Gabriela Diaz
Amy Sims
Piotr Buczek
Shaw Pong Liu
Ethan Wood
Sarita Uranovsky
Colin Davis
Lilit Hartunian
Sean Larkin
Yumi Okada

VIOLIN 1l

Heidi Braun-Hill
Colleen Brannen
Julia Cash

Beth Abbate
Annegret Klaua
Mina Lavcheva
Edward Wu
Rebecca Katsenes
Jodi Hagen
Klaudia Szlachta

VIOLA

Noriko Herndon
Emily Rideout
Dimitar Petkov
Lilit Muradyan
Willine Thoe
Kim Lehmann
Noralee Walker
Sharon Bielik

CELLO

David Russell
Nicole Cariglia
Katherine Kayaian
Miriam Bolkosky
Brandon Brooks
Ming-Hui Lin

BASS

Bebo Shiu

Scot Fitzsimmons
Robert Lynam
Reginald Lamb

BY ROBERT KIRZINGER

Atrue representative microcosm of the stylistic range of BMOP’s repertory history would be
absurd, albeit maybe entertaining: forty-seven two-minute pieces for thirty-one different
ensemble types? Something of that ilk might come close. The present program, though,
is at least an indicator of the range of the orchestra’s repertoire: all three composers
of tonight’s world premieres have collaborated with BMOP before, but their individual
compositional voices are highly distinctive. All three works were commissioned for and
written for the Boston Modern Orchestra Project. There are some broad connections,
though: David Rakowski’s and Ken Ueno’s pieces are both concertos, and both Ueno’s
and Elena Ruehr’s pieces were partly inspired by visual art.

ELENA RUEHR (B. 1963)
SUMMER DAYS (2013)

Elena Ruehr was BMOP’s first composer in residence from 2000 until 2005. During her
tenure, BMOP performed three of her orchestral works: Sky Above Clouds, Ladder to the
Moon, and Shimmer. BMOP also served as the pit orchestra for Opera Boston’s 2003
production of her opera Toussaint Before the Spirits. BMOP/Opera Boston’s CD recording
of the opera was released in 2006.

Ruehr was born in Michigan and was taught the piano by her mother; she began
composing as a child. Following an intense interest in dance into her teenage years, her
focus returned to music in college. She studied with William Bolcom at the University
of Michigan and earned her doctorate at the Juilliard School under Vincent Persichetti
and Bernard Rands. She also studied West African drumming and performed with the
University of Michigan Gamelan Ensemble, which experiences tied into her interest in
dance. She has also spoken of growing up in the rural landscape of northern Michigan
as having had a strong influence on her music.

Elena Ruehr has been a member of the music faculty of the Massachusetts Institute
of Technology since the early 1990s. She was a Fellow of the Radcliffe Institute for
Advanced Study in 2007-08. In addition to her BMOP collaborations, she has written for
the Metamorphosen Chamber Ensemble (Shimmer), the San Jose Chamber Orchestra
(her cello concerto Cloud Atlas, premiered in 2012), the Rockport Chamber Music Society,
Dinosaur Annex, the Lorelei Ensemble and the Radcliffe Chorus (They Used to Ask Me,
premiered in 2013), and many others. She has enjoyed a longstanding collaboration with
the Cypress String Quartet, which commissioned her fourth through sixth quartets; the
group recorded her quartets nos. 1, 3, and 4 for the CD “How She Danced.” She has also
been commissioned by the Shanghai and Borromeo quartets. The composer’s works for
chorus and orchestra, including Averno, Cricket, Spider, Bee, and Gospel Cha-Cha were
recorded by New York City’s Trinity Choir and Novus NY, conducted by Julian Wachner.
Several of her chamberworks appear on her CD Jane Wang Considers the Dragonfly. Ruehr
has also worked extensively with baritone Stephen Salters (who originated the title role in
Toussaint) and violinist Irina Muresanu. Current projects include a commission for the San
Francisco Contemporary Music Players as part of Project TenFourteen, to be premiered in



November 2014. (Ken Ueno is also part of the project, which was conceived and nurtured
by Rob Amory, whose Jebediah Foundation commissioned both Elena Ruehr’s Summer
Days and David Rakowski’s Piano Concerto No. 2.)

Several audible threads run through Elena Ruehr’s music. The rhythmic vitality of
much of her work is inseparable from dance; her melodies often incorporate details
and figurations of improvised performance, sometimes with exotic touches. Her music
is usually strongly pulsed, but with a sense of organic, breathing flow, again derived
from its origin in the body, or in flexible models of repetition found in the natural world.

Ruehr’s pieces are often inspired or suggested by work from other artistic spheres,
particularly literature and visual art. Avoracious and eclectic reader, Ruehr has not only
tapped literature in her many settings of modern poetry, including Louise Gliick for the big
cycle Averno as well as Langston Hughes, Margaret Atwood, and Emily Dickinson; some
of her works without text have also been inspired by literature. For example, her Fifth
Quartet is a response to Anne Patchett’s novel Bel Canto. Without delving into pastiche,
she has also written music responding to other composers; as part of its commission from
the Cypress Quartet, for example, Ruehr’s Fourth Quartet is a response to Beethoven’s
Razumovsky Quartet No. 3.

Of her new orchestral work for BMOP, Elena Ruehr writes, “Summer Days is the third
in a series of works I have written that are inspired by paintings of Georgia 0’Keeffe. My
previous works Sky Above Clouds and Ladder to the Moon were performed by BUOP when
| was composer in residence. Each can stand on its own, or they can be played as a set.
Summer Days is one of 0’Keeffe’s most iconic paintings and the musical work captures
its grandeur and lyricism.”

Summer Days, then, is the third in a triptych of symphonic poems based on three very
different O’Keeffe works. (The entire triptych, plus Cloud Atlas, will be released on CD
by BMOP) This particular painting—one of a deer’s skull superimposed over a Western
landscape—can be found in the Whitney Museum in New York City. (She painted the
same skull into Deer’s Skull with Pedernal, which hangs in Boston’s Museum of Fine
Arts.) Uniquely O’Keeffe, this 1936 painting is loosely related to the Surrealists’ dissonant
juxtapositions of objects (e.g., Magritte’s green apple in The Son of Man): but 0’Keeffe
is also a student of sensual form potentially independent of meaning. It’s instructive to
relate the skull here to the more obviously “beautiful” subjects of her floral work.

Ruehr’s essentially exuberant score seems to take O’Keeffe’s artistic perspective; that
is, the composer sidesteps the possibility of seeing in the skull a nihilistic and negative
portent. Although the music makes no attempt to “describe” the image, there are a few
salient parallels between listening and viewing a painting: the possibility of shifting focus
from foreground to background, for example, and the analogy of active versus passive space.
Ruehr’s piece makes much of sustained or moderately fast movement superimposed on
very fast music, and creates subtle transformations that suggest we hear one or the other
as the “main” idea. Save for a breathless suspension of forward motion in the middle of
the piece, the rhythmic impulsion is nearly constant—we feel the underlying sixteenth
notes even when they’re not present. The entire single-movement piece, through ebb
and flow of texture and harmony, has a sense of organic self-containment enlivened by
constant internal energy.

