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ABOUT THE RESILIENT VOICES PROJECT

This year Armenians worldwide are commemorating the Armenian
Genocide, a tragedy that befell the Armenian nation a century ago
in the Ottoman Empire.

President Theodore Roosevelt described the calamity as “the
extermination of a race” and historian Arnold Toynbee called
it “the murder of a nation.” It was not until 1933 that Raphael
Lemkin, a Polish-Jewish legal scholar who lost his family but
narrowly escaped the Holocaust, coined the appropriate word to
define the destruction of national, religious, and racial groups.
Combining the Greek word for race (genos) and the Latin word for
killing (cide), he called it genocide and proposed an international
law to prohibit and punish the perpetrators of genocide around
the world.

Though they lost 2/3 of their population in 1915 and the
ensuing years, the Armenian people, through their perseverance,
resilience, and sheer tenacity, survived the first genocide of the
20th century and went on to thrive. Dispersed in various corners
of the world, including the United States, they have continued to
excel in many fields of endeavor.

This afternoon, we pay tribute to the memory of those who
perished and celebrate the resilience and the achievements
of those who survived. Composers Alan Hovhaness and Tigran
Mansurian, both sons of survivors, represent the cultural
heritage of one of the vibrant Armenian Diasporan communities—
Boston—and the musical legacy of the newly liberated Republic
of Armenia, respectively. Their musical language is deeply rooted
in the folk song of Armenia, exemplified by the terse and delicate
Cloudy Sky, one of the many songs collected and recorded by the
father of Armenian classical music: Komitas Vardapet.

Ara Arakelian
President, Friends of Armenian Culture Society




BY ROBERT KIRZINGER

Armenia is beyond geography. The country as it is now is situated in the southern Caucasus
about equidistant from the Black Sea to the west and the Caspian Sea to the east, south of
Georgia and Russia, north of Iran. Armenia has been for millennia a crossroads between
the orient and the occident, Asia, Europe, the Middle East. Much of the ancient kingdom
of Armenia, which dates back more than two millennia, lies outside its current borders,
which even today are in dispute. Mount Ararat, for example, sacred to Armenians, is in
Turkey, some fifty kilometers from the Armenian capital of Yerevan. During most of the
20th century, Armenia was a Soviet Republic, and even today it has strong ties to Russia.
And yet, and yet, Armenian culture has maintained a remarkably continuous and cohesive
identity for centuries in spite of outside influence, whether religious, political, or artistic.
A significant factor in this cohesion is the nation’s official adoption of Christianity in
the 4th century (the first state to do so). The country’s present population is some three
million; the Armenian diaspora, scattered throughout the world but concentrated in Russia,
France, and the U.S. in particular, numbers several times that. People of Armenian descent
throughout the world who still identify closely with the homeland provide a significant
percentage of the country’s economy.

2015 marks the 100th anniversary of the start of the Armenian Genocide, during
which the Ottoman Empire systematically deported, imprisoned in internment camps,
and killed thousands of ethnic Armenians within Turkish territories. Although figures
vary widely, the number of Armenians killed is estimated at 1.5 million, while another
million were deported.

KOMITAS VARDAPET (1869-1935)

ARR. SERGEI ASLAMAZYAN (1897-1978)
CLouDY SKY (“YERKINQN AMPELA”)

Armenia’s musical culture is rooted in the traditions of the Armenian Apostolic Church and
of its folk music, both of which share a tendency toward chant-like monody with a highly
vocal quality, even in instrumental music. (Monody implies a single melodic line, without
counterpoint, often over a drone.) Because of its deep historical origins, Armenian music,
even contemporary music (and not excluding much of the pop mainstream) tends to strike
Western ears as hauntingly archaic and exotic. Although these traditions extend back
demonstrably to the first millennium B.C.E., the conduit from the ancient/traditional to
the modern era is widely considered to be a single man, the composer and priest Komitas
Vardapet (1869-1935; this is but the most common of many transliterations of his name).
His historical position in Armenia is somewhat analogous to, but relatively greater than,
that of Bartok in Hungary or Sibelius in Finland. Komitas catalogued the complex system
of Armenian church modes as well as the region’s widely varied folk music, and his
artistic and scholarly efforts were also wrapped up in questions of his nation’s political
self-determination. Born in Turkey, Komitas spent most of his life as an exile. In 1915, at
the beginning of the Armenian genocide, he was imprisoned for a time in Turkey along

with 291 other intellectuals. He spent the last twenty years of his life in poor mental and
physical health, ultimately dying in a sanitarium in France in 1935. (October 22 marks the
8oth anniversary of his death.) To this day Komitas remains a beacon of artistic integrity
and an inspiration not only to Armenia’s musicians but to all its people.

