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X: THE LIFE AND TIMES OF MALCOLM X   
Anthony Davis
2022 — NEW ENGLAND PREMIERE

HARRIET TUBMAN: WHEN I CROSSED 
THAT LINE TO FREEDOM 
Nkeiru Okoye
The Guggenheim Fellow’s first opera, about a woman who,  
in Okoye’s words, “did great things and survived”

TROUBLED ISLAND 
William Grant Still 
In time for its 75th anniversary, a re-creation of the 
original production of Still’s opera about Haitian 
revolutionary Jean-Jacques Dessalines, in partnership 
with New York City Opera

FREDERICK DOUGLASS 
Ulysses Kay
The operatic gem considered by the composer to be 
his magnum opus, not performed in full since its 1991 
premiere

THE BRIDGE 
Jonathan Bailey Holland
2026 — WORLD PREMIERE / BMOP COMMISSION
A new opera about Dr. Martin Luther King, Jr.’s years in 
Boston and his rise to national prominence

A FIVE-YEAR PERFORMANCE AND 
RECORDING INITIATIVE

FORGOTTEN OPERAS. CURRENT MASTERPIECES. NEW VOICES.

di
gi

ta
l a

rt
 b

y n
et

tr
ic

e 
ga

sk
in

s



FROM THE CATALOGUE OF ODYSSEY OPERA

MORE OPERAS YOU’LL LIKE

Available for 
purchase in the 
lobby at this 
performance or at 
odysseyopera.org 
(Odyssey Opera)  
or at bmop.org 
(BMOP/sound)

coming to bmop/sound in 2023

TOBIAS PICKER  b. 1954

FANTASTIC MR. FOX

BMOP/sound, the label of the acclaimed Boston Modern Orchestra Project, explores the 
evolution of the music formerly known as classical. Its eclectic catalog off ers both rediscovered 
classics of the 20th century and the music of today’s most infl uential and innovative 
composers. BMOP/sound gives adventurous listeners a singular opportunity to explore the 
music that is defi ning this generation and the next.

BMOP/sound  |  376 Washington Street  |  Malden, MA 02148  |  bmopsound.org  2019 BMOP/sound 1065
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FANTASTIC MR. FOX is a family opera, not a children’s opera. It works on diff erent 

levels for children and adults. The adults will “get” the edgy things right away while the children 

experience it on their own terms. Fantastic Mr. Fox enjoyed an eye-popping premiere at the 

L.A. Opera…. There was a ninth show just for children. Busloads of kids poured in and fi lled all 

the seats. Noisy at fi rst, as soon as the overture began, they all fell silent but then gasped and 

laughed at all the right times. It was very gratifying to see them imitating the choreography 

and hear them singing the Boggis, Bunce, and Bean song outside the theater aft erwards. 

 — Tobias Picker
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TOBIAS PICKER AWAKENINGS

 BOSTON MODERN ORCHESTRA PROJECT | ODYSSEY OPERA GIL ROSE

DISC 1 (48:49)

ACT I
 [1] Scene I: Dawn in the Valley 8:59

 [2] Scene II: The Foxhole 7:51

 [3] Scene III: Entrance to the Foxhole 2:57

 [4] Scene IV: The Foxhole Interior 3:21

 [5] Entracte: Chorus of Trees 2:37

ACT II
 [6] Scene I: The Foxhole 7:40

 [7] Scene II: The Farmyards of Boggis, Bunce, 
and Bean 4:51

 [8] Scene III: The Foxhole 6:05

 [9] Scene IV: Outside the Foxhole 4:27

DISC 2 (33:52)

ACT III
 [1] Scene I: The Devastated Den 5:10

 [2] Scene II: An Obscure Corner of the Forest 4:50

 [3] Scene III: A Glade Near the Devastated Den 0:54

 [4] Scene IV: The Farmyards of Boggis, Bunce, 
and Bean 8:45

 [5] Scene V: The Farmyards 1:41

 [6] Scene VI: The New Foxhole 8:47

 [7] Scene VII: The Devastated Den 3:43

 

BOSTON MODERN ORCHESTRA PROJECT | ODYSSEY OPERA Gil Rose

TOBIAS PICKER, called “our � nest composer for the lyric stage” 
by The Wall Street Journal, is a composer of numerous works in every genre 
drawing performances by the world’s leading musicians, orchestras, and 
opera houses. He has composed six operas, commissioned by Dallas Opera, 
LA Opera, Metropolitan Opera, San Francisco Opera, and Santa Fe Opera 
and Opera Theatre St. Louis. His music has been described as theatrical 

and thrilling. Picker has received numerous awards and honors, including lifetime membership in 
the prestigious American Academy of Arts and Letters.

DJOKO DJILOVICH

THE GRAMMY AWARD-WINNING  
MUSIC OF TOBIAS PICKER
Special concert pricing! Purchase Fantastic Mr. Fox, 2020 GRAMMY 
Award winner for Best Opera Recording, for 25% off retail.
Buy both & save more Tonight only! Reserve your copy of Awakenings 
and purchase Fantastic Mr. Fox and receive 25% off both CDs. 

Visit the BMOP/sound display in the lobby to make your selections.

Bring Home the Sound
Over the next two days, cast and musicians will  
take up residence at WGBH’s Fraser Performance Studio  
to record Awakenings.

Reserve your copy today to receive special concert pricing (20% off retail). 
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Gil Rose
Artistic and General Director

DIRECTOR’S WELCOME awakenings
Based on Dr. Oliver Sacks’s 1973 memoir of the same name

An opera in two acts by Tobias Picker
Libretto by Aryeh Lev Stollman

February 25, 2023  |  7:30pm
The Huntington Theatre

Conducted by Gil Rose

Directed by James Robinson

Set Designer: Allen Moyer

Costume Designer: James Schuette

Lighting Designer: Christopher Ostrom

Video Designer: Greg Emetaz

EAST COAST PREMIERE

PRESENTED FULLY STAGED  |  SUNG IN ENGLISH

THIS PERFORMANCE WILL RUN  
APPROXIMATELY 21/2 HOURS, INCLUDING 
A 15-MINUTE INTERMISSION

Opera Theatre of St. Louis commissioned Awakenings  
and presented the world premiere production in 2022.

odysseyopera.org bmop.org

A production of Odyssey Opera of Boston  
in partnership with Boston Modern Orchestra Project

ON BEHALF OF ALL those involved in Awakenings, 
I am delighted you are joining us for the East Coast 
premiere of this exceptional production at the newly 
renovated Huntington Theatre.

Awakenings begins with an echo of Sleeping Beauty: “A slumber fell 
upon the kingdom … And all the castle slept.” In March of 2020, Odyssey 
Opera was staging Rossini’s Elisabetta, Regina d’Inghilterra at the 
Huntington Theatre, when after our final dress rehearsal the first surge 
of the COVID pandemic forced us to pause before the curtain could go 
up on Opening Night. Costumes on racks, wigs and make-up laid out in 
dressing rooms, timpani stranded in the pit—​our production was frozen 
in time, like the residents of Sleeping Beauty’s castle.

Now, like those fairytale characters and the characters you’ll meet 
onstage tonight, we have awakened, returning to fully staged opera 
after three long years. Awakenings could not be a more fitting return: 
its poignant story, compelling characters, and elegant score exemplify 
opera’s ability to amplify the human condition. And its themes—​of 
rebirth, hope amidst loss, and love amidst uncertainty—​resonate 
deeply as we all continue to grapple with the long twilight of our 
current pandemic.

I am grateful to Tobias Picker and Aryeh Lev Stollman for entrusting 
us with bringing this stirring work to Boston; to the creative team 
that designed this production and worked hard to reimagine it for our 
space and our audiences; and to the Huntington, who provide us our 
own fairytale castle to work in. Last but not least, I’m grateful to you for 
joining Odyssey Opera tonight. We hope you’ll return for future journeys.



Cast
Dr. Oliver Sacks, a neurologist	 Jarrett Porter

Miriam H., a patient	 Adrienne Danrich

Rose R., a patient	 Joyce El-Khoury

Leonard L., a patient	 Andrew Morstein

Iris L., Leonard’s mother	 Katharine Goeldner

Mr. Rodriguez, a nurse	 César Delgado

Dr. Podsnap, 	 Keith Klein 
Beth Abraham Medical Director	

Ruth, a social worker	 Erin Merceruio Nelson

Lily, Miriam’s daughter	 Victoria Davis

Miss Kohl, a speech therapist	 Krista River

Lucy, a patient	 Michelle Trainor

Frank, a patient	 Steven Goldstein

Dr. Samuel Sacks, 	 David Small 
Dr. Oliver Sacks’s father	

Dr. Muriel Elsie Landau, 	 Stephanie Kacoyanis 
Dr. Oliver Sacks’s mother	

Rose’s fiancé 	 Sean Malkus

Leonard, at 10	 Linus Schafer-Goulthorpe

Violet, Miriam’s granddaughter	 Madison Smith

Dr. Oliver Sacks (cover)	 Craig Juricka

Rose R. (cover)	 Laura McHugh

Odyssey Opera Chorus
Holly Druckman, Assistant Conductor and Chorus Master
Laura McHugh, Chorus Manager
Brendon Shapiro, Repetiteur and Rehearsal Pianist
Julia Scott Carey, Scott Koljonen, and Yukiko Oba, Rehearsal Pianists

SOPRANO
Alecia Batson
Ashley Victoria Jones
Cynthia Lopez Perez
Aurora Martin
Laura McHugh

COUNTERTENOR & 
MEZZO-SOPRANO
Darby Clinard
Lucas Ludwig Coura
Jade Espina
Madison Smith
Mauri Tetreault

TENOR
Colin Campbell
Daon Drisdom
Joel Edwards
Eiji Miura
Srinivasan Raghuraman

BARITONE & BASS
Joshua Dixon Belt
Keith Eric Brinkley
Jacob Cooper
Thomas Valle Hoag
Ron Williams

Boston Modern Orchestra Project
Gil Rose, Conductor
Sissie Siu Cohen, Personnel Manager
Chuck Furlong, Orchestra Manager

FLUTE
Sarah Brady
Ashley Addington

OBOE
Jennifer Slowik
Laura Pardee Schaefer

CLARINET
Jan Halloran
Gary Gorczyca

BASSOON
Gregory Newton
Susie Telsey

HORN
Whitacre Hill
Neil Godwin
Alyssa Daly
Nick Auer

TRUMPET
Michael Dobrinski
Chris Belluscio

TROMBONE
Hans Bohn
Alexei Doohovskoy

TUBA
Ken Amis

TIMPANI
Craig McNutt

HARP
Ina Zdorovetchi

PIANO
Yoko Hagino

VIOLIN I
Heidi Braun-Hill
Susan Jensen
Nicole Parks
Tudor Dornescu
Ben Carson
Aleksandra Labinska

VIOLIN II
Colleen Brannen
Annegret Klaua
Paola Caballero
Kay Rooney
Sean Larkin
Edward Wu

VIOLA
Peter Sulski
Alexander Vavilov
Emily Rideout
Dimitar Petkov

CELLO
David Russell
Nicole Cariglia
Nicholas Johnson

DOUBLE BASS
Kate Foss
Randall Zigler
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PROGRAM NOTES

A Note from the Composer
By Tobias Picker

Oliver Sacks and I met in 1992 through a mutual friend who believed Dr. Sacks 
could diagnose the mysterious and debilitating movement disorder that has 
plagued me since the age of five. Oliver told me that I had Tourette’s Syndrome, 
and helped me learn how to acknowledge and understand a major part of my-
self that I couldn’t before. As our friendship developed, I became enamored by 
the sheer beauty of his prose as he in turn began attending my concerts and 
opera premieres. When I expressed a desire to adapt one of his books into an 
opera, Oliver urged me to consider Awakenings. Both because of its proven 
dramatic appeal (the film version was nominated for the Academy Award for 
Best Picture in 1991) and my own identification with the patients, some of 
whom suffered from exhausting major tics, I readily agreed.

The opera is framed by our retelling of the Brothers Grimm version of 
Sleeping Beauty, with Dr. Sacks himself cast as the prince. I employed letters 
of his name as a cantus firmus using the Renaissance technique of soggetto 
cavato—notes drawn from the vowels of key words—to further ground the 
music in mythology and allegory. For example, Sacks’s character is repre-
sented by omnipresent, persistent, octave A’s against which the melodies of 
the storytelling unfold.

At the time he wrote Awakenings, Oliver Sacks was still closeted. Though 
he was open with me, it wasn’t until the last year of his life that he came out 
to the world at large. We have incorporated struggles with sexual identity into 
the fabric of our story. With all five of my prior operas about homosexuals, I 
felt a longing to write about gay characters—in this case bound together in 
a triangle of unrequited love. Leonard is unable to express or understand his 
feelings for Mr. Rodriguez because he has been locked in a frozen body for 
forty years; Mr. Rodriguez is consumed by his adoration of Dr. Sacks; Oliver 
finds himself locked in by outside social and familial forces.

Composing Awakenings was an act of love: love for my old friend Oliver, a 
man with an endless heart, who is central to the story; love for my husband 
and partner of 42 years, the splendid neuroradiologist/novelist/librettist Aryeh 
Lev Stollman; love for the brave survivors of the “Sleepy-Sickness” pandemic; 
and love for the power of music and words to bring to life a long-dormant 
story of sadness and hope. I hope this story will resonate and provide some 
solace for today’s audiences who have endured almost three years of a new 
pandemic—one which we could never have anticipated at the time this opera 
was completed in 2019, but which has reminded us all of the fragility of life and 
the power of healing through medicine, music, words, and time.