There’s a night (or a revolution) for you.

E‘ ENGLAND
CONSERVATORY

2013/2014 PERFORMANCE SEASON
Full schedule and concert information: necmusic.edu/concerts



KEN UENO (B. 1970)
HAPAX LEGOMENON, A CONCERTO FOR TWO-BOW CELLO
AND ORCHESTRA (2013)

Commissioned by the Harvard Musical Association and dedicated to the cellist Frances-
Marie Uitti, Ken Ueno’s Hapax Legomenon is one of a series of works exploring the unique
abilities and personalities of highly individual performers. Several of these pieces have
been performed and recorded by the Boston Modern Orchestra Project: On a Sufficient
Condition for the Existence of Most Specific Hypothesis, for voice and orchestra, Talus
for viola and strings, and Kaze-no-Oka for biwa, shakuhachi, and orchestra. The first of
these featured the composer himself as vocal soloist and incorporated throat-singing
as well as other extended techniques. Further, it was based on a recording of himself
vocalizing that Ueno had made as a child, and is thus a double-self-portrait fundamentally
unperformable by any other musician. Talus was composed for violist Wendy Richman,
and—to oversimplify an intricate origin—was developed from acoustic properties of her
scream as well as from the structure of x-rays of her broken ankle. In Frances-Marie Uitti,
Ueno has written for a performer whose career has been founded on the untransferability
of her technique, particularly as she developed her artistry in collaboration with the
composer Giancinto Scelsi.

Among Ueno’s most significant influences is the electric guitarist Jimi Hendrix, whose
inimitable and seemingly boundless technical and sonic invention served a similarly
limitless musical passion. After being derailed from a very different career track by an
injury (paralleling Hendrix’s own life), Ueno became obsessed with the electric guitar
and ultimately enrolled in Boston’s Berklee College of Music. Encounters with Bartdk led
him to more contemporary works, and he went on to study music composition at Boston
University, Yale, and Harvard, where he earned his doctorate. He was awarded both the
Rome and Berlin prizes and has been commissioned by the Fromm Foundation, Meet the
Composer, the Jebediah Foundation, the American Composers Forum, Kim Kashkashian,
the San Francisco Contemporary Music Players, and many others. He has taught at Berklee
College of Music, the Boston Conservatory, and UMass Dartmouth, and since 2008 has
been on the faculty of the University of California—Berkeley, where he is an associate
professor of music. He wrote Hapax Legomenon primarily while in residence in Italy on
a fellowship from the Civitella Ranieri Foundation.

Ueno has long examined questions of identity and defining properties of self: being
Japanese in the United States, an artist in society, a musician among artists, an avant-
garde composer among the broader community of musicians. Points of confluence
and divergence in the contact between the individual and society are translated into
relationships in sound and form. Ueno’s aesthetic and intellectual interests range widely;
philosophy, anthropology, and other artistic media often provide specific sources for
his work. Kaze-no-Oka, for example, derives part of its structure and soul (and, for that
matter, its name) from contemplation of funereal architecture designed by Fumihiko
Maki. Samuel Beckett and the filmmaker Wim Wenders have also provided models.
Hapax Legomenon, as the composer relates below, takes its title from a seven-part film
by the American experimentalist Hollis Frampton (1936-1984). Frampton’s early work was
known for its focus on process and structure clarified through a limited use of materials,
suggesting a connection with American minimalism (in fact the painter Frank Stella was

a close friend). Frampton’s later films, no less formalist in technique, acknowledge the
inevitable presence of human relationships and complexities, positive and negative.
There is a balance of discomfort, delight, mystery, and poetry in this work. Regardless of
the degree of technical or metaphorical correspondence between Frampton’s Hapax films
and Ueno’s piece of the same name, the artistic concerns are sympathetic.

Many of these ideas, of course, have been part of the “concerto” discussion from its
inception, asking us to contemplate the relationship between the individual (or minority
ensemble) and the larger group. Along with other elements, Ueno suggests continuity with
this tradition in his quotation of a hymn melody in his piece, recalling, perhaps, Berg’s
quotation of Bach in his Violin Concerto.

Ueno’s Hapax Legomenon requires not only that Frances-Marie Uitti be Frances-
Marie Uitti but in many cases that every individual in the orchestra perform beyond the
ensemble concept—the string players are hyper-divisi, each with their own part. Much
of the time the orchestral texture is designed as the end result of individual action—the
effect is that of an aggregate of the “personal” reactions, at times, of each individual to
the action of the soloist. Elsewhere, particularly as the piece goes on, blended complexes
of instruments emerge as a kind of harmonic/rhythmic blossoming of the cello’s presence.

The composer’s comments on the piece appear below.

Hapax Legomena are words that occur only once in a given context. Most of my pieces
are written person-specifically—they are meant to be, initially, only performed by one
person. Therefore, in the title, | found a poetic analog to my musical praxis of person-
specificity. This piece is also person-specific. It is written for the great cello virtuoso
Frances-Marie Uitti. Frances-Marie is well known for having invented a technique for
playing with two bows, allowing her to play all four strings of the cello at once. The
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featuring of this technique considers a non-traditional view of virtuosity, a virtuosity
that is of vertical harmony, rather than horizontal speed. Much of the piece is created
from harmonies that mix temperaments (equal tempered notes are mixed with natural
overtones as well as quarter tones).

The end of the piece quotes a hymn called Come Thou Fount of Every Blessing,
the end of the first line of which says, “tune my heart to sing thy Grace,” which |
thought appropriate to a piece dedicated to exotic harmonies. The end of the piece is
also dedicated to the liminal space between melody and sound, noise and harmony,
and between imagined sound and silence. The virtuosity is in that fragile delicacy.

People are unique and are hapax legomena. The title is borrowed from a series
of experimental films by Hollis Frampton, and as such, honor my friendship with P
Adams Sitney, the greatest scholar of American Experimental films. The incorporation
of Come Thou Fount of Every Blessing honors the poetess with whom | fell in love
during the composition of this piece. It is her favorite piece.—KU

DAVID RAKOWSKI (B. 1958)
PiaNO CONCERTO No. 2 (2011)

This is David Rakowski’s Second Piano Concerto, and the second one to be premiered
by BMOP. The earlier one, conveniently called Piano Concerto, was composed for pianist
Marilyn Nonken, who was soloist in the first performance in fall 2007—lo, these many
years ago. BMOP has also performed Rakowski’s orchestral works Persistent Memory and
Winged Contraption, which appear with the Piano Concerto on a 2009 BMOP/sound CD.

Rakowski’s first piano concerto is a big work, running a bit over half an hour; his
Piano Concerto No. 2 is a bigger work. This one, reversing Brahms’s precedent, is in
three movements to the earlier one’s four. It has in common with its sibling a basis of
trust and musical partnership in another pianist-champion of Rakowski’s massive cycle
of piano etudes, Amy Briggs.