“Yerkingn ampel a” is one of many Komitas arrangements of a folk song—the line
between composition and arrangement, as often happens, is a fuzzy one—each quatrain
of whose lyrics begins “The sky is cloudy,” with juxtapositions of the singer’s observations
about the weather and thoughts about a sweetheart. The first couplet of the quatrain is
setin a major “key,” the second in minor. The accompaniment is a series of asymmetrical,
somewhat unpredictable arpeggios, lending the piece a sense of spontaneity and freshness.
The arrangement for strings is by cellist and composer Sergei Aslamazyan, who founded
the Komitas String Quartet in honor of his great countryman and was its cellist between
1925 and 1968 (the ensemble continues today); he taught at the Moscow State Conservatory.

ALAN HOVHANESS (1911-2000)
KHRIMIAN HAIRIG

Of Armenian and Scottish heritage, Alan Hovhaness was sympathetic to American
modernism in his early life. He studied with Frank Converse at the New England
Conservatory and took an interest in Asian philosophy and culture. A prolific composer,
Hovhaness made some headway in the American concert music mainstream but was
discouraged by its aesthetic conservatism. He began playing organ in the St. James
Armenian Apostolic Church in Watertown, Massachusetts, in 1940, and by the mid-1940s
had begun to study Armenian music, especially Komitas, in earnest, and to reassess
his personal musical vision. His interests eventually extended well beyond Armenia to
embrace techniques of Indian and Far Eastern music, but he was also notimmune to the
avant-garde preoccupation with process and indeterminacy that was prevalent in the late
19505 and "60s. He had a great many supporters in Boston and New York, helping him
achieve a significant reputation beginning already in the 1940s.

The byway Hovhaness explored might be seen as a branch of the American maverick
tradition, shared, in spirit if not sound, by Cage, Partch, and Lou Harrison of his own
generation. On the other hand, his spirit of world-music inclusiveness was tempered
by a strong foundation in compositional techniques, in particular counterpoint, that are
hallmarks of the Western classical practice.

Hovhaness destroyed many of his early compositions, but wrote well into the 1990s,
ultimately collecting more than 400 opus numbers. He composed Khrimian Hairig, named
for the Armenian cultural leader, in 1944 and revised it a few years later. The piece, for
solo trumpet and string orchestra, is a single-movement lyrical lament using strongly
Armenian-flavored modes and melodic contours. Professor Gerard Libaridian gives the
following account of the historical figure Khrimian:

One of the most cherished figures in Armenian history, Mkrtich Khrimian (1820-1907)
was born into a modest family in the city of Van, entered the celibate clergy as a
young man, became prelate and abbot as a bishop, and was later elected Patriarch
of Armenians in Istanbul in 1869. The title Hairig (“Father” in Armenian) was given



to him by the people in the Armenian provinces of the Ottoman Empire, historic
Western Armenia, because of his articulation of the social and economic problems
facing the peasants and artisans and his efforts to bring about administrative reforms.
He resigned as Patriarch because of sustained resistance to his efforts on behalf of
downtrodden Armenians in the provinces. He represented Armenians at the Berlin
Congress in 1878 that considered such reforms and he chaired the Relief Committee
created to help the famine in the Armenian provinces that followed the Russo-Turkish
War in 1878. In that capacity he made sure aid was distributed to all that needed it,
regardless of religion or ethnicity. In 1885 he was exiled to Jerusalem by the Ottoman
government. In 1892 he was elected Catholicos of All Armenians at Etchmiadzin, at
that time Russian Armenia. It was in this last capacity that Khrimian ordained Komitas,
the future composer and musicologist, as a celibate priest in 1894.

Khrimian is best known for his “Iron Ladle” sermon following his return from
the Berlin conference in 1878 that weakened treaty provisions, compelling the
Sultan to introduce reforms in the Armenian provinces. In that sermon he implied
that Armenians would not be able to achieve improvements in their lives until they
undertook armed resistance, although in subsequent years he refused to support
Armenian revolutionaries. He became a hero once again when in 1903, as Catholicos,
he actively resisted the Russian tsarist law aimed at the confiscation of Armenian
Church properties.