SYNOPSIS

The action takes place in and around Beth Abraham 
Hospital in the mid to late 1960s.

 AC T  I

In a Bronx hospital, patients with a decades-long sleeping 
sickness exist on the fringe of consciousness. Dr. Sacks 
proposes treating them with a new drug, L-DOPA. The first 
test subject is Leonard, who rouses moments later. Within 
a few months, Sacks has successfully awoken several oth-
er patients. They take a field trip to the Botanical Garden; 
all are delighted by its beauty. The nurse Mr. Rodriguez is 
infatuated with Sacks, unaware of Leonard’s longing gaze. 
Back at the hospital, Miriam’s family pays a visit and Rose 
hallucinates about her lost lover.

AC T  I I

A newspaper publishes an article praising Dr. Sacks’s 
treatment. Celebrations end abruptly when Rose and 
Leonard begin to behave erratically. Leonard realizes 
that he is deteriorating and fears returning to sleep. The 
hospital staff debates whether treatments should cease. 
Sacks is deeply wounded when Dr. Podsnap declares his 
experiment an abomination. The patients silently thank 
Sacks for their second chance at life. Mr. Rodriguez tries 
to comfort Sacks, but he pulls away … it is not yet time for 
his own awakening. Slumber falls upon the hospital.
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A Note from the Stage Director
By James Robinson

Tobias Picker’s Awakenings was meant to be given its premiere during the Opera 
Theatre of St. Louis 2020 Festival Season, but world events (specifically the 
pandemic, of course) derailed those plans. As disappointing as this postpone-
ment was, the intervening years have given me additional time to reflect on Dr. 
Oliver Sacks and his journey as laid out in his book Awakenings. Through his 
writing, and in Aryeh Lev Stollman’s libretto, we experience the joys, frustra-
tions, and failures of a brave individual who, against all conventional wisdom, 
embarked on a series of experiments to liberate a group of patients who were 
imprisoned in their own bodies. And we see how these “awakened” patients 
come to terms with their newfound freedoms. At the same time, Dr. Sacks 
was struggling with his own personal narrative, suppressing his own desires. 
Dr. Sacks “awakens” his patients, if only briefly, but will he himself awaken?

Dr. Sacks’ treatments, while not a cure, opened the door to new advances 
in medicine for a wide range of diseases. Without failure, there is no success. 
From my own standpoint, I view the creation of art in much the same way. It 
requires great courage from creators and audiences alike to embrace experi-
mentation, to attempt the unconventional, and to look at success and failure 
as two sides of the same coin. In that sense and with this production, I am 
delighted that audiences continue to embrace the idea of being “awakened.”

A Note from The Oliver Sacks Foundation
By Kate Edgar, Executive Director

Oliver Sacks first met the patients he described in Awakenings during the 
late 1960s at Beth Abraham Hospital in the Bronx. The men and women he 
encountered, forgotten survivors of the worldwide epidemic of sleepy-sickness, 
encephalitis lethargica, that had swept the globe from 1916-1927, had come 
down, sometime decades after their initial illness, with a strange syndrome 
that often froze them in odd postures. They had been relegated to nursing 
homes, with no cure in sight—until the advent of L-DOPA. Once Dr. Sacks began 
“awakening” the patients with this new drug, they ran into new tribulations—
sometimes oscillating between a “too-much-ness” and a “not-enough-ness,” 
from frenzied action to near catatonia. And they found they had “awoken” to 
a world vastly changed after their decades in stasis.

Oliver wrestled with how best to tell their complex, often tragic but ul-
timately life-affirming stories. He knew he was seeing in the extremity and 
diversity of their symptoms a unique event—something not easily chronicled 
in the charts and tables of standard quantitative medical journal reports. He 
understood that each patient had their own unique life story, and that the 
intersection of biography and biology was profoundly important. He also ap-
preciated the fairy-tale aspects of their stories, these Sleeping Beauties who 
had missed living a normal life for so long, awakening as strangers in a new 
world. Indeed, when he sent an early draft of his book to the poet W. H. Auden, 
Auden responded that he must feel free to be metaphorical, to be poetic, in 

A Note on Encephalitis Lethargica
By Aryeh Lev Stollman

During the years 1916-1927 the sleeping-sickness pandemic, encephalitis 
lethargica (also known as von Economo’s disease), swept across the globe. In 
1917 Vienna, Constantin von Economo published some of the first case histo-
ries in the German language. As this was wartime, communication between 
different medical communities throughout the world was limited, but in the 
decades after the war thousands more case reports and articles were added to 
the medical literature as the disease appeared and grew on many continents.

One of the initial striking symptoms that gave rise to its name was the 
extreme lethargy and sleepiness many victims suffered, along with abnormal 
eye movements. Unlike patients in coma, these people were often rousable and 
even aware of what was going on around them while they “slept.” During the 
course of the pandemic, a million or more died, but thousands lived on, many 
of them later developing symptoms - some of which were similar to Parkinson’s 
disease - leaving them immobile, like living statues. Large institutions were 
built throughout the world to house and care for the survivors. After nearly 
half a century, most of these had died as well, and those who had survived 
remained locked away in hospital wards, forgotten and “asleep,” including at 
Beth Abraham Hospital in the Bronx, where a brilliant young doctor, Oliver 
Sacks, came to work in 1966.

In 1967, Dr. George Cotzias published a landmark paper showing that large 
doses of L-DOPA—doses a thousand times more than previously given—could 
effectively treat Parkinson’s disease. Dr. Sacks began experimenting with the 
drug, noting the similarity of Parkinson’s patients with the post-encephalitic 
patients he discovered at Beth Abraham, often referring to them as “Sleeping 
Beauties.” By doing so, he awakened these forgotten men and women who had 
never stopped thinking or feeling, temporarily bringing them back to an active 
and engaged life as documented in his book Awakenings.

More than a century has passed since the first reported cases, and the cause 
of this disease remains one of history’s medical mysteries. Some believe that 
encephalitis lethargica may have appeared several times in history and in differ-
ent places, including hundreds of years before in England, Italy, and Germany.

In the last several years the world has experienced a startling new pandemic, 
whose long-term effects—physical and neurological—are still unknown. We are 
grateful to all the members of the medical and extended health care community 
who have dedicated themselves to the care of the victims of this pandemic, 
as Dr. Sacks lovingly did with his patients so many years ago.
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CREATORS
	 Tobias Picker 

Composer
Tobias Picker has drawn commissions from and perfor-
mances by the world’s leading musicians, orchestras, and 
opera houses. The New Yorker has called him “a genuine 
creator with a fertile, unforced vein of invention”; The 
Wall Street Journal wrote he was “our finest composer 
for the lyric stage”; and BBC Music Magazine described 

him as “displaying a distinctively soulful style that is one of the glories of the 
current musical scene.”

His operas have been commissioned by the Santa Fe Opera (Emmeline, 
1996), LA Opera (Fantastic Mr. Fox, 1998), Dallas Opera (Thérèse Raquin, 
2001), Metropolitan Opera (An American Tragedy, 2001), San Francisco Opera 
(Dolores Claiborne, 2013), Opera Theatre of Saint Louis (Awakenings, 2022) 
and Switzerland’s Theater St. Gallen (Lili Elbe, 2023). His operas have also been 
produced by the New York City Opera, San Diego Opera, Opéra de Montréal, 
Chicago Opera Theater, Covent Garden, Opera Holland Park, English Touring 
Opera, Glimmerglass Festival, and many other companies. In 2015, Opera 
Theatre of Saint Louis mounted a major new production of his Emmeline that 
won universal acclaim as “a work of gripping emotional intensity and extraordi-
nary musical expressivity” (the Dallas Morning News), “one of the best operas 
written in the past twenty-five years (The Wall Street Journal), and “the great-
est American opera of the 20th century (the St. Louis Post-Dispatch). The 
world premiere recording of Fantastic Mr. Fox, his family opera, was released 
by the Boston Modern Orchestra Project and Odyssey Opera in Spring 2019 
on the BMOP/sound label, and won the 2020 GRAMMY® award for best opera 
recording. In 2022, Picker’s opera Awakenings, based on Oliver Sacks’ 1973 
book chronicling his efforts to help the victims of the encephalitis lethargica 
epidemic, premiered at Opera Theatre of Saint Louis.

His extensive discography also includes albums devoted entirely to his 
works on Nonesuch, Sony Classics, Virgin Classics, Angel, Chandos, Ondine, 
Albany Records, Wergo, and Tzadik. Individual works have appeared on Sony 
Classics, Angel, and Ondine albums. Tobias Picker has had symphonic works 
commissioned and performed by the BBC Proms, Chicago Symphony, Cleveland 
Orchestra, Helsinki Philharmonic, New York Philharmonic, Opéra de Montréal, 
Philadelphia Orchestra, San Francisco Symphony, Vienna Radio Symphony, 
and Zurich Tonhalle, among many others. In addition to three symphonies, he 
has composed concertos for violin, viola, cello, and oboe, as well as four piano 
concertos and a ballet, Awakenings, also based on the book by Oliver Sacks, 
commissioned by the London-based Rambert Dance Company.

An accomplished pianist, he has performed as soloist in performances of 
his piano concertos and chamber works with major orchestras and chamber 
ensembles around the world. He has received prestigious awards throughout 
his career and is a member of the American Academy of Arts and Letters. He 
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describing these individuals. (Auden was familiar with these sleepy-sickness 
patients, for his own father had been a physician who treated a similar group 
of patients in the 1920s.)

In their decades of friendship, Oliver shared many deep interests, especially 
in music, with Tobias Picker and Aryeh Lev Stollman, and they frequently 
spoke of the Awakenings patients. Sacks was deeply affected by Picker’s 
symphonic and especially his operatic works, which he saw in Santa Fe, New 
York, and Glimmerglass. He and Picker began discussing an operatic version 
of Awakenings in the late 1990’s.

Picker’s husband, his partner in life and opera, Aryeh Lev Stollman, is, like 
Sacks or Chekhov, a literary physician, who combines the acute eye and ob-
servational skills of a doctor and a novelist. In his libretto for Awakenings, he 
gives authentic life to the patients’ stories (no less than the doctor’s own story), 
embracing both the medical reality and the mythic qualities that make this 
such a deeply human tale.

Oliver would have been deeply moved to see and hear this new work, and 
we at the Oliver Sacks Foundation are enormously grateful to Tobias Picker 
and Aryeh Lev Stollman for bringing it to the world, reminding us all of the 
power of love, music, and human resilience.

A B O U T  T H E  O L I V E R  SAC K S  F O U N DAT I O N

THE OLIVER SACKS FOUNDATION is a nonprofit organization devoted to 
increasing understanding of the human brain and mind through the power of 
narrative nonfiction and case histories.

The foundation’s goals include making Dr. Sacks’s published and yet-un-
published writings available to the broadest possible audience, preserving and 
digitizing materials related to his life and work and making them available for 
scholarly use, working to reduce the stigma of mental and neurological illness, 
and supporting a humane approach to neurology and psychiatry.

Tobias Picker and Oliver Sacks in 2015. Photo courtesy of Tobias Picker. �
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CAST
	 Adrienne Danrich 

Miriam H.
The voice of Midwest Emmy® winning soprano Adrienne 
Danrich has been described as “fresh liquid-silver” and 
“meltingly tender in its high, floating vulnerability” by 
Opera News. La Cronaca del Wanderer describes her 
as “…soprano lirico spinto autentico”, “an authentic lyric 
spinto soprano.” Ms. Danrich made her San Francisco 

Opera stage debut as Micaela in Bizet’s Carmen. Ms. Danrich made her profes-
sional debut as Pamina in Mozart’s Die Zaubeflöte with Kentucky Opera while 
still a part of the Artist Diploma program at University of Cincinnati College-
Conservatory of Music. She made debuts with Sarasota Opera, Opera Pacific, 
and Dayton Opera as the Countess in Le Nozze di Figaro and her Lyric Opera 
of San Antonio debut as Fiordiligi in Così fan tutte.

Ms. Danrich returned to the Dayton Opera stage as Donna Anna in Don 
Giovanni. Ms. Danrich sang the role of Serena in Gershwins’ Porgy and Bess 
with Dayton Opera, Sister Rose in Jake Heggie’s Dead Man Walking with Fort 
Worth Opera, Rosalinda in Strauss’ Die Fledermaus with Lyric Opera of San 
Antonio, and Azelia in Still’s Troubled Island for the William Grant Still Festival. 
With Cincinnati Opera, she performed the High Priestess in Verdi’s Aida, and 
Cilla in excerpts from Richard Danielpour’s Margaret Garner. Ms. Danrich also 
performed with Kenya Opera in various venues throughout Africa in Nairobi 
and Mombasa. On the concert stage, Ms. Danrich has performed selections 
from Porgy and Bess with Sir Willard White and San Francisco Symphony, 
the Porgy and Bess Suite with Philadelphia Orchestra, the Brahms Requiem 
with Cape Cod Symphony, The Ordering of Moses and selections from Die 
Fledermaus with Dayton Philharmonic, Bachianas Brasilieras with Fort Wayne 
Philharmonic, Dido in Dido and Aeneas with Orchestra of St. Luke’s Outreach, 
John Carter’s Spiritual Cantata with Louisville Orchestra, and “Home for the 
Holidays” with Cincinnati Symphony. Ms. Danrich made her soloist debut at 
Carnegie Hall with New England Symphonic Ensemble in Beethoven’s Mass in 
C and Mozart’s Mass in G. She made her Alice Tully Hall debut with The Little 
Orchestra of New York performing arias and duets by Vivaldi. Ms. Danrich is 
a native of St. Louis, MO and is an alumna of Eastman School of Music and 
the University of Cincinnati College-Conservatory of Music. Ms. Danrich has 
recorded Only Heaven by Ricky Ian Gordon with PS Classics, Age to Age with 
OCP Publications, Original Songs of Sacred Slumber and Solitude with Soli 
Deo Gloria Productions and A Tribute to William Warfield with the Eastman 
School of Music.

has served as composer-in-residence for the Houston Symphony, from 1985 
to 1990, the Santa Fe Chamber Music Festival, and the Pacific Music Festival. 
In 2010 he founded Opera San Antonio and served as its artistic director until 
2015. Picker then was appointed artistic director of Tulsa Opera from 2016 to 
2022: his tenure in Tulsa would see the selection of Lucia Lucas as the first 
transgender opera singer to have a leading role on the American stage (for 
which Picker is also featured in James Kicklighter’s documentary film, The 
Sound of Identity); a baseball-themed production of Rigoletto adapted for an 
open-air baseball stadium to accommodate the gathering restrictions during 
the COVID-19 pandemic; Greenwood Overcomes, a concert with new works by 
African-American composers to honor the memory of the Tulsa Race Massacre 
of 1921; and a Thaddeus Strassberger-directed, immersive production of Salome.