Born in Vermont, David Rakowski studied at both NEC and Princeton; Milton Babbitt
was one of his teachers. He was a finalist for the Pulitzer Prize for his wind ensemble piece
Ten of a Kind (Symphony No. 2) in 2002, and his first Piano Concerto was a commission
from the Koussevitzky Foundation. Recent works include his Symphony No. 4, Scare Quotes
(2012) and Dance Episodes (Symphony No. 5) (2013), both commissioned by the New
England Philharmonic; the latter receives its world premiere later this season, on May 3,
2014. (Stillin the planning stages is a third piano concerto, for Geoffrey Burleson.) He has
also written a substantial amount of chamber and vocal music. Since 1995 Rakowski has
taught at Brandeis University, where he is Walter W. Naumburg Professor of Composition.
He has recently served as a visiting lecturer at Brigham Young University and the University
of Utah, and has taught at Columbia, Harvard, and Princeton universities and the New
England Conservatory. His publisheris C.F. Peters.

Back to the piano etudes. There are a lot of them: the composer decided ultimately
to aim for, then stopped at, one hundred, spanning the years 1988-2010. (He has sort of
cheated and begun a new cycle of solo piano Préludes, which began in 2010 and continues
to this day, totaling about forty so far.) Like Ligeti’s and Debussy’s piano etudes, these
pieces are studies from both the composer’s and the pianist’s point of view. Although

Rakowski calls them “snapshots,” since they represent one way of looking at one aspect
of composition and piano playing at one moment of his life, cumulatively they’ve covered
an enormous range of piano techniques, many of which show up in his two concertos.

Amy Briggs (aka Amy Dissanayake) is the undisputed Queen of the Etudes. She has
recorded four discs of the Etudes (ninety of the pieces) for the Bridge label. She and
Rakowski met a dozen years ago when then-Chicago Symphony Orchestra composer in
residence Augusta Read Thomas programmed several of the etudes for one of the CSO’s
MusicNOW concerts. Having learned these, Briggs committed early on to recording the
whole cycle—perhaps not anticipating the composer would add another seventy to
what already existed—and for two years performed nothing but Rakowski etudes. Her
preparation and close collaboration with the composer for the Concerto No. 2 has been
no less intense, but also fun. The composer and pianist have documented some of the
steps along the way in a website called The Amy and Davy Show, which features study
videos, chatter, and diversions that give a fuller picture of the pianist, the composer, and
their relationship (amyanddavyshow.blogspot.com).

The concerto, commissioned by BMOP with funding from the Jebediah Foundation, has
been complete for a couple of years; Rakowski wrote it wholly in Cassis, France, during a
three-month Camargo Foundation residency in early 2011. He writes:

Before | got on the plane to Marseille, | had a long phone conversation with Amy about
what kind of things she wanted in her concerto. Also, just before I left, | dreamed
music, and my rule is to use music | dream that | can remember. What | remembered
was that it was chorus and orchestra, sounded like the harmony in Gurrelieder, and
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there was a choral phrase to the words “The postcards are traveling home” on a
chromatic turn resolving up a fourth. The chromatic turn figure became a big motive
in the whole concerto, and that music appears, as best as | could remember it, on
page 77 of the score, with the turn in the second clarinet.

Amy Briggs’s wish-list included ritornello textures (that is, alternations of solo/tutti
material, as in a Baroque concerto); music suggesting Bach’s keyboard concertos; solo
passages accompanied by percussion; jazz; and a suggestion that Rakowski begin the
concerto “in medias res,” as though it had already started, in textures similar to the Martler
Piano Etude (Book 2, No. 14). She also wanted to play celesta, and to play textures like
those in Luciano Berio’s “points on the curve to find...” (a wave-like perpetual motion).
The concerto is in three movements, but each movement also has internal episodes. The
first has a fast-slow-fast contour; the second, slow-speeding up-slow; the third movement
is jazzy and also falls into three big sections, all more or less fast. The first and third
movements are notably cross-pollinated, the latter developing and extending—or simply
treating slightly differently—ideas introduced in the first.

The first movement does indeed begin with music like that of the funky, crossing-
hands Martler Etude and gets increasingly more brilliant as the orchestra increases its
presence. This dissolves in sustained orchestral chords that become the slow middle
section; the piano’s music is largely chordal. Avariation of the beginning of this section
returns for the opening of the third movement. Active woodwind figures re-energize the
music for the fast close featuring piano-orchestra jousting (i.e., the ritornello idea). The
conclusion of the first movement—listen and watch for a glissando played directly on
the strings of the piano—is revisited at the end of the third, with a different denouement.

Of the second movement, the composer writes, “Milton Babbitt died as | was writing
the first movement, and | was very sad. Thus, the slow movement—started maybe a week
after he died—is an elegy in his memory. There’s an English horn solo on the row from
Milton’s Solo Requiem at the outset that returns in retrograde at the end of the movement.”
The Bach-like music makes up the faster, middle part of the movement, followed by a
cadenza and slow music based on the five-note “turn” figure from Rakowski’s dream.
(This figure, similar to one from the finale of Mahler’s Ninth Symphony, also appears in
much faster form in the first and third movements.)

The third movement begins with a reference to the middle section of the first. Multiple
styles of jazz piano—not slavishly transcribed, but taking on character—delineate the larger
episodes, such as the stride-ish idea with its insistently repeated notes (echoing Etude No. 1,
E-machines) that begins the second section, its asymmetrical phrases recalling Stravinsky’s
faux ragtime. Metrical sleight-of-hand transforms this section to the celesta episode,
which evokes the fluidity of the Art Tatum generation. And so forth. (The simultaneous
celesta/piano passages might remind us of the presence of a toy piano in the composer’s
first piano concerto, or of his Etude 88.) A long cadenza (jazzed-up E-machines) cycles us
back to the beginning, the in-piano strum, and the burst of the final bars.

©Robert Kirzinger 2014. Robert Kirzinger is an editor, lecturer, and annotator on the staff of the
Boston Symphony Orchestra. He also teaches at Northeastern University. He holds degrees in
music composition from Carnegie Mellon University and the New England Conservatory.

] FRANCES-MARIE UITTI, cello

5 ’ “The spectacularly gifted cellist Frances-Marie Uitti has made
a career out of demolishing musical boundaries. She has
developed new techniques (most famously, playing with two
bows simultaneously), collaborated with a who’s who of
contemporary composers, and pushed the cello into realms
of unexpected beauty and expression... Uitti showed why she
might be the most interesting cellist on the planet.”

FRANCESCA D’ALOJA

—The Washington Post (2011)

Frances-Marie Uitti, composer/performer, pioneered a revolutionary dimension to the
cello by transforming it for the first time into a polyphonic instrument capable of sustained
chordal (two, three, and four-part) and intricate multivoiced writing. Using two bows in
one hand, this invention permits contemporaneous cross accents, multiple timbres,
contrasting 4-voiced dynamics, and simultaneous legato vs. articulated playing. Gyorgy
Kurtag, Luigi Nono, Giacinto Scelsi, Jonathan Harvey, Richard Barrett, Horatio Radulescu,
and Lisa Bielawa are among many who have used this technique in their works dedicated
to her. Collaborating significantly over years with radicals Dick Raaijmakers, John Cage
and Giacinto Scelsi, she has also worked closely with lannis Xenakis, Elliott Carter, Brian
Ferneyhough and countless composers from the new generation.