A prolific author and deeply traditional man of almost Biblical dimensions and
of a patriarchal nature, Khrimian brought the first printing press to the region of Van,
attempted the establishment of a sugar factory and more widespread industrialization,
and insisted on the necessity of education being extended to girls as necessary
elements in the development of society and the economy.

DMITRI SHOSTAKOVICH (1906-1975)
Pi1ANO CONCERTO NO. 1 IN C MINOR, OPUS 35

The greatest Russian composer of the Soviet era, Dmitri Shostakovich these days
epitomizes the complex dynamic between Artist and State, especially within the totalitarian
atmosphere of the Stalinist Soviet Union. A brilliantly precocious musician, Shostakovich
made his public name with his First Symphony, written for his graduation from the Petrograd
Conservatory. It was premiered by the Leningrad Philharmonic when the composer was
only nineteen. Shostakovich soon proved himself capable of any musical feat, writing
everything from film scores to symphonies to opera, and tackling diverse subjects from
sports to the Revolution. Like many of his age and era, he was attracted to absurdity
and intense drama. His opera The Nose (first staged in 1930) is based on a Gogol short
story about a bureaucrat whose nose leaves him and starts a separate life. (Compare to
Prokofiev’s contemporaneous film score celebrating the non-existent hero Lieutenant Kije.)

In 1934 the composer’s opera Lady Macbeth of Mtsensk was staged in Leningrad to
great success; the scenario tells of a petty merchant’s wife who kills her husband and his
father to be with her lover. The salaciousness of the plot and its musical illustration led
to the first great crisis of Shostakovich’s dealings with Stalin. Denounced for the opera
in Pravda in 1936, Shostakovich thereafter walked a fine line between being the Soviet

Union’s greatest artist and its highest-profile whipping-boy. He immediately withdrew
his Fourth Symphony before its first performance, composing the Fifth Symphony in an
ostensible (and successful) attempt to mollify the politicians. Again in the late 1940s he
was accused of Western-style formalism and denounced. His position was somewhat
ameliorated after Stalin’s death in 1953. Today, forty years after his death, he is almost
certainly the most often programmed of any composer born in the 20th century.

Although Shostakovich spent little time in Armenia, he knew many Armenian composers
including Aram Khachaturian (born into an Armenian family in Tbilisi, Georgia), who was
a staunch Soviet citizen and who held high positions in the Composers Union. He, too,
was denounced along with Shostakovich in 1947 for formalist tendencies. Shostakovich’s
Piano Concerto No. 1 is being performed this evening by the outstanding young Armenian
pianist Nareh Arghamanyan.

Shostakovich wrote two piano concertos: the first, predating his run-in with Soviet
authority, was composed in 1933 and was premiered by the Leningrad Philharmonic with
the composer as piano soloist on October 15, 1933. The second was composed for the
composer’s son Maxim in 1957. Both are sprightly, athletic pieces, and while not slight
tend to avoid most of the angst of the composer’s symphonies, string quartets, and violin
and cello concertos. The Concerto No. 1is also known as “Concerto for piano, trumpet, and
string orchestra,” given the prominent solo role of the trumpet. Although the concerto
has its long, twisting Russian melodies, it’s on a much smaller scale both in length and
inthe complement of its orchestra than, say, the Rachmaninoff concertos. One suspects
Stravinsky’s Concerto for Piano and Winds and Prokofiev’s Concerto No. 3, both brilliant
showpieces in a neoclassical vein, were more what Shostakovich was after.

The concerto is apparently in four movements, but the third is only two minutes long
and acts almost as a prelude to the finale. The piece opens with a brilliant run—note
the brief comment by the trumpet—before launching into a long-spun melody over an
ostinato. The beginning motif of the melody becomes the keystone for brilliant, toccata-
like, ever-changing development. The trumpet asserts itself prominently. The Lento
second movement opens with a long introduction for strings alone; the mood is weighty
and somber, but there is nonetheless some difficult passagework in the piano. The solo
trumpet adds further moodiness. As mentioned, the third movement is quite short, solo
piano in exchange with the strings, as in Beethoven’s Fourth Piano Concerto. The finale
again sparkles, the interplay between piano and trumpet a high-wire act. In the middle of
the movement the trumpet really comes to the fore in a long passage that could accompany
a circus act—shades of Petrushka. The closing bars are breathless.