He is married to Aryeh Lev Stollman, the award winning novelist, neurora-
diologist, and librettist for both Awakenings and Lili Elbe, an opera based on 
the life of the Transgender painter Lili Elbe to be premiered later this year. His 
music is published exclusively by Schott.

	 Aryeh Lev Stollman 
Librettist
Aryeh Lev Stollman is the author of the critically ac-
claimed novel The Far Euphrates, originally published 
by Riverhead, winner of a Lambda Award, an American 
Library Association Notable Book, a Los Angeles Times 
Book Review Recommended Book of the Year, a National 
Book Critics Circle Notable Book, and translated into five 

languages. The New York Times Book Review called The Far Euphrates, “Radiant 
. . . remarkable both for Stollman’s eloquently understated prose and the ease 
with which he constructs his artful plot.” The Boston Globe called his second 
novel, The Illuminated Soul, “An admirable novel of ideas . . . profound.” His 
third novel, Queen of Jerusalem, was published by Aryeh Nir/Modan in Hebrew 
translation under the title Divrei y’mei Naamah.

Stollman’s short fiction has appeared in Story, American Short Fiction, The 
Yale Review, The Southwest Review and LitMag, with many of these stories ap-
pearing in his collection The Dialogues of Time and Entropy. His story “Lotte 
Returns!” was commissioned and broadcast by National Public Radio.

Stollman wrote the libretto for Awakenings, an opera composed by Tobias 
Picker, based on the book by Oliver Sacks, and commissioned by Opera Theatre 
of Saint Louis, and the libretto for Tobias Picker’s new opera, Lili Elbe, based 
on the life of the Transgender painter, Lili Elbe, commissioned by Theater St. 
Gallen, Switzerland to premiere October 2023.

He is married to the composer Tobias Picker and is a neuroradiologist at 
the Mount Sinai Hospital in New York City.
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of La Fanciulla del West; and as Rinuccio in Gianni Schicchi with Mazatlan 
Opera in Mexico conducted by Enrique Patron de Rueda. International honors 
and top awards include: Opera PALCCO (Mexico) 2020, the Gerda Lissner 
Foundation (NYC) 2018 & 2016, the Giulio Gari Foundation (NYC) 2018, Sinaloa 
International Singing Competition (Mexico) 2017, the “Murray Rosenthal” Major 
Award at the Opera Index International Competition (NYC) 2016, and Opera 
San Miguel (Mexico) 2015. In 2015, he was chosen to participate in Plácido 
Domingo’s 2015 New York Master Class, sponsored jointly by Opera News and 
the Metropolitan Opera Guild. He was also invited to participate in the first 
International Residency of the Ryan Opera Center by Chicago Lyric Opera. A 
Mannes President Full Scholarship recipient, Mr. Delgado graduated with a 
Professional Artist Studies diploma from Mannes College for Music (2015).

	 Joyce El-Khoury 
Rose
Of Joyce El-Khoury’s performance as Violetta in her re-
cent Royal Opera House, Covent Garden (ROH) debut, 
the Independent wrote: “Her pianissimi are exquisite, her 
coloratura is bold, fearless and flawless, and the expres-
siveness of her sound grips the heart”. She is embracing 
her gift for bel canto repertoire with the recent release of 

her debut solo album Écho with maestro Carlo Rizzi and The Hallé Orchestra 
(Opera Rara). The 2022-2023 season already brought her to the Canadian Opera 
Company in Toronto, where she sang Micaela in Bizet’s Carmen. At ABAO Bilbao 
she will give her house and role debut with the title role in Donizetti’s Anna 
Bolena, before she will sing Amelia in Verdi’s Un Ballo in Maschera at the Tokyo 
Spring Festival. At the end of the season, Joyce will return to Opera Montreal 
to sing Cio-Cio-San in Puccini’s Madama Butterfly.
Last season she gave her debut of Madama Butterfly at Welsh National Opera; 
returned to the Opera de Bordeaux for two gala concerts, to Toulouse as Anna 
in Le Villi, and to the Al-Bustan Festival for a solo recital. Furthermore, she sang 
Leila in Les Pêcheurs des Perles at the Dallas Opera and gave her debut as Amelia 
in Un Ballo in Maschera with the CSO in Chicago under the baton of Riccardo 
Muti. Later she made her debut at the Festival of Luzern and Grafenegg with 
Strauss’s Vier Letzte Lieder.

During the last seasons she gave her debut in Italy with concerts of Verdi´s 
Messa da Requiem at Teatro Massimo in Palermo under Riccardo Muti, fol-
lowed by her debut of the title role of Tosca at the Opera de Lille. Furthermore, 
she sang recitals in Strasbourg and gave ravishing performances as Tatyana 
(Eugene Onegin) and Liù (Turandot) at the Canadian Opera Company, as Mimi 
(La Bohème) with Australian Opera and Elisabetta (Roberto Devereux) with 
the Welsh National Opera, and in a gala performance in Karlsruhe. Other ap-
pearances included recitals in Paris, Montreal and Toronto, Verdi’s Requiem in 
Toulouse and Mexico City, Beethoven’s 9th Symphony in Prague and her debut 
as Anna in Le Villi in Limoges.

After an acclaimed Glyndebourne Festival debut in the summer of 2017 
(as Violetta in La traviata), Ms. El-Khoury opened her 2017-18 season in a gala 
performance with the NDR Radio Philharmonic (Hanover). She returned to 

	 Victoria Davis 
Lily
Soprano Victoria Davis has been a featured soloist in 
many concerts and events, including the Welcoming of 
the First Lady of Russia with Michelle and Barack Obama 
and the Kennedy Center’s Young Artist in America presen-
tation. Recent and upcoming engagements include Mrs. 
Zegner in Proving Up and Mary in Highway 1 with Opera 

Ithaca; the world premiere of composer Felix Jarrar’s Stardust, a piece written 
especially for her, with Helios Opera; the title role in Puccini’s Suor Angelica 
with Opera Susquehanna; and several performances with the innovative Fresh 
Squeezed Opera in New York City. On the competition circuit in 2022, Ms. Davis 
has placed as District Winner in The Metropolitan Opera’s Laffont Competition 
and Finalist in The Jensen Foundation’s Competition, and received a Grant 
Award from the Giulio Gari competition and an Encouragement Award from 
The Gerda Leissner Foundation.Past awards include Encouragement Winner in 
The Metropolitan Opera’s 2021 Laffont Competition, First Place in the Harlem 
Opera Competition, and others.

A frequent performer with Opera on Tap, Ms. Davis recently joined the New 
York City chapter as a Creative Producer, as well as The Director of Education. 
She is a proud alumnus of Oberlin Conservatory and Mannes College of Music, 
where some of her favorite roles included Lady Billows in Albert Herring and 
Marguerite in scenes from Faust.

	 César Delgado 
Mr. Rodriguez
Mexican-born César Delgado has been praised for his 
“generous, lustrous tenor” and “committed, energetic 
acting” by Opera News. Mr. Delgado has been steadily 
building an active career that finds him regularly on the 
stages of US, German, and Mexican opera houses. This 
season  he’s been scheduled to create the title role in the 

World Premiere of ZORRO with Fort Worth Opera and Opera Southwest (both 
house debuts). He will appear as Don Ottavio in Don Giovanni in his house 
debut at Gulfshore Opera, as Narraboth in Salome in his house debut with Tulsa 
Opera, as Nemorino in L’elisir d’amore with Monterrey Opera in Mexico, and 
as Pinkerton in Madama Butterfly with Santander Theater in Mexico. He will 
sing Mahler’s Das lied von der Erde in a return with the Ontario Philharmonic 
Orchestra in Canada. He will return to sing Rodolfo in La Bohème with Mazatlan 
Opera in Mexico.

Operatic highlights from previous seasons include performances at 
Regensburg Theater in Germany as Edgardo di Ravenswood in the new produc-
tion of Lucía di Lammermoor directed by the legendary Brigitte Fassbaender; 
as Duca di Mantova in Rigoletto with the New Orleans Opera; as Rodolfo in La 
Bohème at The Charleston Opera; as Arcadio in the fully-staged Latin America 
premiere of Florencia en el Amazonas in Mexico City; the title role in the NYC pre-
miere of Catán’s Il Postino; his house debut in New York City Opera’s production 
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	 Katharine Goeldner 
Iris
Opera News calls her “a natural actress...[a] powerhouse 
mezzo with thrilling, laser-like focus” and “luminous tone.” 
Opera magazine has praised her voice as “stunningly 
rich.” Katharine Goeldner’s unique gifts have taken her 
to stages and concert platforms throughout the U.S. and 
Europe in an astonishing range of repertory. Katharine’s 

performances in recent seasons include Fricka in Das Rheingold at Minnesota 
Opera; Fricka in Die Walküre with the Augsburg Staatstheater; a “deliciously 
slippery” (New York Classical Review) Annina in Der Rosenkavalier at The 
Metropolitan Opera; Herodias in Salome with the Minnesota Orchestra, Virginia 
Opera, Tulsa Opera, and at the Fisher Center at Bard College; Berio’s Folk 
Songs with the Mozarteum Orchestra of Salzburg; Verdi’s Requiem with the 
Jacksonville Symphony; Madam Larina in Eugene Onegin at the Santa Fe Opera, 
Lyric Opera of Chicago, and Michigan Opera Theatre; Brigitta in Die tote Stadt 
in Toulouse and and with RTÉ Dublin; and Marcellina in Le nozze di Figaro at 
the Dutch National Opera and Lyric Opera of Chicago. She created the roles 
of Jackie Onassis in David T. Little and Royce Vavrek’s JFK at Fort Worth Opera 
and later at Opéra de Montreal; Peggy Ophuls in Jack Perla and Rajiv Joseph’s 
opera Shalimar the Clown, based on the Salman Rushdie novel; and Ma Joad in 
Ricky Ian Gordon and Michael Korie’s The Grapes of Wrath at Opera Theatre of 
St. Louis: a production that moved to Michigan, where she won the Wilde Award 
for Best Performance in an Opera. Katharine returned to Opera Theatre of St. 
Louis in their 2022 season, as Iris Lev in the world premiere of Tobias Picker’s 
opera Awakenings. An Iowa native, Katharine studied at the University of Iowa 
and at Salzburg’s Mozarteum. She is a permanent resident of Salzburg, Austria.

	 Steven Goldstein 
Frank
New York born tenor Steven Goldstein enjoys a career 
both on the opera stage, and as an actor in theater and 
films. He has performed with Odyssey Opera in La Belle 
Hélène and Patience as well as their co-production with 
BMOP of The Fisherman and His Wife. Steven has sung 
many roles with companies including Squeak (Billy Budd), 

Harry (La Fanciulla del West), Third Jew (Salome), Scaramuccio (Ariadne), and 
Bardolfo (Falstaff), all with the Seattle Opera; Monostatos (Die Zauberflöte) 
and First Jew (Salome) with LA Opera; Don Basilio (Le Nozze di Figaro) with 
Vancouver Opera; Quint (The Turn of The Screw), Victorin (Die Tote Stadt), Don 
Curzio (Le Nozze di Figaro), and Borsa (Rigoletto) with New York City Opera; 
Pedrillo (Die Entführung aus dem Serail) with Israeli Opera; as well as with 
Cleveland Opera, Chicago Opera Theater, Gotham Chamber Opera,Tanglewood 
Music Festival, Bard Summerscape Festival, and the Metropolitan Opera, where 
he debuted in 2011 as one of the Servants in Capriccio. He has also created 
roles in many new contemporary pieces, including works by Libby Larson, 
Gerald Busby, and James Sellars. As an actor, his performance highlights 

the ROH as Musetta in Richard Jones’s La Bohème, a production she revisited 
in her Teatro Real debut in December. Joyce made a splash in her role debut 
as Imogene in Bellini’s iconic opera Il Pirata (Opéra National de Bordeaux), a 
role she reprised in her company debut with Theatre St. Gallen in the spring. 
She also appeared in recital with the Moscow Philharmonic Orchestra, and 
continued to explore bel canto repertoire in a role creation in a never-before-
heard Donizetti opera (Sylvia in Donizetti’s L’Ange de Nisida) at the ROH this 
summer, in collaboration with Opera Rara whose new edition of the work was 
recorded for international release. She then premiered another world premiere 
with the Staatskapelle Weimar: Liszt’s Sardanapalo.