Uitti tours as soloist extensively throughout the world, having played for audiences
from New York City to Mongolia, and appears regularly in such festivals as the Biennale
Di Venezia, Strasbourg Festival, Gulbenkian Festival Ars Musica, Holland Festival. She
has premiered many cello concerti dedicated to her, as well as the newly discovered
concerto by Giacinto Scelsi in 2008 and Caliope Tsoupaki’s concerto for electric cello
(with 2 bows) in 2009.

She has collaborated with pianist Rolf Hind, classical pianist Alwin Bar, Ursula
Oppens, filmmakers Frank Scheffer and Frans Zwartjes, avantgarde guitarist Elliott Sharp,
accordionist Pauline Oliveros, D) Scanner, DJ Low, and Stephen Vitiello and video master
Ferenc van Damme. Her compositions can be heard in Werner Herzog’s Rescue Dawn
and Alissa in Concert by Ericvan Zuylen. Her treatise New Frontiers was published in the
Cambridge Companion to the Cello and for Muzik Texte, Koln, and Arcana, the collected
writings of composers edited by John Zorn.

As a teacher, Uitti has given lectures and master classes at most major European
conservatories and many music schools in the USA. For many summers, she has taught at
the Dartington International Chamber music Festival as well as being professor of cello at
Darmstadt International Summer Festival. In 2002-2003 she was invited as Guest Professor
to Oberlin Conservatory, teaching classical cello repertory and chamber music. She was
invited for a Fromm Foundation residency at Harvard University in the season 2003/04.

She has traveled frequently to Bhutan and is founder of the Bhutan Music Foundation,
a charitable non-profit set up to promote the music of Bhutan, the musical education of
Bhutanese, and the preservation of Bhutanese indigenous music. At present the BMF is
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HatHut, Raretone, and Cramps.
JOIN US FOR OUR ANNUAL FAMILY CONCERT!

AMY BRIGGS, piano PINOCCHIO AND KING MIDAS

Amy Briggs has established herself as a leading interpreter of the Sunday, February 9 at 3pm, Tsai Performance Center at Boston University
music of living composers, while also bringing a fresh perspective
to music of the past. She has recorded three volumes of David

BRIAN McCONKEY

MICHAEL GANDOLFI Pinocchio’s Adventures in Funland

Rakowski’s Piano Etudes on Bridge Records to much critical KATHRYN SALEFELDER Gold's Fool: A Tale of King Midas and the Golden Touch
| acclaim, and will record a fourth volume in June of 2014. Based Featuring PALS CHILDREN'S CHORUS

in Chicago, she regularly appears on the Chicago Symphony

Orchestra’s MusicNOW series, where she has worked with Great new music for all ages with narrator Steve Aveson!

composers such as Pierre Boulez, Oliver Knussen, David Lang, Michael Gandolfi's PINOCCHIO, a family favorite oft performed
Tania Léon, Esa-Pekka Salonen, and Augusta Read Thomas. In the 2005-2006 season, across the country, tells a lesser-known tale of adventure and '#
she played the world premiere of Knussen’s A Fragment from Ophelia’s Last Dance lessons learned from the iconic children’s book. Kathryn Salfelder, .\ by
for solo piano. She was awarded a stipend prize at the 2000 Darmstadt Internationale a student of Gandolfi with a burgeoning career, presents a new -
Fereinkurse fiir Neue Musik. work based on Nathaniel Hawthorne's version of the classic ‘ }
The New York Times has praised her “live-wire intensity” and the Chicago Sun-Times King Midas story for BMV, narrator and PALS Children’s Chorus. ‘

called her a “ferociously talented pianist.” Classics Today said of volume one of the
Rakowski Etudes project, Briggs “does a splendid job projecting the music’s wit, and her
unflappable virtuosity makes even the densest writing sound effortless... a marvelous disc
that piano fanciers should snap up without hesitation.” She has appeared as a soloist
and chamber musician in the United States, Europe, Asia and Africa. In 1993, she was
selected by the United States Information Agency to tour Africa and South Asia as a United
States ArtisticAmbassador. Her highly acclaimed concerts combined traditional repertoire
with contemporary American music. Today, her recital programs connect composers from
all eras and nationalities. She has performed with the Callisto Ensemble, the Chicago

Contemporary Players, eighth blackbird, Third Coast Percussion Quartet, Chicago Pro CANTATA Sl N G E RS

Musica, the Chicago Chamber Musicians, Klang, and the Empyrean Ensemble, and as

SPECIAL OFFER: Order now at BMV.org or (617) 354-6910 and use
code FAMILY50 to get children’s tickets for just $5, and adult tickets for just $15!
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among others, and her live and recorded performances have been featured on radio A reprise of our inaugural program, J.S. Bach cantatas BWV 131, 82 and
. . . 72, with James Maddalena and a special post-concert anniversary party.
stations around the United States and Europe. Recent performances include the New
H i TS H g Cantata Singers’ 50th Anniversary Season— Monteverdi Vespers of 1610
York Phllharmonl.c S.Day Of Berio in LI.I']COIH Cent'el.', SOI(.J an.d Cha.mbe.r performances with bound together by the music that inspired our Sat, Dec 7, 2013 / 8 pm at St. Paul’s Church, Cambridge
Grammy-award-winning eighth blackbird at the Ojai Festival in California, and performances founders to start singing together, the cantatas Finally, a Cantata Singers holiday season performance!
. . . . . of J.S. Bach—celebrates the beauty, richness,
with Ursula Oppens and the Mark Morris Dance Company in Chicago, Toronto, Washington and joy of the choral-orchestral canon. Join ws! Mendelssohn Elijah
D.C. and Auckland, New Zealand. Recently released recordings include a collection of solo Sat, Feb 22, 2014/ 8 pm at NEC’s Jordan Hall
. . . o e i 1 i i i
piano tangos from the 20th and 21st centuries for Parma Records, a disc of multi-piano Buy tickets! A free concert featuring Mark Andrew Cleveland in the tide role.
N Subscription packages start at $69
works of Edgar Varese and Morton Feldman for Wergo, and performances on a Conlon Single tickets $19-$56 Bach, Zelenka, and Harbison World Premiere
Nancarrow retrospective on Wergo called As Fast As Possible. Briggs earned her Doctor of Student, senior, and group discounts available  Fri, May ,2014/8 :'E“m::a:]“uif;u’s‘i’c"j:;‘nﬁr'bison,s Supper
Music degree at Northwestern University, where she studied with Ursula Oppens. She was Call 617-868-5885 Emmaus is paired with Bach's setting of the same text, cantata BWV 6,
or visit cantatasingers.org and music by our newest muse, Baroque composer J.D. Zelenka.

appointed Director of Chamber Music and Lecturer in Music at the University of Chicago
in 2009. She is a Steinway Artist.