TIGRAN MANSURIAN (b.1939)
REQUIEM

Tigran Mansurian, widely considered Armenia’s most important living composer, met Alan
Hovhaness in Yerevan, and had heard such works as the Symphony No. 2, Mysterious
Mountain performed by the Armenian Philharmonic Orchestra. He writes, “[Hovhaness’s
work] made a great impression especially on us, young musicians. In my opinion, Alan
Hovhaness has crossed his own path of Komitasian traditions. And when speaking of
Komitas, | believe it is worth mentioning that, in my perception, John Cage shows some



10

unique kinship to him in some of his early modal works. Alan Hovhaness and Cage are
very precious to me.”

Mansurian was born in Beirut, Lebanon, and moved with his family to Armenia in
1947. He attended the Yerevan Music Academy and the Yerevan Komitas State Musical
Conservatory, where he later taught and served as rector. Like many of his contemporaries
in other Soviet republics, in his early career he gravitated toward process and serial
techniques. He ultimately worked his way toward an intuitive use of traditional Armenian
elements in his music, but with a broad understanding of contemporary means of
composition. He has written for orchestra, chamber ensembles, chorus, solo vocal,
and solo piano; in his orchestral music as many as half the pieces are works for soloist
with ensemble. Mansurian’s reputation in Europe and North America is strong, with a
number of recordings being released on the ECM label, including several by the violist Kim
Kashkashian: the Viola Concerto ...and then | was in time again... (1995), a Duet for Viola
and Percussion, and several others, including arrangements of Komitas. In 2008 BMOP
gave the world premiere of his Three Arias for viola and orchestra, the first Mansurian
commission by a U.S. orchestra. His piano quartet Agnus Deiwas given its U.S. premiere
at Carnegie Hall in 2007.

Written in 2010-11, Mansurian’s Requiem for soprano, baritone, mixed chorus,
and string orchestra was commissioned by the Munich Chamber Orchestra and RIAS
Kammerchor Berlin. Those ensembles, led by Alexander Liebreich, gave the world premiere
on November 19, 2011, in the Chamber Music Hall of the Berlin Philharmonie. The piece
figures among his most important and largest-scale works. Mansurian used the traditional
Latin of the Requiem Mass for the text, which is reflected in the eight movements of this
thirty-five minute work. The composer relates that the piece is meant to memorialize
the victims of the Armenian Genocide, and in particular members of his family. Having
attempted to begin such a Requiem several times in the past decade, Mansurian had
encountered the problem of interpreting the text from the traditional Western Catholic
perspective (from which the text originates) versus an Armenian one. He also determined
not to embed himselfin the traditional theatrical rite of the Requiem but to create his own
ritualistic stance. In the discontinuity between the two traditions, the composer hoped
to create something dynamic and even paradoxical.

The movements of Mansurian’s Requiem are suffused with stylistic tints of Armenian
sacred music, but also evoke mood and character analogous to icon painting—a moment
of meaning that stands in for a multiplicity of such moments and meanings. The opening
Requiem aeternam wafts a sustained harmonic cloud. A modal melody in the tenors is
supported by contrapuntal writing in the strings. Pizzicato lower strings add a sense
of ritualistic impetus. The Kyrie begins dancing, with shifting meters of 7/8, 3/4, 6/8,
occasionally broadening out; the Christe eleison episode is chant-like and entirely
unaccompanied. The Dies irae, “con moto, passionate,” is tense and agitated; listen
for the quiet col legno battuto passages, played by tapping the wood of the bow on the
strings, nervous, mysterious. The Tuba mirum passage begins with a solo baritone chant
melody, and continues with the men only; at “Mors stupebit,” the soprano takes over,
joined by the women. The agitated Dies irae returns.

The almost timeless, richly contrapuntal Lacrimosa is followed by the dramatic Domine
Jesu Christe, marked “Feroce,” savage. Over the strange string textures the soprano
sings a prayer of supplication, seconded by the chorus. The rest of the prayer is fervent

and fraught. The Sanctus features shimmering strings over which the tenors first sing a
ranging melody of praise. The Benedictus is set to legato musicin the higher parts before
filling out for the glorious Hosanna. In the concluding Agnus Dei, chorus and strings are
separated completely. The melodic lines return to the archaic, chant-like expansiveness
of earlier in the piece.

Mansurian’s Requiem was recognized with the Republic of Armenia State Award in 2013.

©Robert Kirzinger 2015. Composer and writer Robert Kirzinger has been the primary annotator
for the Boston Modern Orchestra Project since 2006. He is on the staff of the Boston Symphony
Orchestra as a writer, editor, and lecturer, and has taught writing at Northeastern University.
He holds degrees in music composition from Carnegie Mellon University and the New England
Conservatory.
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TIGRAN MANSURIAN: REQUIEM

Requiem aeternam

Requiem aeternam dona eis, Domine.