Ms. El-Khoury’s discography includes two rare Donizetti operas (Les Martyrs 
and Belisario) conducted by Sir Mark Elder on the Opera Rara label – both to 
critical acclaim. She also has a solo disc, “Écho”, also recorded with Opera 
Rara, with The Hallé conducted by Carlo Rizzi.

In the 2016-2017 season, Ms. El-Khoury made several major debuts: first in 
London at the ROH as Violetta in La traviata; with the London Philhamonic 
Orchestra in Rossini’s Stabat Mater, and with Opéra National de Bordeaux as 
Leila in Les Pêcheurs des Perles. She also made role and house debuts with 
Opera Philadelphia as Liù in Turandot, and as Salome in Massenet’s Herodiade 
with Washington Concert Opera.

Recent engagements include Violetta in La traviata with the Canadian Opera 
Company in Toronto, Musetta in La Bohème with the Bayerische Staatsoper in 
Munich and with San Diego Opera in Jake Heggie’s new opera Great Scott as 
Tatyana Bakst. Ms. El-Khoury garnered raves when she starred in the title role 
of Maria Stuarda at Seattle Opera, replacing an ailing colleague in addition to 
giving her own scheduled performances, in some instances singing back to 
back performances. On the concert stage, Ms. El-Khoury debuted with the 
Orchestre de Paris in Rossini’s Stabat Mater, under the baton of Jesús López-
Cobos, and performed in concerts in Austria with Elīna Garanča, and in Spain 
with Juan Diego Flórez.

Additional highlights include Joyce’s performance in the title role in 
Dvorak’s Rusalka with the Concertgebouw; her company debut with Santa 
Fe Opera as Micaela in their production of Bizet’s Carmen; her debut with 
Korean National Opera as Violetta in La traviata; Verdi’s Requiem at the Al 
Bustan Festival in Beirut; La Bohème and Beethoven’s Missa Solemnis with 
the Munich Philharmonic.

Born in Lebanon and brought up in Canada, Ms. El-Khoury earned her 
Bachelor of Music at the University of Ottawa. She received her Artist Diploma 
from the Academy of Vocal Arts in Philadelphia and is a graduate of the 
Metropolitan Opera’s Lindemann Young Artist Development Program. She 
is a First Prize winner in many competitions including: the Loren L. Zachary 
Competition, the Opera Index Competition, the George London Foundation, 
and the Mario Lanza Vocal Competition.
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	 Keith Klein 
Dr. Podsnap
Keith Klein is a 27-year-old operatic bass-baritone na-
tive to Kansas City, Missouri. A graduate of the Eastman 
School of Music (2018) and Florida State University (2020), 
Keith has a wide musical background and a rich, power-
ful voice. His singing career began with winning the 2014 
KC Superstar competition and appearing on Season 10 

of America’s Got Talent. Since then, he has been honing his craft in classical 
technique and singing for America’s most celebrated institutions. In 2021-
2022 he returned to his hometown as a Resident Artist for the Lyric Opera 
of Kansas City to perform the role of King Melchior in Amahl and the Night 
Visitors and other outreach projects. His most recent engagements include 
singing as a Gerdine Young Artist with Opera Theatre of Saint Louis and as 
a Fleming Artist for the Aspen Music Festival and School. More recently, he 
was awarded an Encouragement Award at the Metropolitan Opera’s Laffont 
Competition and The Barbara and Stanley Richman Memorial Award. This past 
fall, Keith performed the role of Sparafucille in Opera Colorado’s Rigoletto and 
the Sergeant in Pirates of Penzance as an Artist in Residence. In the Spring 
he debuted 3 new operas as a part of Opera Theatre of St. Louis’ New Works 
Collective, helping to realize the visions of new composers and collaborate in 
celebrating powerful stories and music.

Keith’s voice has been hailed as a “true bass…stood out, even in its very 
brief moment in the sun” (Susan Elliot, Musical America) and a “pleasing bass 
baritone…spews out a potent and rangy denunciation that shows a voice of 
considerable size” (James Sohre, Opera Today). Keith is incredibly excited to 
make his Boston debut with Odyssey Opera and is honored to be bringing the 
story of Dr. Oliver Sacks to the stage. He would like to dedicate this performance 
to his family, who have always been a pillar of support in his life.

	 Sean Malkus 
Rose’s fiancé
Tenor Sean Malkus is a Boston-based performer who 
has worked with numerous opera companies over the 
years. This is his fifth appearance with Odyssey Opera, 
and he has performed title, supporting, and ensemble 
roles with Lowell House Opera, MetroWest Opera (now 
MassOpera), Boston Opera Collaborative, OperaHub, 

and others. His highlight roles include the title role in Zemlinksy’s Der Zerg, 
The Prince in Dvorak’s Rusalka, Bacchus in Strauss’ Ariadne auf Naxos, and 
Judge Danforth in Robert Ward’s adaptation of The Crucible. Sean attended 
the New England Conservatory of Music, and has lived and performed in the 
Boston area ever since.

include Our Town on Broadway with Spalding Gray; the world premieres of 
I Was Most Alive With You (Huntington Theater); Boys! Life, Oh Hell, and The 
Lights (Lincoln Center Theatre); Romance, The Vosey Inheritance, and Shaker 
Heights (Atlantic Theater Company, Founding member); Keep Your Pantheon 
(LA Theater Center); Intimate Apparel (Center Stage Baltimore); Harmony 
(La Jolla Playhouse); and the Boston premiere of Big Fish (SpeakEasy Stage 
Co.). Steven has appeared in the TV shows quarterlife, Law & Order, and The 
Guiding Light, and in films including The Untouchables, Signs and Wonders, 
The Spanish Prisoner, The Night We Never Met, Homicide, House of Games, 
and Things Change.

	 Stephanie Kacoyanis 
Dr. Muriel Elsie Landau
Hailed as a “powerful dramatic and vocal presence” 
(American Record Guide), contralto Stephanie Kacoyanis 
has been praised for her “dark, majestic tone” (ArtsFuse) 
and “vocal brilliance” (Boston Musical Intelligencer). She 
has distinguished herself across operatic, oratorio, and 
contemporary repertoire.

Ms. Kacoyanis last appeared with Odyssey Opera in 2020 as Queen Mary 
in the world premiere of Arnold Rosner’s The Chronicle of Nine. Of her perfor-
mance, The Boston Globe said she “scorched the stage” and delivered “the 
standout moment of the evening.”

A founding core member of the Lorelei Ensemble, a chamber ensemble 
dedicated to new and early music for women’s voices, Ms. Kacoyanis appears 
with them during the 2022-2023 season in performances with the Boston 
Symphony, Nashville Symphony, Chicago Symphony, and San Francisco 
Symphony Orchestras premiering Pulitzer Prize-winning composer Julia Wolfe’s 
Her Story. Her Story was commissioned for Lorelei and symphony orchestra to 
commemorate the centennial of the 1920 ratification of the 19th Amendment, 
which granted women the right to vote.

Ms. Kacoyanis, a champion of contemporary music, has performed in sev-
eral world and North American premieres with organizations including the 
Tanglewood Festival of Contemporary Music, Boston Modern Orchestra Project, 
Intermezzo Opera, and ALEA III. Her concert work includes solo appearances 
with the Falmouth Chamber Players, Chorus North Shore, Canto Armonico 
(under Simon Carrington), Newton Choral Society, and Metropolitan Chorale 
of Brookline. Her opera roles include Nancy in Martha (Boston Midsummer 
Opera), Meg Page in The Merry Wives of Windsor (Boston Midsummer Opera), 
soloist in Four Poems of St. Teresa of Avila (Odyssey Opera), Saint Cecilia 
in Four Saints in Three Acts (Boston Modern Orchestra Project), and Lucy 
Steele in the world premiere of Sense and Sensibility: The Musical (Wellesley 
Summer Theatre). Ms. Kacoyanis holds degrees from Wellesley College (B.A.) 
and Boston University (M.M.).
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Austria. Other professional highlights include Telemachus/City Man in Patrick 
Morganelli’s Hercules vs. Vampires with Nashville Opera, and as Ramiro in La 
Cenerentola with Opera NEO.

While a graduate student at Northwestern University, Mr. Morstein 
performed Peter Quint in Britten’s The Turn of the Screw, Tom Rakewell in 
Stravinsky’s The Rake’s Progress, Bénédict in Berlioz’s Béatrice et Bénédict, 
and Alfred in Die Fledermaus. In concert, he performed Beethoven’s Symphony 
No. 9 and the tenor solos in Janaček’s The Diary of One Who Disappeared.

Mr. Morstein is a Metropolitan Opera National Council Encouragement 
Award winner, finalist in the NYIOP/Premiere Opera Vocal Competition, 
Camille Coloratura Competition (audience choice prize), and a winner in the 
Edward M. Murray Competition of voice, as well as a winner in the Kyrenia 
Vocal Competition.

	 Jarrett Porter 
Dr. Oliver Sacks
Praised by Opera News for his “imposing baritone” and 
“supple vibrant baritone that he deploys with unaffected 
lyricism and manifest honesty”, American baritone Jarrett 
Porter is quickly garnering a reputation as a fearless tal-
ent and commanding intellect.

In the 2022-2023 season, Porter joins the Inter
nationale Opernstudio at Oper Frankfurt, where he will make his debut as 
Hausofmeister in Brigitte Fassbaender’s production of Strauss’s Capriccio under 
the baton of Sebastien Weigle. Throughout the season with the company, he 
will sing Leone in R.B. Schlather’s critically acclaimed Tamerlano, create the 
role of Edgar in Vito Zuraj’s World Premiere Blühen, sing the Elder Son and 
The Herold in Britten’s The Prodigal Son / The Burning Fiery Furnace, and sing 
Herzog Hoël in a rare staging of Frank Martin’s Le Vin Herbé. Porter returns to 
Opera Theatre of Saint Louis to create the role of Oliver Sacks in the World 
Premiere of Tobias Picker’s Awakenings, and will join the roster of Artists in 
Residence of Marlboro Music, collaborating with Mitsuko Uchida, Jonathan 
Biss, and Lydia Brown.

In the 2021-2022 season Jarrett Porter played Nick Shadow in Louisa Muller’s 
staging of The Rake’s Progress at The Juilliard School. On the recital stage, 
he joined pianist Taylor Hutchinson at Truman University for a program of 
Vaughan Williams’s The House of Life and Schumann’s Dichterliebe, and worked 
with composer Amelia Brey to premiere her new songs Inadequate Night at 
Juilliard. In April of 2022, Porter made his professional debut at Arizona Opera 
as Guglielmo in Così fan Tutte.

As a sought-after recitalist and collaborator, Jarrett Porter has recently 
been heard at Reitstadl (Neumarkt in der Oberpfalz) with French pianist Juliette 
Journaux, broadcast by Bavarian Radio. Porter has held fellowships at the 
Ravinia Steans Music Institute at The Ravinia Festival, and at SongFest at the 
Hidden Valley Music Festival under the mentorship of Sir Thomas Allen and 
Graham Johnson. Porter’s song performances have often centered on Schubert, 
including a lieder performance on National Public Radio with pianist Taylor 
Hutchinson and Winterreise, also with Hutchinson, at Arizona State University.
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	 Erin Merceruio Nelson 
Ruth
Hailed as “secure and sonorous” with a “bright, flex-
ible voice” (Boston Musical Intelligencer), soprano Erin 
Merceruio Nelson is quickly becoming known for her 
signature blend of impeccable musicianship and strong 
dramatic instincts across a broad range of challenging 
repertoire.

An avid performer of new and contemporary music, Erin’s 2021 - 2022 season 
performances included creating the role of The Nymph in the world premiere 
of Nighttown by Benjamin P. Wenzelberg with Lowell House Opera at Harvard 
University and creating the role of The Mother-In-Law in Byron Asher’s new 
opera The Bedbug with Promenade Opera Project. In past seasons, Erin has 
premiered the chamber work Tide Flowers by composer Geoffrey Gibbs at the 
University of Rhode Island as the soprano soloist, appeared as Bea in Jake 
Heggie’s Three Decembers with TBD Opera Project under the direction of 
Sharon Daniels, performed the role of Margaret in The Clever Artifice of Harriet 
and Margaret by Leanna Kirchoff with Opera del West, and sang Beth March 
in Mark Adamo’s Little Women with Boston Opera Collaborative.

Erin’s 2022-2023 season will include the role of First Lady in Mozart’s The 
Magic Flute with MassOpera. Other recent performances include Lady Clarence 
in Odyssey Opera’s concert production of Saint-Saëns’ Henry VIII and First Lady 
and Papagena in The Magic Flute with the Nahant Music Festival. Erin was also 
featured in Odyssey Opera’s production of Strauss’s Die ägyptische Helena and 
covered the role of Cunégonde in Opera del West’s production of Bernstein’s 
Candide. Throughout the pandemic, Erin took part in several outdoor concerts 
with NEMPAC and Opera on Tap Boston. Also recently, Erin was thrilled to be 
named a Finalist in the Vermont Vocal Competition in Brandon, VT.