FEBRUARY 28
MOZART Piano Concerto No. 25
Robert Levin, piano
BRUCKNER
Symphony No. 7

APRIL 25
MAHLER Symphony No. 9

iiRuoNIC

BENJAMIN ZANDER
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14th Season

New Music, New Art—
Come Celebrate the Now!

ﬂ

owGallery

CONCERT SERIES Sarab Bob, Director
February 6™, 2014: Everyday sz'? &\
part of the Young Composers Festiv '

Featuring visual artist Alison Safford
and pianist Kathleen Supové

May 15, 2014: Text
Featuring visual artist
Robert Todd, filmmaker

7pm in Allen Hall at the
Community Music Center of Boston

34 Warren Ave, Boston’s South End For more info. visit

www.newgalleryconcertseries.org

BMOP/sound, the label of the acclaimed Boston Modern Orchestra Project, explores

the evolution of the music formerly known as classical. Its eclectic catalog offers both
rediscovered classics of the 20th century and the music of today’s most influential and
innovative composers. BMOP/sound gives adventurous listeners a singular opportunity

to explore the music that is defining this generation and the next.

Available for purchase at bmopsound.org and all major online retailers
and in the lobby during intermission at tonight’s performance.

BMOP/sound recordings offer superior sound quality, impeccable post-production, and distinguished packaging.
In addition to receiving 2009 and 2010 Grammy Award nominations, BMOP/sound recordings have appeared
on the year-end “Best of” lists of the New York Times, Time Out New York, the Boston Globe, American Record
Guide, National Public Radio, NewMusicBox, Sequenza21, and Downbeat magazine.

Subscriptions available
Your subscription ensures that you will receive all of BMOP/sound’s preeminent recordings as soon as they are
made available. Order now and receive:

6-CD subscription for $16 per CD (save 20%)

12-CD subscription for $14 per CD (save 30%)

Each new CD before official release date

Free shipping (for international subscribers add $2/CD)

BMOP/sound e-news

To order, call 781.324.0396 or email bmopsound@bmop.org.
Order forms are also available at the CD table in the lobby.

Gil Rose, Executive Producer | bmopsound.org | Distributed by Albany Music Distributors, Inc. | albanymusic.net
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Available from BMOP/sound

[1001]
JOHN HARBISON ULYSSES
COMPLETE BALLET

Best of 2008 TIME OUT NEW YORK

[1002]
MICHAEL GANDOLFI Y2K COMPLIANT

POINTS OF DEPARTURE |
THEMES FROM A MIDSUMMER NIGHT

Best of 2008 THE NEW YORK TIMES

[1003]

LEE HYLA LIVES OF THE SAINTS

AT SUMA BEACH
Mary Nessinger mezzo-soprano

Best of 2008 THE BOSTON GLOBE

[1004]

GUNTHER SCHULLER JOURNEY INTO JAZZ

VARIANTS | CONCERTINO
Gunther Schuller narrator

Best of 2008 DOWNBEAT MAGAZINE, NATIONAL PUBLIC RADIO,
AMERICAN RECORD GUIDE
[1005]

CHARLES FUSSELL WILDE

HIGH BRIDGE PRELUDE
Sanford Sylvan baritone

2009 Grammy Award Nominee

[1006] 2-DISC

ERIC SAWYER OUR AMERICAN COUSIN
LIBRETTO BY JOHN SHOPTAW

“One of the freshest, most ambitious new American operas.” FANFARE

[1007] SACD

LUKAS FOSS THE PRAIRIE

POEM BY CARL SANDBURG
Providence Singers

Boston Modern Orchestra Project
Andrew Clark conductor

“A beautiful work, excellently performed here.”

AMERICAN RECORD GUIDE

JOHN HARBISON

LOUIS ANDRIESSEN [ 2 P

[1008] SACD

DEREK BERMEL VOICES

DUST DANCES | THRACIAN ECHOES | ELIXIR
Derek Bermel clarinet

2010 Grammy Award Nominee

[1009]

DAVID RAKOWSKI WINGED CONTRAPTION

PERSISTENT MEMORY | PIANO CONCERTO
Marilyn Nonken piano and toy piano

“Expertly played and vividly recorded disc.” AMERICAN RECORD GUIDE

[1010]

JOHN HARBISON FULL MOON IN MARCH

MIRABAI SONGS | EXEQUIEN FOR CALVIN SIMMONS
Lorraine DiSimone
mezzo-soprano
Anne Harley soprano
Frank Kelley tenor
James Maddalena baritone
Janna Baty mezzo-soprano

“Produced and managed with great expertise and brilliancy.”

CLASSICAL VOICE OF NEW ENGLAND

[1011]

LOUIS ANDRIESSEN LA PASSIONE
BELLS FOR HAARLEM \ LETTER FROM CATHY
PASSEGGIATA IN TRAM IN AMERICA E RITORNO
Cristina Zavalloni mezzo-soprano

Monica Germino violin

“Exacting and engaged performances.” THE BOSTON GLOBE

[1012] SACD
JOHN CAGE SIXTEEN DANCES

“BMOP and Gil Rose gave performances that were skilled, exacting, and

humane.” THE BOSTON GLOBE

[1013]

ELLIOTT SCHWARTZ
CHAMBER CONCERTOS I-VI

“[The] most impressive feature is the spiky coloring...Schwartz gets

through the skillful deployment of a small group of players.”
THE BOSTON GLOBE



Available from BMOP/sound

[1020]

ALAN HOVHANESS EXILE SYMPHONY
ARMENIAN RHAPSODIES 1-3 | SONG OF THE SEA
CONCERTO FOR SOPRANO SAXOPHONE AND STRINGS
Kenneth Radnofsky soprano saxophone

John McDonald piano

[1014]

KEN UENO TALUS

ON A SUFFICIENT CONDITION FOR THE EXISTENCE OF MOST
SPECIFIC HYPOTHESIS | KAZE-NO-OKA

Wendy Richman viola Yukio Tanaka biwa

Kifu Mitsuhashi shakuhachi Ken Ueno overtone singer

“Complex, deliberate, ultimately captivating grandeur.”
THE BOSTON GLOBE

“An engaging collection.” SEQUENZA 21

[1015] SACD

DOMINICK ARGENTO JONAH AND THE WHALE ez

Thomas Oakes narrator Providence Singers ERIC MOE KICK & RIDE
Daniel Norman tenor Boston Modern Orchestra EIGHT POINT TURN | SUPERHERO
Daniel Cole bass Project RopertSehulzlrimaey

Andrew Clark conductor
“Percussionist Robert Schulz drove the piece forward with muscular

“A coup for the Boston ensemble, whose players are vivid and rhythms.” THE BOSTON GLOBE

subtle.” GRAMOPHONE
[1022] SACD
ANTHONY PAUL DE RITIS DEVOLUTION

LEGERDEMAIN | CHORDS OF DUST
Paul D. Miller / DJ Spooky That Subliminal Kid turntables

“Flashy in its mash-up of styles.” THE BOSTON GLOBE

[1016]

WILLIAM THOMAS McKINLEY R.A.P.

MARIMBA CONCERTO “CHILDHOOD MEMORIES”
13 DANCES FOR ORCHESTRA
Richard Stoltzman clarinet Nancy Zeltsman marimba

WILLIAM THOMAS McKINLEY 4 F

“A hugely entertaining romp.” FANFARE [1023] 2-DISC

[1017] 2-DISC (ONE DISC SACD) JOHN HARBISON WINTER'S TALE

David Kravitz baritone Dana Whiteside bass
LISA BIELAWA N MEDIAS RES Janna Baty mezzo-soprano Christian Figueroa tenor
UNFINISH'D, SENT | ROAM Anne Harley soprano Paul Guttry bass
DOUBLE VIOLIN CONCERTO | SYNOPSES #1-15 Matthew Anderson tenor Aaron Engebreth baritone

Carla Kihlstedt violin and voice  Lisa Bielawa soprano
Colin Jacobsen violin

Pamela Dellal mezzo-soprano  Jeramie Hammond bass

“Gil Rose conducted with conviction and precision.” THE BOSTON GLOBE
“Beautifully recorded and packaged.” NEW MUSIC BOX
[1024] SACD

PAUL MORAVEC NORTHERN LIGHTS ELECTRIC

CLARINET CONCERTO | SEMPRE DIRITTO! | MONTSERRAT:
CONCERTO FOR CELLO AND ORCHESTRA
David Krakauer clarinet Matt Haimovitz cello

[1018]

VIRGIL THOMSON THREE PICTURES

A SOLEMN MUSIC | A JOYFUL FUGUE

THE FEAST OF LOVE | COLLECTED POEMS

FIVE SONGS FROM WILLIAM BLAKE

Thomas Meglioranza baritone  Kristen Watson soprano

[1025] 2-DISC

“Played with devotion.” AUDIOPHILE ALDITION BT THOMAS OBOE LEE SIX CONCERTOS
FLAUTA CARIOCA | ... BISBIGLIANDO ... | VIOLIN CONCERTO

[1o19] | MOZARTIANA | PERSEPHONE AND THE FOUR SEASONS |
STEVEN MACKEY DREAMHOUSE EURYDICE

Rinde Eckert The Architect Sarah Brady flute Rafael Popper-Keizer cello
Catch Electric Guitar Quartet Robert Levin piano Jennifer Slowik oboe
Synergy Vocals Irina Muresanu violin Ina Zdorovetchi harp

2011 Grammy Award nominee



MARTIN BOYKAN 5

ANDY VORES

Available from BMOP/sound

[1026]

REZA VALI TOWARD THAT ENDLESS PLAIN

FOLK SONGS, SET NO. 8 | FOLK SONGS, SET NO. 14
Janna Baty mezzo-soprano Khosrow Soltani Persian ney

“The piece is resourcefully made and compelling

in effect” THE BOSTON GLOBE
Best of 2013 NATIONAL PUBLIC RADIO

[1027]

MARTIN BOYKAN ORCHESTRAL WORKS
CONCERTO FOR VIOLIN AND ORCHESTRA |
SYMPHONY FOR ORCHESTRA

Curtis Macomber violin Sanford Sylvan baritone

“...an engrossing, evolving thicket of vaulting lines” THE BOSTON GLOBE
“... displayed the utmost compositional craft and maturity” THE BOSTON

MUSICAL INTELLIGENCER

[1028] SACD

MICHAEL GANDOLFI FROM THE
INSTITUTES OF GROOVE

FANTASIA FOR ALTO SAXOPHONE AND ORCHESTRA |
CONCERTO FOR BASSOON AND ORCHESTRA
Kenneth Radnofsky alto saxophone

Angel Subero bass trombone

Richard Svoboda bassoon

“It's an ingenious musical study in rhythmic patterns.” THE BOSTON GLOBE

Best of 2013 THE BOSTON GLOBE

[1029]

JACOB DRUCKMAN LAMIA

THAT QUICKENING PULSE | DELIZIE CONTENTE CHE L'ALME
BEATE | NOR SPELL NOR CHARM | SUITE FROM MEDEE
Lucy Shelton soprano

“...the magnificent Lucy Shelton...is at her pristine best in Lamia’s most

harrowing moments.” THE ARTS FUSE
Best of 2013 SEQUENZA 21

[1030]

ANDY VORES GOBACK GOBACK

FABRICATION 11: CAST | FABRICATION 13: MONSTER
David Kravitz baritone

[1031]

ARTHUR BERGER WORDS FOR MUSIC, PERHAPS

CHAMBER MUSIC FOR THIRTEEN PLAYERS | SEPTET |
DIPTYCH: COLLAGES | ANDII | COLLAGE I
Krista River mezzo-soprano

LOU HARRISON |

[1032]

MATHEW ROSENBLUM MOBIUS LOOP

SHARPSHOOTER | DOUBLE CONCERTO FOR BARITONE SAX AND
PERCUSSION | MOBIUS LOOP (QUARTET VERSION AND VERSION
FOR QUARTET AND ORCHESTRA)

Kenneth Coon baritone saxophone

Lisa Pegher percussion

Raschér Saxophone Quartet

“...an ear-buzzing flood of sound, rich in unusual overtones.”

THE BOSTON GLOBE

Best of 2013 NEWMUSICBOX

[1033] SACD

GEORGE ANTHEIL BALLET MECANIQUE
(ORIG. VERSION, 1924)

A JAZZ SYMPHONY

“..digital technology as midwife to outrageous analog dreams.”

THE BOSTON GLOBE

[1034]

MILTON BABBITT ALL SET

COMPOSITION FOR TWELVE INSTRUMENTS |
CORRESPONDENCES | PARAPHRASES | THE CROWDED AIR |
FROM THE PSALTER

“...a charm bracelet of concentrated fragments.” THE BOSTON GLOBE

[1035]

LEWIS SPRATLAN APOLLO AND DAPHNE VARIATIONS

A SUMMER'S DAY | CONCERTO FOR SAXOPHONE AND ORCHESTRA
Eliot Gattegno soprano and tenor saxophones

“..rich textures and unexpected narrative turns” BOSTON PHOENIX

[1036]

ANTHONY DAVIS NOTES FROM THE UNDERGROUND
WAYANG V | YOU HAVE THE RIGHT TO REMAIN SILENT

Anthony Davis piano J.D. Parran clarinet and contra-alto
Earl Howard Kurzweil clarinet
[1037]

LOU HARRISON LA KORO SUTRO

SUITE FOR VIOLIN WITH AMERICAN GAMELAN
Providence Singers Gabriela Diaz violin

“...a dense sonic halo, as if created by some vast cosmic vibraphone.”

THE BOSTON GLOBE



Juventas New Music ENSEMBLE

Libiva Yankovskava, AgrisTic DIRecTor

GIL ROSE, ARTISTIC DIRECTOR

Gil Rose is a conductor helping to shape the future of classical
music. His dynamic performances and many recordings have
garnered international critical praise.