	 Andrew Morstein 
Leonard L.
American tenor Andrew Morstein, praised for his “vo-
cal virtuosity” (Olyrix), will sing the role of Leonard Lev 
for the recording and concert performance of Tobias 
Picker’s critically acclaimed work Awakenings with 
Boston Modern Opera Project and Odyssey Opera. A 
former member of the Junges Ensemble Theater (JET) at 

Vienna’s prestigious Theater an der Wien, appearances there included Almaviva 
in Il barbiere di Siviglia, Don Ottavio in Don Giovanni, Spoletta in Tosca (new 
production), Camille in Tobias Picker’s Thérèse Raquin, Officer 1/Sandy in The 
Lighthouse, Georg in the 175th anniversary of the original performance of Der 
Waffenschmied, and finally as Klas/Windmüller in Enoch Arden.

In a truncated 2020-2021 season, Andrew Morstein performed Andronico 
in Bajazet (Vivaldi), an evening of Russian song at the Wiener Kammeroper, 
and the Amalekite in Saul (Händel) in a much-celebrated production by Claus 
Guth, which was filmed for Austrian public television and transmitted by ORF 
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Ms. River began her musical career as a cellist, earning her music degree at 
St. Olaf College. She resides in Boston and is a regular soloist with Emmanuel 
Music’s renowned Bach Cantata Series.

	 Linus Schafer-Goulthorpe 
Leonard, at 10
With a voice described as “heartbreakingly pure” (Boston 
Arts Diary) and praised for his “emotionally true and per-
fectly focused sounds” (Boston Musical Intelligencer), 
thirteen-year-old Linus Schafer-Goulthorpe enjoys per-
forming modern opera, baroque oratorio, and art song. 
In March 2022, he made his Boston Symphony Orchestra 

solo debut alongside Christine Goerke in the role of Marie’s child in Berg’s 
Wozzeck, Andris Nelsons conducting, as well as his Carnegie Hall debut in 
the same role. Also this year, he made his Lincoln Center debut as a soloist 
with the National Children’s Chorus and sung George Crumb’s Ancient Voices 
of Children with the Lincoln Center Chamber Music Society, with Juilliard’s 
AXIOM in New York, and as a visiting artist at the Yellow Barn Summer Music 
Festival. An additional highlight of his season was performing as the boy soprano 
soloist in Leonard Bernstein’s Chichester Psalms with the Boston Symphony 
Orchestra under the baton of Andris Nelsons.

Mr. Schafer-Goulthorpe began his professional career at the age of 10, as the 
Prince in Rachel Portman’s The Little Prince (NEMPAC Opera Project). He has 
performed the role of Miles in Turn of the Screw (Boston Conservatory’s master 
of opera program and Enigma Chamber Opera), and the Boy Soprano in Cabaret 
(Chicago Metropolis Arts). Other organizations he sings with include the San 
Francisco Opera Guild, the Boston Symphony Orchestra Children’s Chorus, 
Voices Boston, and the National Children’s Chorus. Mr. Schafer-Goulthorpe 
studies voice with Carley DeFranco. He also enjoys squash, sailing, chess, 
reading, and visiting his grandparents in New Orleans and England.

	 David Small 
Dr. Samuel Sacks
Baritone David Small continues to enjoy a vibrant career 
in opera and concert, having performed over 70 different 
opera roles in nearly 60 operas, including Rigoletto, Tosca 
(Scarpia), La traviata (Germont), La Bohème (Marcello), 
and Il barbiere di Siviglia (Figaro, which he performed 
well over 100 times). He has been featured as soloist with 

the Cincinnati May Festival Orchestra, Austin Symphony, St. Louis Symphony, 
Rochester Philharmonic, and Fort Wayne Philharmonic in works such as Elijah, 
Vaughan Williams’s Dona Nobis Pacem, Brahms’ Ein Deutsches Requiem, Bloch’s 
Sacred Service, and Szymanowski’s Stabat Mater. Mr. Small has collaborated 
with conductors James Conlon, Anton Coppola, Peter Bay, Valery Ryvkin, 
Victor DeRenzi, Dr. Robert Larsen, and many others. An avid recitalist, he has 
performed recitals with Anton Nel, Jean Anderson, Joachim Reinhuber, Steve 

The 2020-2021 season brought his company debut at Opera Theatre of Saint 
Louis as Neil Armstrong in the World Premiere of Steve Mackey’s Moon Tea, 
and as the Adjudicator in the World Premiere of Damien Sneed’s The Tongue 
and the Lash. He can be seen in the June 2020 issue of Opera News, where he 
was the magazine’s Soundbite. A student of Darrell Babidge, Jarrett splits his 
time between Frankfurt and New York.

	 Krista River 
Miss Kohl
Hailed by Opera News for her “lovely clarity and golden 
color,” mezzo-soprano Krista River is at home in repertoire 
ranging from the Baroque period to the 21st century. In 
January of 2020 Ms. River won a GRAMMY® award for her 
role as Mrs. Fox in Boston Modern Orchestra Project’s 
recording of Tobias Picker’s Fantastic Mr. Fox. She has 

also been a winner of the Concert Artists Guild International Competition and 
a grant recipient from the Sullivan Foundation. Recent notable performances 
include the International Water and Life Festival in Qinghai, China, Messiah 
at Carnegie Hall with the Masterworks Chorale (NJ), and recitals at Jordan 
Hall in Boston and the Asociación Nacional de Conciertos in Panama City, 
Panama. The New York Times praised her recital at Weill Recital Hall at Carnegie 
Hall, lauding “her shimmering voice...with the virtuosity of a violinist and the 
expressivity of an actress.”

Some highlights of her opera appearances include Sesto in La clemenza 
di Tito with Emmanuel Music, Dido in Purcell’s Dido and Aeneas with Mercury 
Baroque (Houston), Cherubino in Mozart’s Le nozze di Figaro with the North 
Carolina Symphony, Annio in La clemenza di Tito with Opera Boston, Narcissus 
in Boston Baroque’s Agrippina, Rosina in Il barbiere di Siviglia at the Crested 
Butte Music Festival, and the title role in Handel’s Xerxes with Arcadia Players. 
Ms. River made her Tanglewood debut in the role of Jordan Baker in John 
Harbison’s The Great Gatsby.

Ms. River’s orchestral engagements have included appearances with the 
Boston Symphony Orchestra, the Saint Paul Chamber Orchestra, Handel 
& Haydn Society, Kansas City Chamber Orchestra, Harrisburg Symphony, 
York Symphony, Charlotte Symphony, Florida Orchestra, Pittsburgh Bach and 
Baroque Ensemble, the Cape Cod Symphony, and the Boston Modern Orchestra 
Project. She has performed as a guest artist at music festivals including John 
Harbison’s Token Creek Chamber Music Festival, Monadnock Music, Music 
from Salem, Saco River Festival, Meeting House Music Festival on Cape Cod, 
and the Portland Chamber Music Festival in Maine.

A contemporary music advocate, Ms. River has premiered works by numer-
ous composers including Tom Cipullo, Howard Frazin, and Herschel Garfein. 
She created the role of Genevieve in Brian Hulse’s chamber opera The Game 
at the Kennedy Center, as part of its Millennium Stage series. She sang the 
world premiere of Scott Wheeler’s Turning Back at her 2008 solo recital at Weill 
Recital Hall, and is featured on two of Wheeler’s CDs—The Construction of 
Boston, recorded live with Boston Cecilia, and Wasting the Night: Songs—both 
released on Naxos Records.
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Requiem, Mass in C Minor, Solemn Vespers and his Missa Brevis in B Flat as 
well as Mahler’s Second and Eighth Symphony, Beethoven’s Ninth Symphony, 
Haydn’s Missa in Angustiis and Vaughn Williams’ A Sea Symphony. Ms. Trainor 
made her Carnegie Hall debut as a soloist in Mahler’s Eighth Symphony with 
Canterbury Choral Society.

Wogaman, John Novacek, and Eugene Cline, and has sung Schubert’s complete 
Winterreise 13 times (and counting).

David retired from The University of Texas at Austin after 21 years of ser-
vice and moved to Boston in 2020. He was invited to join the voice faculty of 
The Boston Conservatory at Berklee in 2021 and also serves as Artist Teacher 
of Voice for The Longy School of Music of Bard College. In 2011 he was se-
lected as one of 4 NATS Master Teachers and his students have been finalists 
in the Metropolitan Opera National auditions and the International Verdi 
Baritone Competition, among others. He earned a Bachelor of Music in Voice 
Performance from DePauw University’s School of Music while studying with 
Thomas Fitzpatrick (protégé of American baritone Mack Harrell) and earned an 
Artist Diploma in Opera and an MM in Voice Performance from the University 
of Cincinnati’s College-Conservatory of Music, under the tutelage of the great 
Italian basso Italo Tajo.

	 Michelle Trainor 
Lucy
Versatile singing actress Michelle Trainor is known for her 
“powerful, penetrating soprano” (Wall Street Journal) and 
as both a “comic genius” and “vocal treat” (Boston Globe). 
An alumna of the Boston Lyric Opera’s Emerging Artist 
initiative, Trainor has become “a favorite of the Boston 
opera scene” (Schmopera) in productions of contem-

porary opera including The Handmaid’s Tale, Burke & Hare and Haroun and 
the Sea of Stories. In standard rep like Macbeth, The Barber of Seville and The 
Threepenny Opera, she was described by Berkshire Fine Arts as “an ebullient 
comedian” who steals “every scene she is in with her pure joie de vivre.” Her 
2022-2023 season includes performances as Clorinda in Opera Columbus’ 
production of La Cenerentola, and as Lucy in Odyssey Opera’s production of 
Awakenings that will be recorded by Boston Modern Orchestra Project. In 
the spring of 2022, Ms. Trainor performed as a soloist in Wozzeck in concert 
with the Boston Symphony Orchestra at Carnegie Hall and Symphony Hall. In 
2021, she made her Bulgarian debut creating the role of Gertrude in the world 
premiere and recording of Joseph Summer’s Hamlet in a collaboration between 
the State Opera Ruse, Parma Recordings and the Shakespeare Concert Series. 
Michelle recently returned to Boston Lyric Opera to sing Miss Lightfoot in Fellow 
Travelers and the role of Mrs. Grose in The Turn of the Screw with IlluminArts. 
Past seasons have seen her in role of Benoni in Gounod’s lesser known work, 
La Reine de Saba, with Odyssey Opera, Berta in Rossini’s The Barber of Seville 
with Michigan Opera Theatre and Boston Lyric Opera, her debut with Boston 
Modern Orchestra Project in their performance of Haroun and the Sea of Stories 
singing the roles Oneeta/Princess/Batcheat, the role of Ofglen in Ruder’s The 
Handmaid’s Tale directed by Anne Bogart, Jocaste in Stravinsky’s Oedipus 
Rex, and as Mrs. Peachum in both Britten’s The Beggar’s Opera and Kurt Weill‘s 
The Threepenny Opera. Michelle created the role of Helen McDougal in the 
World premiere of Julian Grant’s The Nefarious, Immoral but Highly Profitable 
Enterprise of Mr. Burke & Mr. Hare with Boston Lyric Opera. Equally at home 
with concert repertoire, Ms. Trainor has performed works such as Mozart’s 

24 25



	 Gil Rose 
Artistic and General director, Conductor
Gil Rose is one of today’s most trailblazing conductors, 
praised as “amazingly versatile” (The Boston Globe) with “a 
sense of style and sophistication” (Opera News). Equally 
at home performing core repertoire, new music, and 
lesser-known historic symphonic and operatic works, 
“Gil Rose is not just a fine conductor, but a peerless cura-

tor, sniffing out—and commissioning—off-trend, unheralded, and otherwise 
underplayed repertoire that nevertheless holds to unfailingly high standards 
of quality. In doing so, he’s built an indefinable, but unmistakable, personal 
aesthetic” (WXQR). A global leader in American contemporary music, Rose 
is the founder of the performing and recording ensemble the Boston Modern 
Orchestra Project (BMOP), who “bring an endlessly curious and almost ar-
chaeological mind to programming… with each concert, each recording, an 
essential step in a better direction” (The New York Times), as well as the founder 
of Odyssey Opera, praised by The New York Times as “bold and intriguing” and 
“one of the East Coast’s most interesting opera companies.” 

Since its founding in 1996, the “unique and invaluable” (The New York Times) 
BMOP has grown to become the premier orchestra in the world for commis-
sioning, recording, and performing music of the twentieth and twenty-first 
centuries. Under Rose’s leadership, BMOP has won seventeen ASCAP Awards 
for Adventurous Programming, been selected as Musical America’s Ensemble 
of the Year in 2016, and in 2021 was awarded a Gramophone Magazine Special 
Achievement Award in recognition of its extraordinary service to American 
music of the modern era. Under Rose’s baton, BMOP has been featured at nu-
merous festivals including the Festival of New American Music (Sacramento, 
CA), Concerts at the Library of Congress (Washington, DC), and the MATA 
Festival in New York.

In 2013, Gil Rose expanded his musical vision with the founding of Odyssey 
Opera, a company dedicated to eclectic and underperformed operatic repertoire 
from all eras. Working with an international roster of singers and directors, 
Odyssey has presented more than 35 operas in Boston, with innovative, the-
matically linked seasons. The company has also established itself as a leader 
of modern opera in the United States, having given three world premieres and 
numerous U.S. premieres.

In addition to his role as conductor, Rose is leading the charge for the 
preservation and advancement of underperformed works through recordings. 
BMOP/sound, the independent record label Rose founded in 2008, has released 
over 86 recordings of contemporary music by today’s most innovative compos-
ers, including world premieres by John Cage, Lukas Foss, Chen Yi, Anthony 
Davis, Lisa Bielawa, Steven Mackey, Eric Nathan, and many others. With Rose 
as executive producer, the label has secured eight GRAMMY® nominations 
and a win in 2020 for Tobias Picker’s opera Fantastic Mr. Fox. Odyssey Opera’s 
in-house label has released five CDs, most recently a complete version of 
Camille Saint-Saëns’s Henry VIII. 