In 1996, Mr. Rose founded the Boston Modern Orchestra
Project (BMOP), the foremost professional orchestra dedicated
exclusively to performing and recording symphonic music of

Juventas Opera Project 2013
THE LITTLE BLUE ONE Music by Dominick DiOrio
April 24-27, 2014 - BCA Plaza Theater Libretto by Meghan Guidry
Every Spring, Juventas presents a fully-staged production of a new opera. This season, composer Dominick DiOrio and

librettist Meghan Guidry join forces in a reinterpretation of the Italian folktale “Azzurina.” Centered on a young albino
girl—whose overprotective father dyes her hair dark blue and keeps her confined in the family manor—The Little Blue

LIZ LINDER

Oneis a dark update of a classic tale of childhood, identity, and desire.

?
7 O
Einueklamp OC ﬂfe %ﬂ:e He

TICKETS AVAILABLE ONLINE

usanna

little
night music

OPERA PROJECT 2014
Jlvenias

world premiere
Music by Domanick Dirio §
Libretto by Meghan Guidry
Music Direction by Lidiya Yankovskaya
Stage Direction by Erin Huelskamp

www.JuventasMusic.com

BEETHOVEN CHAMBER
SERIES, YEAR IV

Emmanuel Church, 4 PM
Oct. 20, Nov. 3, 2013
Mar. 16 and 30, 2014

EVENING CONCERT SERIES
Beethoven Triple

Sep. 28, 2013, 8 PM
Emmanuel Church

Sondheim:

A Little Night Music

Jan. 18, 8 PM; Jan. 19, 2014, 3 PM
Boston Conservatory Theater

Handel: Susanna
Apr. 5, 2014, 7:30 PM
Emmanuel Church

full season schedule:
www.emmanuelmusic.org

Lidiya Yankovskaya
Music Director

the twentieth and twenty-first centuries. Under his leadership,
BMOP’s unique programming and high performance standards
have attracted critical acclaim and earned the orchestra fourteen
ASCAP awards for adventurous programming as well as the John
S. Edwards Award for Strongest Commitment to New American Music.

Mr. Rose maintains a busy schedule as a guest conductor on both the opera and
symphonic platforms. He made his Tanglewood debut in 2002 and in 2003 he debuted with
the Netherlands Radio Symphony at the Holland Festival. He has led the American Composers
Orchestra, Warsaw Philharmonic, National Symphony Orchestra of the Ukraine, Cleveland
Chamber Symphony, Orchestra della Svizzera Italiana, and National Orchestra of Porto.

Over the past decade, Mr. Rose has also built a reputation as one of the country’s
most inventive and versatile opera conductors. He recently announced the formation of
Odyssey Opera, an inventive company dedicated to presenting eclectic operatic repertoire
in avariety of formats. The company debuted in September to critical acclaim with a concert
production of Wagner’s Rienzi. Prior to Odyssey Opera, he led Opera Boston as its Music
Director starting in 2003, and in 2010 was appointed the company’s first Artistic Director.
Mr. Rose led Opera Boston in several American and New England premieres including:
Shostakovich’s The Nose, Weber’s Der Freischiitz, and Hindemith’s Cardillac. In 2009,
Mr. Rose led the world premiere of Zhou Long’s Madame White Snake, which won the
Pulitzer Prize for Music in 2011.

Mr. Rose also served as the artistic director of Opera Unlimited, a contemporary
opera festival associated with Opera Boston. With Opera Unlimited, he led the world
premiere of Elena Ruehr’s Toussaint Before the Spirits, the New England premiere of
Thomas Ades’s Powder Her Face, as well as the revival of John Harbison’s Full Moon in
March, and the North American premiere of Peter E6tvos’s Angels in America.

Mr. Rose and BMOP recently partnered with the American Repertory Theater, Chicago
Opera Theater, and the MIT Media Lab to create the world premiere of composer Tod
Machover’s Death and the Powers (a runner-up for the 2012 Pulitzer Prize in Music). He
conducted this seminal multimedia work at its world premiere at the Opera Garnier in
Monte Carlo, Monaco, in September 2010, and also led its United States premiere in
Boston and a subsequent performance at Chicago Opera Theater. Next fall, he will lead
its South American premiere in Rio de Janeiro, Brazil.

An active recording artist, Gil Rose serves as the executive producer of the
BMOP/sound recording label. His extensive discography includes world premiere
recordings of music by John Cage, Lukas Foss, Charles Fussell, Michael Gandolfi, Tod
Machover, Steven Mackey, Evan Ziporyn, and many others on such labels as Albany,
Arsis, Chandos, ECM , Naxos, New World, and BMOP/sound.
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In 2012 he was appointed Artistic Director of the Monadnock Music Festival in
historic Peterborough, NH, and led this longstanding summer festival through its 47th
and 48th seasons conducting several premieres and making his opera stage directing
debut in two revivals of operas by Dominick Argento.

As an educator Mr. Rose served five years as director of Orchestral Activities at
Tufts University and in 2012 he joined the faculty of Northeastern University as Artist-
in-Residence and returned to his alma mater Carnegie Mellon University to lead the
Opera Studio in a revival of Copland’s The Tender Land. In 2007, Mr. Rose was awarded
Columbia University’s prestigious Ditson Award as well as an ASCAP Concert Music
Award for his exemplarycommitment to new American music. He is a three-time
Grammy Award nominee.

Lqrclci cnscmble

Beth Willer, Artistic Director

IMPERMANENCE nov 23-24 2013

Takemitsu, Tan Dun, Gilbert, Torino Codex

live. know. love. Jan 10, 2014
Lang, Reich, Koppel, Perotin

FALLEN ray 2324 2014

Gubaidulina, Yukachey, Hong, Alford, Schlosberg

Info and tickets at www.LoreleiEnsemble.com

Give to BMOP and BMOP/sound

Ticket revenue accounts for a fraction of the expense of BMOP

concerts, BMOP/sound CDs, and outreach programs. The sum of
many gifts of all sizes insures BMOP’s future. With your support,
we will advocate for composers of all ages, bring together
audiences, young and old, distribute BMOP/sound recordings to
international locations, and know that today’s landmark orchestral

works will remain a part of our collective memory.

BENEFITS OF GIVING INCLUDE

= Complimentary BMOP/sound CDs
= Recognition in BMOP programs and publications
m |nvitation to selected BMOP rehearsals
®m  |nvitations to receptions with composers and guest artists
With a gift of $1,000 or more, you become a member of the Conductor’s Circle and

receive customized benefits tailored to your interests, including sponsoring artists,
commissioning new works, and funding recording projects.

You may contribute in the following ways:

CALL 781.324.0396 to speak to a BMOP staff member

visIT www.bmop.org to give through BMOP’s secure PayPal account
MAIL your donation to BMOP, 376 Washington Street, Malden, MA 02148
or:

GIVE your contribution to a BMOP staff member tonight!