Beyond Boston, Gil Rose enjoys a busy schedule as a guest conductor and 
educator. Equally at home on the podium in both symphonic and operatic 
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	 James Robinson 

Stage Director
In the 2022-2023 season, James Robinson returns to the 
Metropolitan Opera, where his Grammy award winning 
production of Terence Blanchard’s Fire Shut Up in My 
Bones (co-directed with choreographer Camille A. Brown) 
opened the 2021-2022 season to sensational acclaim 
after its world premiere at Opera Theatre of St. Louis in 

2019. This season he directs the Met premiere of Terrence Blanchard’s earlier 
opera, Champion. He will also direct Tobias Picker’s Awakenings at Odyssey 
Opera in Boston in February of 2023. First seen at English National Opera and 
Dutch National Opera, his Grammy award- winning production of Porgy and 
Bess opened the Metropolitan Opera season in 2019 and returned to the Met 
last fall. He directed Written in Stone, a trio of new operas commemorating 
the 50th anniversary of the Kennedy Center, at Washington National Opera 
in February 2022. In March 2022, he made his Lyric Opera of Chicago debut 
with Fire Shut Up In My Bones. He also directed the world premiere of Tobias 
Picker’s Awakenings (based on the book by Oliver Sacks) and a new version of 
Stewart Wallace’s Harvey Milk (co-directed with choreographer Sean Curran) 
for Opera Theatre of St. Louis, as well as the world premiere of Huang Ruo’s M 
Butterfly (based on the play by David Henry Hwang) for Santa Fe Opera as part 
of their 2022 season. James Robinson has been the Artistic Director of Opera 
Theatre of St. Louis since 2009. During his tenure he has directed numerous 
world premieres, including Terence Blanchard’s Champion and Fire Shut Up in 
My Bones, Ricky Ian Gordon’s 27, and Jack Perla’s Shalimar the Clown. For Opera 
Theatre of St. Louis he has also mounted productions of John Adams’ The Death 
of Klinghoffer and Nixon in China, Dominick Argento’s Miss Havisham’s Fire, 
Weill’s Street Scene, Tobias Picker’s Emmeline, Ricky Ian Gordon’s The Grapes 
of Wrath, and the American premiere of Unsuk Chin’s Alice in Wonderland. 

A frequent guest at Santa Fe Opera, he directed Barber’s Vanessa in 2016 
and Huang Ruo’s Dr. Sun Yat Sen in 2014, in addition to Così fan tutte, Capriccio, 
and The Rake’s Progress. For Canadian Opera Company, he has directed ac-
claimed productions of Elektra, Norma, L’elisir d’amore, and Nixon in China. 
He has also directed numerous new productions for Houston Grand Opera, 
most recently Giulio Cesare and the world premiere of Ricky Ian Gordon’s A 
House Without a Christmas Tree, and San Francisco Opera, where his work 
has included L’elisir d’amore and Tobias Picker’s Dolores Claiborne. His work 
has also been seen at Opera Australia, the Royal Swedish Opera, the Wexford 
Festival, the London Symphony Orchestra, the Hollywood Bowl, the Baltimore 
Symphony Orchestra, Seattle Opera, Los Angeles Opera, Glimmerglass Opera, 
and Carnegie Hall.
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for its debut. For Opera on Tap: Maine, Ms. Dietrich reimagined Libby Larsen’s 
song cycle Try Me, Good King for the screen. Recent select productions include 
stage directing a sold-out run of Jesus Christ Superstar at Marblehead Little 
Theatre, The Phantom of the Opera with Melrose Drama, and Into the Woods 
with NEMPAC Opera. Ms. Dietrich joined Yo soy LOLA’s creative team to direct 
their 2019 performance at Oberon in Harvard Square entitled “Resiliency: The 
Masks We Wear” in their mission to reclaim the narrative and portrayal of 
Latinas in the arts and media. An advocate for underrepresented composers, 
she staged Pauline Viardot-García’s “Cendrillon” with the Cambridge Chamber 
Ensemble, where her staging was praised as “particularly convincing...perfectly 
expressive and deeply touching”. www.DietrichDirectorMezzo.com

Holly Druckman 
Assistant Conductor and Chorus Master
Boston-based conductor Holly Druckman is in demand as a smart, sensitive 
performer of early and contemporary music. She is the founder and artistic 
director of Carduus, a chamber choir dedicated to exploring the early and 
modern choral repertoire. In addition, Ms. Druckman is the director of Vox 
Lucens, choirmaster of Opera51, and regularly works with other local choirs 
and instrumental ensembles. She has premiered and had pieces written for 
her by Stratis Minakakis, Tyler Bouque, Ben Yee-Paulson, Jacob Hiser, Mattia 
Maurée, Linda Chase, Max Grafe, and Bernie Zelitch. In 2022, she was the in-
augural Mario Davidovsky conducting fellow at Brandeis’ annual Composer’s 
Conference, assisting Vimbayi Kaziboni and the Conference Ensemble.

Greg Emetaz 
Video Designer
Greg Emetaz is a filmmaker and video designer. Stage: Fire Shut Up in My 
Bones (The Metropolitan Opera), La Fanciulla Del West (National Center for 
Performing Arts Beijing), Tristan Und Isolde (Croatian National Theatre). World 
premieres: Bel Canto (Chicago Lyric Opera), Dolores (Claiborne San Francisco 
Opera), Champion, An American Soldier, Shalimar, 27, The Golden Ticket (Opera 
Theatre of Saint Louis). Screen: feature film Camp Wedding, short films: Bowes 
Academy, Spell Claire, Get the F K Outta Paris!, Death by Omelette and webseries 
Do it Yourselfie co-directed with Amanda DeSimone. He’s also created behind-
the-scenes documentaries for Julie Taymor’s The Tempest & Spider-Man: Turn 
Off the Dark. MINORapocalypse.com

Allen Moyer 
Set Designer
Recent Broadway: The Lyons, Lysistrata Jones, After Miss Julie, Grey Gardens 
(Tony/Drama Desk Nominations, Henry Hewes Award), Thurgood, The Little Dog 
Laughed, The Constant Wife, Twelve Angry Men. Off-Broadway credits include: 
Log Cabin, Far From Heaven and the premiere of Lobby Hero (Playwright’s 
Horizons), the premiere of This Is Our Youth (New Group, etc.), and produc-
tions for The Public Theater/New York Shakespeare Festival, Second Stage, 

repertoire, Rose has led performances by the Tanglewood Opera Orchestra, 
the Netherlands Radio Symphony, the American Composers Orchestra, the 
National Symphony of Ukraine, the Matsumoto Festival of Japan, the New 
York City Opera, and the Juilliard Symphony among others. In addition to be-
ing former faculty at Tufts University and Northeastern University, Rose has 
worked with students across the U.S. at institutions such as Carnegie Mellon 
University, MIT, New England Conservatory, and the University of California at 
San Diego. He is a visionary curator of music, inaugurating the Ditson Festival 
of Music at Boston’s Institute of Contemporary Art and programming three 
seasons for the Fromm Concerts at Harvard series. In the upcoming season, 
Gil Rose leads Odyssey Opera in a concert performance of three one-act 
operas by Rachmaninoff and brings John Corigliano and Mark Adamo’s new 
opera The Lord of Cries to Boston audiences. In addition, he and BMOP will 
travel to Carnegie Hall for the orchestra’s debut performance and culmination 
of their 25th season, and BMOP and Odyssey will co-produce Harriet Tubman: 
When I Crossed That Line to Freedom, the second opera in As Told By: History, 
Race, and Justice on the Opera Stage, a five-year initiative highlighting Black 
composers and vital figures of Black liberation and thought.

Seth Bodie 
Costume Coordinator
Seth Bodie is a freelance costume designer, and theater educator with a pen-
chant for beautiful things. Seth has worked in theatre, dance and opera as a 
designer for over 20 years. Originally from the Hudson Valley, Seth spent his 
formative years acting in youth companies and working backstage at any 
theater he could. His passion for knowing about his craft led him to a BFA 
from Emerson College (‘98) and an MFA from Yale University (‘14) in Design.

Seth’s work has been featured on stages in New York, Phoenix, Philly and 
the Greater New England Area. He is blessed to continue to work with cher-
ished collaborators on projects as varied as drag cabarets to baroque opera.

Alexandra Dietrich 
Assistant Stage Director
Alexandra Dietrich, originally from Freeport, Maine, is known in New England 
for her work as a stage director whose direction has been called “brilliant” and 
“moving.” Most recently, Ms. Dietrich worked as an Associate Artistic Producer 
on BMOP’s As Told By series for the production and recording of Anthony 
Davis’s X: The Life and Times of Malcolm X, which was nominated for BEST 
REDISCOVERED WORK by Opera Magazine and for BEST OPERA RECORDING 
at the 65th GRAMMY® Awards. In 2021, Ms. Dietrich was selected as a Fellow 
in Directing with Chicago Summer Opera, assistant directing Garnett Bruce on 
a production of Don Giovanni. In the fall of 2019, Ms. Dietrich joined the voice 
faculty at the University of Southern Maine as an Artist Faculty. Ms. Dietrich has 
served as the Artistic Director of NEMPAC Opera since the Fall of 2018. In her 
first season, she staged Rachel Portman’s The Little Prince at Boston’s historic 
Faneuil Hall, and programmed JUNETEENTH: Opera in the Key of Freedom which 
was filmed at Boston’s African Meeting House and was streamed world-wide 
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Rachel Padula-Shufelt 
Hair and Make-up Designer
Broadway credits include: Glass Menagerie, Waitress. Regional: American 
Repertory Theatre: Life of Pi, Macbeth in Stride, Moby Dick (Elliot Norton Award 
winner- Best Design), Black Clown, Waitress, Fingersmith (Elliot Norton Award 
winner- Best Design), Natasha, Pierre and the Great Comet of 1812 (Elliot Norton 
award winner- Best Design), Marie Antoinette, and Crossing. Huntington Theatre 
Company: The Colored Museum. Rachel is the hair and makeup supervisor for 
Boston Ballet and the resident hair and wig designer for North Shore Music 
Theatre.

Brendon Shapiro 
Repetiteur and Rehearsal pianist
Brendon Shapiro is a champion of new music and opera of the 20th and 21st 
centuries. He is delighted to return to Odyssey Opera for Awakenings after work-
ing on X: The Life and Times of Malcolm X last year. Brendon has served on the 
music staff for opera companies across the country, including LA Opera, Boston 
Lyric Opera, Opera Omaha, Odyssey Opera, and the Boston Youth Symphony 
Orchestra and has joined Boston Conservatory as assistant conductor for 
several recent productions. Brendon has also participated in numerous sum-
mer festivals including Bard SummerScape, Phoenicia International Festival 
of the Voice, Opera Maine, Opera Steamboat, Opera North, and Opera NEO.

He is an alum of LA Opera’s Young Artist Program where he worked with 
such artists as Renée Fleming and Susan Graham and served on the music 
staff for many productions including the world premiere of Matthew Aucoin’s 
Eurydice. He returned to LAO in 2022 to work on Omar. He was also an Emerging 
Artist with Boston Lyric Opera where he was the pianist and coach for The 
Rape of Lucretia, Pagliacci, and Cavalleria Rusticana and will return this year 
for Bluebeard’s Castle and Omar. Brendon is a co-founder and co-artistic direc-
tor of Catalyst New Music, where he conducted the workshop performances 
of Omar Najmi’s This is Not That Dawn and En la ardiente oscuridad, and also 
produces and performs in the recital series FUSE: Collaborations in Song. 
Additionally, Brendon is the Executive Director of Boston Singers’ Resource, 
a nonprofit dedicated to providing singers with the tools they need to pursue 
their careers.

Brooke Stanton 
Costume Coordinator
Brooke Stanton is a costumer who has worked in theatre, film, and televi
sion. During her five years with George Lucas’ ILM, she built creatures for the 
Star Wars Special Edition Trilogy and The Phantom Menace. She has toured 
internationally and nationally designing for Peter Sellars. Other clients in-
clude Disney, Columbia Pictures, CBS, American Repertory Theatre, American 
Conservatory Theatre, Aspen Music Festival, Santa Fe Opera, Boston Symphony 
Youth Orchestra, Commonwealth Shakespeare, S.F. Shakespeare, New England 
Conservatory, and Odyssey Opera. She studied Costume Design at NYU and 
Textiles at California College of the Arts. www.brookestanton.com 

The Roundabout Theatre, Signature Theatre Company, Vineyard Theater, The 
Drama Dept., Manhattan Theater Club, Lincoln Center Theater Company, 
and Carousel and Showboat with the New York Philharmonic. Also, Resident 
Scenic Designer for the ENCORES! Series at New York City Center since 2017.

Regional theater: Paradise Square (Premiere) for the Berkeley Rep, and 
numerous productions for the Guthrie Theater, The Goodman, The Stratford 
Festival (Canada), Williamstown Theater Company, Yale Rep, Old Globe, La Jolla 
Playhouse, Long Wharf, Steppenwolf, Baltimore’s Center Stage, LA’s Center 
Theater Group, and the Huntington Theater.