For more information, please contact Sissie Siu Cohen,
General Manager, at 781.324.0396 or ssiu@bmop.org.
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We gratefully acknowledge the following individuals, corporations, and
foundations whose generous support has made our concerts and recordings
possible. (Gifts acknowledged below were received between October 1, 2012,

and September 30, 2013)

FOUNDATIONS, CORPORATIONS, AND INSTITUTIONS

Anonymous
Aaron Copland Fund for Music
The Alice M. Ditson Fund at Columbia University

The American Society of Composers, Authors and Publishers

The Amphion Foundation

AMT Public Relations

The Andrew W. Mellon Foundation

Ann and Gordon Getty Foundation

BMI Foundation

Bradford & Dorothea Endicott Foundation
Catherine and Paul Buttenwieser Foundation
Jebediah Foundation

Massachusetts Cultural Council

MFS Investment Management Matching Gifts Program
National Endowment for the Arts

New Music USA

NSTAR Foundation

Olive Bridge Fund

The Perkin Fund

RWL Architecture & Planning

Saltmarsh Insurance Agency

G. Schirmer Inc.

University of Pittsburgh

USA Project

Virgil Thomson Foundation

The Wise Family Charitable Foundation

ENDOWMENT
FOR THE ARTS

BENEFACTORS
($10,000 and above)
Anonymous

James Barnett and Carolyn Haynes
Elizabeth Boveroux
Gregory E. Bulger
Randolph Fuller
Timothy Gillette
Winifred Gray

Charles Price

Gilbert Rose

David W. Scudder
Campbell Steward
Marillyn Zacharis

GUARANTORS

($5,000-$9,999)

H. Paris Burstyn and Deborah S. Cooper
Sam and Alicia Mawn-Mahlau

Stuart Nelson

Patty Wylde

LEADERS
($2,500-%4,999)
Noha Abi-Hanna

Robert Amory

George and Lill Hallberg
John Loder

Joann and Gilbert Rose
Davin Wedel

PATRONS
($1,000-$2,499)
John Berg
Stephanie Boyé
David Brown

Sean T. Buffington
Carole Charnow and Clive Grainger
Harriett Eckstein
Michael Gandolfi
Thomas M. Hout
Walter Howell

Peter Parker and Susan Clare 29
Larry Phillips

David Rakowski and Beth Wiemann

Martha Richmond

Charles and Theresa Stone

Peter Wender

June Kar Ming Wu

PARTNERING MEMBERS
($500-%999)

Nathalie Apchin

Barbara Apstein

M. Kathryn Bertelli

Bob Farrell and Kelly Powell
John and Ruth Fitzsimmons
John Harbison

Eva R. Karger

Steven Mackey

Louise McGinnes

Therry Neilsen-Steinhardt
Roderick Nordell

Mary Roetzel

Catherine Stephan

SPONSORING MEMBERS
($250-$499)

Toby Axelrod

Henry Bass

Charles Blyth

Roberto Cremonini

Beth Denisch

Anthony De Ritis

JillA. Fopiano

Lewis Girdler

Derek Hurst

Robert Kirzinger

David A. Klaus

Lorraine Lyman

John McDonald

Bernard and Sue Pucker
Julie Rohwein

Eric Sawyer
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SUPPORTING MEMBERS
($100-%$249)

John Archer

Larry Banks

Hans Bohn

Paul Buddenhagan

Halsey Burgund

George Burleson

Mary Chamberlain

Eric Chasalow and Barbara Cassidy
Bruce Creditor

Gail Davidson

Ridgely Duvall and Katherine Lum
Geoffrey Gibbs

Barrie Gleason

Richard Greene

Ronald Haroutunian

Scott Henderson

Ernest Klein

Rita and John Kubert

Brian Leahy

Arthur Mattuck

Les Miller

Elizabeth Murray

Harold Pratt

Victor Rosenbaum

Larry Rosenberg

Robert Sillars and Mildred Worthington
Ann Teixerira

Paul Tomkavage

Richard Winslow

FRIENDS

($99 and below)

Guillaiume Adelmant

John Carey

Richard and Ruth Colwell
Jeffrey Duryea

Joan Ellersick

Paula Folkman

John F. Gribos

Arthur Hulnick

Selene Hunter

Paul Lehrman and Sharon Kennedy
Marietta Marchitelli

Daniel Marshall

Steve Muller

Stephanie Muto

Bruce Scott and Marcia Duncan
Diane Sokal

Charles Warren

Beverly Woodward

IN KIND

Clive Grainger

John Kramer

New England Conservatory

BOARD OF TRUSTEES

James Barnett

John C. Berg
Elizabeth S. Boveroux
Stephanie Boyé

David Lloyd Brown
H. Paris Burstyn
Harriett Eckstein
Timothy Gillette
George R. Hallberg
Walter Howell
Rayford Law

Sam Mawn-Mahlau
Larry Phillips
Martha Richmond
Mary Roetzel

Gil Rose
Davin Wedel

ADVISORY BOARD
Mario Davidovsky
Mark DeVoto

Alan Fletcher

Charles Fussell

John Harbison

John Heiss

Joseph Horowitz

John Kramer

Steven Ledbetter

Tod Machover

Martin Ostrow

Vivian Perlis

Bernard Rands

Kay Kaufman Shelemay
Lucy Shelton
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Director of Development, Genesys
Professor, Suffolk University
President, Eaton Vance Management — Retired

Director of Alumni Relations & Special Projects,
School of the Museum of Fine Arts

Senior Analyst, Ovum

Principal, The Cadmus Group

Attorney, McCarter & English, LLP

Lead Designer, Einhorn Yaffee Prescott
Attorney, Davis, Malm, & D’Agostine, PC
President, Ellis L. Phillips Foundation
Professor, Suffolk University

Associate Vice President for Operations and Research,
School of the Museum of Fine Arts

Artistic Director, BMOP
President, Global Protection Corporation

Composer

Composer and Theorist, Tufts University
President and CEQ, Aspen Music Festival
Composer

Composer, MIT

Composer and Flutist, New England Conservatory
Cultural Historian, Author

Artist/Designer, John Kramer Design
Musicologist

Composer and Director, Experimental Media Facility, MIT
Producer/Director, Fine Cut Productions

Historian, Yale University

Composer, Harvard University
Ethnomusicologist, Harvard University

Soprano
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THE SCORE BOARD

The Score Board is a group of New England-based composers serving as BMOP’s vanguard
of composer-advocates through volunteerism, direct support and activities, community-
building, and curating BMOP’s annual Club Concert series.

Kati Agocs

Lisa Bielawa
Martin Brody
Lou Bunk
Halsey Burgund
Yu-Hui Chang
Richard Cornell
Beth Denisch
Anthony De Ritis
Marti Epstein

STAFF

Gil Rose

Sissie Siu Cohen
Zoe Kemmerling
Steve Giles

Jenn Simons
April Thibeault

Curtis Hughes Elliott Schwartz
Derek Hurst Vineet Shende
Robert Kirzinger Lewis Spratlan
Arthur Levering Francine Trester
Keeril Makan Hans Tutschku
John McDonald Ken Ueno

John Morrison Andy Vores
David Rakowski Dalit Warshaw
Brian Robison Julia Werntz
Julie Rohwein Scott Wheeler
Eric Sawyer

Artistic Director

General Manager

Publications and Marketing Associate
BMOP/sound and Production Associate
Box Office Associate

Publicist

JOHN KRAMER DESIGN