Extensive opera credits include: Orfeo Ed Euridice for The Metropolitan 
Opera, the premiere of The House Without A Christmas Tree by Ricky Ian 
Gordon (Houston Grand Opera), Der Fliegende Holländer (The Canadian Opera 
Company/The Dallas Opera), L’elisir d’amore (The Canadian Opera Company), 
Regina, The Grapes Of Wrath and Emmeline (Opera Theatre of St. Louis), Dead 
Man Walking and Champion for the Washington National Opera, Die Entführung 
Aus Dem Serail (LA Opera), Die Fledermaus (English National Opera), Curlew 
River (Tanglewood Festival/ BAM), La Fille Du Regiment, The Last Savage 
(Scenery and Costumes), Vanessa and The Tales Of Hoffman for Santa Fe 
Opera, Virginia (Scenery and Costumes) and The Ghosts Of Versailles for the 
Wexford Festival (Ireland), Nixon in China (most recently Houston Grand Opera 
and Canadian Opera Company), plus productions for San Francisco Opera, 
Minnesota Opera, Scottish Opera, Glimmerglass Opera, Welsh National Opera, 
L’Accademia di Santa Cecilia (Rome), Seattle Opera and several productions 
for New York City Opera, including Gertrude Stein and Virgil Thomson’s The 
Mother Of Us All, Il Trittico, Il Viaggio A Reims, and La Bohème (also broadcast 
on Live from Lincoln Center).

Mr. Moyer also designed the Delibes ballet Sylvia for The San Francisco 
Ballet, and Romeo and Juliet: On Motifs of Shakespeare (for the Mark Morris 
Dance Group) both choreographed by Mr. Morris.

Moyer is the recipient of a 2006 OBIE Award for sustained excellence, 
a Distinguished Alumni Award from Pennsylvania State University and an 
honorary Doctorate Degree from Albright College (Reading, Pennsylvania). 

Christopher Ostrom 
Lighting Designer
Christopher Ostrom’s credits include productions for Odyssey Opera, Opera 
San Jose, Tulsa Opera, Arizona Opera, Chautauqua Opera, Mobile Opera, 
Hawaii Opera Theater, Asolo Repertory Theatre, Kentucky Opera, Opera 
Boston, Syracuse Opera, New England Conservatory, Opera Providence, Boston 
Conservatory, The Toronto Symphony, Macau International Music Festival, 
Curtis Institute of Music, Boston Early Music Festival, New Repertory Theatre, 
Stoneham Theatre, Boston Ballet, Snappy Dance Theatre, Boston’s Christmas 
Revels, Brandeis University, and Bard College. Christopher is the Producing 
Artistic Director at Wellfleet Harbor Actors Theater on Cape Cod, where he has 
designed or directed over 70 productions since 1997. Member: United Scenic 
Artists Local USA-829 of the IATSE.
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DONORS
Odyssey Opera Donors
We gratefully acknowledge the following individuals for their continued and 
generous support of Odyssey Opera (as of February 2023).
Ryan Allen
Martin Arick
Margarete Arndt
Toby Axelrod and Larry Marks
Jeannine Ayotte
Donald Barker, MD and Rosanne Stein
Kate and Gordon Baty
Howard K. Beale, Jr.
Lawrence Bell
Anne Benaquist
Alan Benenfeld and Dan Sarmiento
Lawrence M. Berman
Barbara and John Bishop
Hans and Mary Bohn
Elizabeth S. Boveroux
Kathleen Boyce
Stephanie Boyé
Samuel B. and Deborah D. Bruskin
Paul and Patricia Buddenhagen
Gregory Bulger and Richard Dix
Pauline Ho Bynum
Katherine Cain
Margaret Cain
Cynthia A. Carle
Dr. Renata E. Cathou
Mary Chamberlain
Carole Charnow and Clive Grainger
David J. Chavolla
Sharon Clark
Laurie Cleveland
David J. Collins in memory of 

Gerald C. Merson
Elizabeth Coolidge
Peter V. and Patricia G. Cooper
Jennifer Coplon and Robert Frank
Terry Decima, in memoriam
John H. Deknatel and Carol M. Taylor
Susan Denison
Larry DeVito
Kathryn Disney
Artyom Djanikian
Robert W. Doane
William Docken and Nancy Nicosia
Sheila Donahue
Alexei and Laryssa Doohovskoy
Sunny Dzik
Helen A. Edwards
Marie- Pierre and Michael Ellmann
Thomas R. Engel
David H. Evans
Jean Fuller Farrington

Mary S. Fillman in honor of Gil Rose
Dr. Christopher Fincham
Anne Fleche
Paula Folkman
Donald Franklin
Philip Gambone
Helen Garretson
The Barbara and Robert Glauber 

Charitable Fund
Prof. James A. Glazier
Barrie Gleason
Warren Goldfarb
The Goldsmith Family Charitable Fund
Winifred P. Gray
Richard E. Greene
Regina Healy
Robert J. Henry
Petie Hilsinger
Leslie M. Holmes
Jesse Huang
Keith L. and Catherine B. Hughes
James C. Kaddaras
Richard M. Kagan
Paul Kastner
Henry T. Keutmann and Ilene K. Gipson
Richard A. Kingsbury
John and Artemis Kirk
Michael Klein
Avi Kogan
Karen Komar
Nancy Kougeas
Jo Hanna Kurth
Kate and Tom Kush
Lois and Butler Lampson
Nancy Lane
Robert A. LaPorte
Neil J. Lasky
Steven and Mary Lee Ledbetter
Gregory Rideout Lee
Maryanne Lepp
Fred Leventhal
Susan Lewinnek
Harold Lichtin
Richard Lindzen
Cynthia Livingston and Richard Shader
John M. Loder
Karin H. Ludlow
Marietta Marchitelli
Linda Markarian
Jesse J. Martin
Domenico Mastrototaro

PRODUCTION STAFF
James Robinson	 Stage Director

Gil Rose	 Conductor
Alexandra Dietrich	 Assistant Stage Director
Holly Druckman	 Assistant Conductor & Chorus Master
Brendon Shapiro	 Repetiteur & Rehearsal Pianist
Allen Moyer 	 Set Designer
Hans Fredrickson	 Scenic Advisor
Wooden Kiwi Productions	 Scenic Build
James Schuette	 Costume Designer
Seth Bodie 	 Costume Coordinator
Brooke Stanton 	 Costume Coordinator
Kathleen Shanahan	 Wardrobe Supervisor
Lindsay Hoisington	 Dresser
Katherine Lawrence	 Dresser
Rachel Padula-Shufelt	 Hair and Make-Up Designer
Lia Maynard	 Wig Assistant
Christopher Ostrom	 Lighting Designer
Andrew Andrews	 Master Electrician
Violet Gayzagian	 Assistant Master Electrician
Greg Emetaz	 Projection Designer
Miguel Flores 	 Production Stage Manager
Úna Rafferty	 Assistant Stage Manager
Carla Maniscalco-Giovinco	 Assistant Stage Manager
Andrew Chandler	 Production Manager
Jesse Washburn	 Stage Supervisor
Lori Newsome	 Run Crew
Kira Weaver	 Run Crew
Natalia St. Jean	 Supertitle Operator
Andrew Deshazo	 Props Master
Duncan Kennedy	 Props Assistant
Antonio Oliart	 Audio Recording
Ball Square Films	 Video Recording 
/Kathy Wittman
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Sam Mawn-Mahlau
David Mayo
Wm. Shaw McDermott
John McDonald
Michael and Cynthia McKee
Christine McKenna
J.M. McLaughlin
David McMurtry
Steve Michaels
Nicolas Minutillo
Rosalind Mohnsen
Karen and Randall Moore Family Fund of the 

Columbus Foundation
Michael J. Moran in memory of 

Francis D. and Marcella A. Moran
Elizabeth Murray
Therry and Wally Neilsen-Steinhardt in 

honor of The Neilsen-Steinhardt’s Fiftieth 
Wedding Anniversary

Jeffrey Nicolich
Raymond C. Nied
Nancy Nitikman
Edward Nygren
David and Stephanie Osser
William J. Pananos
Eugene Papa
Leslie and William Patton
Joseph Pennacchio
Helen R. Pillsbury
Debra Poaster
The Gene and Margaret Pokorny 

Charitable Gift Fund
Anne and François Poulet
Vinay Prabhakar
Mr. and Mrs. Bernard Pucker in honor of 

Sherif and Mary Nada
Miguel Rodriguez and Barry Hume
B. Joshua Rosen
Victor Rosenbaum

Lawrence Ruttman
Frank Sacks
Cynthia Salten
Ronald Sampson
Joanne Zervas Sattley
Lynn and Mary Schultz
David Scudder
Stephen Sears
Micol Seigel
Stephen and Peg Senturia
Sandra Shapiro and John Kirsch
Marie Shaw
Susan Sheetz
Rita and Harvey Simon
Hana Sittler
Anne-Marie Soulliere
Gordon and Elizabeth Stevenson
Campbell Steward
Ronald W. Stoia
Charles F. Stone III and Theresa M. Stone
Peter Sulski in memory of Gillian T. Peckham
Gerard and Mary Swope
Corinne P. and Robert C. Sze
Ann Teixeira
Viola Thomas
M. D. Unson
Rosmarie Waldrop
G. Tom Walmsley
Peter Wender
Jerry Wheelock
Mary Allen Wilkes
Phyllis Wilner in memory of Martin Wilner
Dow and Lynne Wilson
Wendy Woodfield
Beverly Woodward and Paul Monsky
Marillyn Zacharis
Majie Zeller
Anonymous (9)

BMOP Donors
We gratefully acknowledge the following individuals, corporations, 
and foundations whose generous support has made our concerts and 
recordings possible. (Gifts acknowledged below were received between July 
2021 and January 2023.)

F O U N DAT I O N S ,  C O R PO R AT I O N S ,  A N D  I N ST I T U T I O N S
Anonymous
Aaron Copland Fund for Music
Ann and Gordon Getty Foundation
The Howard and Katherine Aibel Foundation
The Alice Ditson Fund at Columbia University
The Amphion Foundation
Catherine and Paul Buttenwieser Foundation
Cape Harbor Realty
City of Boston
The Ellis L. Phillips Foundation
Eversource
Foundation for Chinese Performing Arts
The Gay and Lesbian Review
IndUS Pharmaceuticals, Inc.
The Jebediah Foundation
Klarman Family Foundation
Massachusetts Cultural Council
Mellon Foundation
The Nancy Foss Heath and Richard B. Heath Foundation
National Endowment for the Arts
New Music USA
Newton Wellesley Family Pediatrics
Saltmarsh Insurance Agency
The Wise Family Charitable Foundation

Q UA RT E R  C E N T U RY  C I RC L E
Christopher Avery
James Barnett and Carolyn Haynes
Elizabeth S. Boveroux
Stephanie Boye
David Lloyd Brown in memory of Larry Phillips
Jason and Sara Sedgwick Brown
The Gregory E. Bulger Foundation
H. Paris Burstyn
Cape Harbor Realty
The Gay & Lesbian Review
Rayford Law
Newton Wellesley Family Pediatrics
Saltmarsh Insurance Company
David Scudder
Anne-Marie Soulliere and Lindsey C.Y. Kiang
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Louise Mundinger
Martin and Lucy Murray
Therry and Wally Neilsen-Steinhardt
Paul Neumann
Jeffrey Nicolich
Nuchine Nobari
Cecilia Okeefe
Robert Orchard
Kern Ormond
Patrick O’Shea
Peter D. Parker and Susan Clare
Karen J Peirce
Joseph L Pennacchio
Ronald Perera
Kenneth & Nancy Perrin
Dimitar Petkov
Barbara Pike in memory of Kenneth Perrin
Andrea Pokladowski
Vinay Prabhakar
Harold I. Pratt
Bernie and Sue Pucker
Robert Pulster and William De Witt
David Rakowski and Beth Wiemann
Brooks S. Read in memory of Kenneth Perrin
Djim Reynolds
Gregory Rideout Lee
Lee Ridgway
Sheila Rizzo
Mona and Malcolm Roberts
Mary Roetzel
Julie Rohwein and Jonathan Aibel
Gil Rose
Susan Rose
Victor Rosenbaum
Larry Rosenberg
Mathew Rosenblum
Frederica and James R. Rosenfield
Taylor Sabado
Ronald Sampson
Joanne Zervas Sattley

Curry Sawyer
Henry Schilb
David Schneider and Klara Moricz
David Scudder
Eli Segev
Paul Shakespear
Robert Shapiro
Vineet and Hillary Shende
David Silva
David L Silvian
Anne-Marie Soulliere and Lindsey C.Y. Kiang
Eugene Stark
Joel Stein
Gordon and Elizabeth Stevenson
Campbell Steward
Peter Sulski
Susan Feder and Todd Gordon
The Lutz Family Gift Fund in honor of 

Adam Lutz
Nicholas Tolle
Paul Tomkavage
Lisa Underkoffler in memory of 

Kenneth Perrin
Chinary Ung
Mia D. Unson
Tom Walmsley
Peter Wender
Scott Wheeler
Jerry Wheelock and Elizabeth Wood
William and Anna Jane Schlossman Fund
Steven Wolfe
Beverly Woodward and Paul Monsky
Robert and Anne Yamins in honor of 

Lewis & Melinda Spratlan
Allie and Todd Young
Nancy Zeltsman
Victoria Young
Bertram Zarins
Peter and Susan Zuger
Anonymous (8)

S U P PO RT E R S
Nathalie Apchin
Liana Asim
Christopher Avery
Larry Banks
James Barnett and Carolyn Haynes
Kate and Gordon Baty
Robin Bayne
Daniel Belich
Libby Blank
Birgit and Charles Blyth
Sarah Boardman
Richard Bock
Hans and Mary Lynn Bohn
Elizabeth S. Boveroux
Stephanie Boye
Colleen Brannen
Martin Brody
Paul Brouillette
Nancy, Meyer, and Samuel Brown
David Lloyd Brown in memory of 

Larry Philips
Jason and Sara Brown
Sam and Deborah Bruskin
The Gregory E. Bulger Foundation
H. Paris Burstyn
Raluca Buttner
Katherine Cain
Joyce M. Carnes
Sue Carrai
Renata E. Cathou
Mary Chamberlain
Carole Charnow and Clive Grainger
Eric Chasalow and Barbara Cassidy
Eric Chasalow & Barbara Cassidy
Chen Yi and Zhou Long
Marjorie B. Cohn and Martin Cohn
David J. Collins
Richard and Ruth Colwell
Fred Cowan & Dr. Richard Gardner
Bruce and Susan Creditor
Roberto Cremonini and Victoria Mills
Donald Crockett
Anthony D’Amico
Lawrence Devito
John Doherty
Alexei Doohovskoy
Jeffrey Duryea
Harriett Eckstein
Eran and Yukiko Egozy
Fred Ehrhardt
Lee Eiseman
Joanne D’Alcomo and Steve Elman
Jim Farmer and Cynthia Young
Robert Farrell and Kelly Powell
Ellen Feingold
Norman Feit
Leon-Diego Fernandez
Rachel Freed

Sheldon Gaard
M. Garber
Alice Adler and Edw S.Ginsberg
Barrie B. Gleason
Ron and Elizabeth Goodman
Joel Gordon
Winifred Gray
Richard Greene
Dan and Mary Gregory
Randal Guendel
Jim Haber and Susan Larson
John and Rosemary Harbison
Stan Harrison in honor of Chloe and 

Sasha Harrison
Bruce & Catharine Harvey
John and Virginia Hecker
Robert J. Henry
Petie Hilsinger
Raymond Hodgdon
Kelley Hollis
Walter Howell and Jennifer Layzer
Selene Hunter
Derek Hurst
James Kaddaras
Jeffrey Kaufman
Eugene Kelly
Jim Kiely
David A. Klaus
Karl Koehler
Nancy Kougeas
Pat Kroll
SueEllen Kroll
Rayford Law
Brian Leahy
Steven Ledbetter
Paul Lehrman
Bruce and Linda Leibig
The Jennifer Lester and Gregory Merklin 

Charitable Fund
Harold Lichtin
Daniel Liss
Andrew List
John Loder
Stephen Long
Russ Lopez & Andrew Sherman
Stefanie Lubkowski
Linda S. Luke
Annette MacDonald
Hugues Marchand
Sam and Alicia Mawn-Mahlau
Bob and Sue McNutt in honor of 

Craig McNutt
Jo Frances Meyer
Elsa Miller
Eric Moe
Rosalind Mohnson
Michael Moran
Robert and Jane Morse
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O DYS S E Y  O P E R A  STA F F

Gil Rose	 Artistic & General Director
Linda O’Brien	 Production Director
Linda Osborn	 Director of Artistic Operations
Glorivy Arroyo	 Development & Engagement Manager
Alexandra Dietrich	 Operations Manager
John Kramer Design	 Graphic Design
AMT Public Relations	 Publicity
eeWee Productions, LLC	 Social Media Management & CRM Services

ODYSSEY OPERA OF BOSTON presents adventurous and eclectic 

works that affirm opera as a powerful expression of the human 

experience. Its world-class artists perform the operatic repertoire 

from its historic beginnings through lesser-known masterpieces to 

contemporary new works and commissions in a variety of formats 

and venues. Odyssey Opera sets standards of high musical and 

theatrical excellence and innovative programming to advance the 

operatic genre beyond the familiar and into undiscovered territory. 

Odyssey Opera takes its audience on a journey to places they’ve 

never been before.

N E W  E N G L A N D ’ S  P R E M I E R  W I N D  &  B R A S S  P R O  S H O P

2 3 4  H U N T I N G T O N  A V E .
B O S T O N ,  M A

W W W . V I R T U O S I T Y B O S T O N . C O M

6 1 7 . 5 3 0 . 1 9 9 3

I N F O @ V I R T U O S I T Y B O S T O N . C O M

gil rose, artistic &  
general director



BMOP BOARDS AND STAFF
B OA R D  O F  T R U ST E E S

Chris Avery 	 Co-founder, Boston Smoked Fish Co. 
  Vice-Chair
James Barnett 	 Retired software architect
Elizabeth S. Boveroux	 Vice President (retired), 
  Treasurer	 Eaton Vance Management
H. Paris Burstyn 
  Secretary
Harriett Eckstein
Walter Howell 	 Attorney, McCarter & English, LLP
Rayford Law 	 Principal, Rayford W Law Architecture & Planning
Sam Mawn-Mahlau 	 Attorney, Davis Malm 
  Chair
Gil Rose 	 Artistic Director, BMOP 
  President

A DV I S O RY  B OA R D

Mark DeVoto 	 Composer and Theorist, Tufts University
Alan Fletcher 	 President and CEO, Aspen Music Festival
Charles Fussell 	 Composer
John Harbison 	 Composer, MIT
John Heiss 	 Composer and Flutist, New England Conservatory
Joseph Horowitz 	 Cultural Historian, Author
John Kramer 	 Artist/Designer, John Kramer Design
Steven Ledbetter 	 Musicologist
Tod Machover 	 Composer and Director, Experimental Media Facility, MIT
Martin Ostrow 	 Producer/Director, Fine Cut Productions
Bernard Rands 	 Composer, Harvard University
Kay Kaufman Shelemay 	 Ethnomusicologist, Harvard University
Lucy Shelton 	 Soprano

STA F F

Gil Rose 	 Artistic Director
Bailey Hoar Jensen 	 Executive Director
Sissie Siu Cohen 	 General Manager
Chuck Furlong 	 Production and BMOP/sound Label Manager
April Thibeault 	 Publicist
John Kramer Design	 Graphic Design
eeWee Productions, LLC 	 Social Media Management

THE BOSTON MODERN ORCHESTRA PROJECT   
A unique institution of crucial artistic importance to today’s musical world, the 

Boston Modern Orchestra Project (BMOP) is the premier orchestra in the United 

States dedicated exclusively to commissioning, performing, and recording music 

of the twentieth and twenty-first centuries. Founded by Artistic Director Gil Rose 

in 1996, BMOP has championed composers whose careers span nine decades.

Each season,Rose brings BMOP’s award-winning orchestra, renowned solo-

ists, and influential composers to the city’s most prestigious halls in a series 

that offers orchestral programming of unrivaled eclecticism. Musical America’s 

2016 Ensemble of the Year, BMOP was awarded the 2021 Special Achievement 

Award from Gramophone magazine as “an organization that has championed 

American music of the 20th and 21st century with passion and panache.”

In its extended quarter-century season celebration, which kicked off in 

February 2022 at Boston’s Symphony Hall, BMOP will inaugurate As Told By; 

visit Carnegie Hall for its debut performance; and release its 100th recording 

on BMOP/sound.
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2/3/23

UNREQUITED
Full Ensemble
Feat. Katharine Dain, soprano

3/18/23 | 3/19/23

HEARTH
Chamber Music

3/31/23

GLITTERING WORLD
Full Ensemble

4/15/23

LEGACY OF LOVE
Chamber Music

5/12/23

LIMITLE SS
Full Ensemble

9/16/22 | 9/17/22

HOMELAND
Full Ensemble
Feat. Kinan Azmeh, clarinet & 
Dinuk Wijeratne, piano

10/22/22 | 10/23/22

CACTUS
Chamber Music

11/18/22 

MÉXICO LINDO  
Y QUERIDO
Full Ensemble
Feat. Estelí Gomez, soprano

12/10/22 | 12/11/22

DEAR FRIEND
Chamber Music

WELCOME TO A FAR CRY’S 2022–2023 SEASON!

BOLD. JOYFUL . TOGETHER.

Info and tickets at  
WWW.AFARCRY.ORG
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People in Between
Sunday, May 7, 2023  3pm
Boston University Tsai Performance Center

Listen, Discover, Connect

Adeliia Faizullina 
Bolghar, for Quray and Symphony Orchestra 
NEW ENGLAND PREMIERE

Eric Nathan In Between II 
NEP CO-COMMISSION, NEW ENGLAND PREMIERE

Thomas de Hartmann Violin Concerto, op. 66 
Danielle Maddon, violin 
NEW ENGLAND PREMIERE

Dmitri Shostakovich Symphony no. 7, “Leningrad”

  

www.chameleonarts.org     617-427-8200

inTransforming chamber music.experiences
25 anniversary season th

How silver-sweet sound
March 4-5, 2023 at First Church in Boston4
Edward Elgar  Piano Quintet in a minor, Op. 84 
Thomas Adès  Court Studies from The Tempest for clarinet, violin, cello & piano
and works by David Matthews, Erich Korngold & Ralph Vaughan Williams

Up Close 1: Once upon a time...
with Mika Sasaki and Elizabeth Schumann, piano
Sunday, March 19, 2023, 4 PM at Goethe-Institut, Boston

Maurice Ravel  Ma mère l’Oye & Igor Stravinsky  Petrushka for piano four hands 

Fêtes galantes
April 1-2, 2023 at First Church in Boston5
Felix Mendelssohn  Sextet for piano, violin, 2 violas, cello & double bass, Op.110 
Claude Debussy  Première rhapsodie for clarinet & piano, L. 116
and works by Andrea Clearfield, Helen Grime & Gabriel Fauré

“seriously awesome” - The Boston Globe
ANTHONY DAVIS’s seminal opera in commercial release for the first 
time in three decades, and the inaugural release of AS TOLD BY, BMOP 
and Odyssey Opera’s five-year performance and recording initiative 
celebrating Black creativity in opera.

Available for purchase in the lobby or at bmop.org

bmop.org 
odysseyopera.org 
#AsToldBy

AS  
TOLD  
BY

HISTORY, RACE,  
AND JUSTICE 

 
ON THE  
OPERA STAGE

baile
Highlight
Can we move the hashtag below the ATB logo, and then remove bmop and oo websites here?

baile
Inserted Text
 2022 GRAMMY®nominee for Best Opera Recording.



THE HUNTINGTON THEATRE • GENERAL INFORMATION

Contact Information for Boston Theatre Scene
Website: bostontheatrescene.com
Ticketing Services:

617-933-8600
boxoffice@bostontheatrescene.com

Lost and Found:
617-933-8608

Ticketing Services Hours
Ticketing Services is generally open Tuesday - 
Saturday, noon-curtain (or 6pm); Sunday, noon 
- curtain (or 4pm); select Mondays, 12pm - 6pm.
Hours change weekly. For the most up-to-date 
hours, please visit bostontheatrescene.com or 
call Ticketing Services at 617-933-8600.

Group Discounts
Discounts are available for some 
BostonTheatreScene shows for groups of 10 or 
more.

For more info, contact Ticketing Services at 
617-933-8600.

Public Transportation
We encourage patrons to use public 
transportation to the Huntington Theatre 
whenever possible. The Huntington Theatre is 
located near the MBTA Green Line Symphony 
Station; Orange Line Mass Ave Station; the 
Huntington Ave. and Gainsborough St. stop on 
the #39 Bus which travels between Forest Hills 
and Back Bay Stations; and the Massachusetts 
Ave. and St Botolph St. stop on the #1 bus 
which travels between Harvard and Ruggles 
Stations.   For more information, please visit 
bostontheatrescene.com or call Ticketing 
Services. 

Parking near the Huntington Theatre
Parking is available at the Gainsborough Garage 
at 10 Gainsborough Street located behind the 
Huntington Theatre, Westland Garage at 35 
Westland Avenue, and other nearby locations. 
For more information about parking, please 
visit bostontheatrescene.com or call Ticketing 
Services at 617-933-8600. 

Please note that these parking options are 
independently owned and operated, and are 
not affiliated with BostonTheatreScene.

Refreshments
Concessions may not be available due to COVID 
protocols. When available, snacks, wine, beer, 
soft drinks, and coffee are available before 
opening curtain in the main lobby. Food is not 
permitted inside the theatre. Drinks purchased 
at concessions are permitted inside the theatre.

Babes in Arms
Children under the age of five are not permitted  
in the theatre.

Cameras
The use of all cameras and recording devices, 
including cell phone cameras, in the theatre is 
strictly prohibited.

Pagers and Cellular Phones
Please silence all watches, pagers, and cell 
phones during the performance.

Wheelchair Accessibility
The Huntington Theatre is fully 
accessible, and can accommodate 
both wheelchair and companion 
seating in the orchestra and 

mezzanine sections. Please notify us when 
you purchase your tickets if wheelchair 
accommodations will be required and confirm 
arrangements with the House Manager at 617-
933-8672. 

Hearing Devices
The Huntington Theatre is equipped 
with an FM hearing enhancement 
system. Assistive Listening Devices 
are available free of charge at the 

1st floor bar in the main lobby for your use 
during a performance.

Restrooms
All gender restrooms are located in the lower 
lobby and mezzanine lobby. Wheelchair-
accessible restrooms are located in the lower 
lobby, 1st floor and 2nd floor lobbies.

Coat Check
Is offered seasonally and is located in the lower 
lobby.

If You Arrive Late
In consideration of our actors and other 
audience members, latecomers will be seated at 
the discretion of the management.

If Your Plans Change
Please consider donating any tickets you can’t 
use. For more information please call Ticketing 
Services at 617-933-8600.