Et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

Et tibi reddetur votum in
Jerusalem

Exaudi orationem meam

Ad te omnis caro veniet.

Requiem aeternam dona defunctis,
Domine.

Et lux perpetua luceat eis.

Requiem aeternam dona eis, Domine

Et lux perpetua eis.

Kyrie

Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.

Dies Irae

Dies irae, dies illa
Solvet saeclum in favilla,
Teste David cum Sibylla.

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

Tuba mirum

Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.

Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Eternal rest give unto them, O Lord.

And let perpetual light shine upon them.

A hymn, O God, becometh Thee in Zion

And a vow shall be paid to thee in
Jerusalem

Hear my prayer

All flesh shall come before you.

Eternal rest give unto the dead,
0 Lord.

And let perpetual light shine upon them.

Eternal rest give unto them, O Lord

And let perpetual light shine upon them.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

This day, this day of wrath
shall consume the world in ashes,
as foretold by David and the Sibyl.

What trembling there will be
When the judge shall come
to weigh everything strictly!

The trumpet, scattering its awful sound
Across the graves of all lands
Summons all before the throne.

Death and nature shall be stunned
When mankind arises
To render account before the judge.

Lacrimosa

Lacrimosa diesiilla,

Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus:
Pie Jesu Domine:

Dona eis requiem. Amen.

Domine Jesu Christe

Domine, Jesu Christe, Rex gloriae,

libera animas omnium fidelium
defunctorum

de poenis inferni

et de profundo lacu.

Libera eas de ore leonis

ne absorbeat eas tartarus,

ne cadant in obscurum.

Hostias et preces tibi, Domine
laudis offerimus
tu suscipe pro animabus illis,

quarum hodie memoriam facimus.

Fac eas, Domine, de morte
transire ad vitam.

Sanctus

Sanctus, sanctus, sanctus
Dominus Deus Sabaoth!

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis!

Benedictus qui venit in nomine
Domine.
Hosanna in excelsis!

Agnus Dei

Agnus Dei, qui tollis
peccata mundi
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem sempiternam.

That day is one of weeping,

on which shall rise again from the ashes
the guilty man, to be judged.

Therefore spare this one, O God,
merciful Lord )Jesus:

Give them rest. Amen.

Lord Jesus Christ, king of glory,

deliver the soulds of all the faithful
departed

from the pains of Hell

and the bottomless pit.

Deliver them from the jaws of the lion,

lest hell engulf them,

lest they be plunged into darkness.

Lord, in praise we offer you
Sacrifices and prayers,

accept them on behalf of those
who we remember this day:
Lord, make them pass

from death to life.

Holy, holy, holy

Lord God of hosts!

Heaven and earth are full of your glory.
Hosanna in the highest!

Blessed is he that cometh in the name of
the Lord.
Hosanna in the highest!

O Lamb of God, that takest away
the sins of the world,

Grant them rest.

O Lamb of God, that takest away
the sins of the world,

Grant them eternal rest.
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(1925-2015)

The late Gunther Schuller, a transformative
president of New England Conservatory in the
1960s and 1970s and a musical force to be
reckoned with to the very end, is celebrated
at NEC this fall.
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Novemser 19

Novemser 22

Dreamscape
NEC Philharmonia,
Hugh Wolff, conductor

Frank Epstein, conductor
Gunther Schuller:
A Musical Celebration
curated by John Heiss
Gunther Schuller:

cences & Reflections

For more information, visit necmusic.edu/schuller

NEW
ENGLAND
CONSERVATORY

MARK WOOD

TERRY EVERSON (trumpet)

Hailed by the Boston Globe for his “dazzling, clarion brightness
-, with elegant edges” and in the Boston Musical Intelligencer for
“virtuosity and musicality that was simply stunning,” trumpeter
Terry Everson is an internationally renowned soloist, educator,
composer/arranger, conductor, and church musician. He first
gained international acclaim in 1988, winning (on consecutive
days) both the Baroque/Classical and Twentieth Century
categories of the inaugural Ellsworth Smith International Trumpet
Solo Competition, organized under the aegis of the International Trumpet Guild. Mr.
Everson has premiered several major solo works, has released three complete recordings
of numerous notable modern works, and is featured in many CD releases as Principal
Trumpet of the Boston Modern Orchestra Project. Two more CD projects are forthcoming
as well: live performances with the Boston University Wind Ensemble and trumpet and
piano sonatas with Shiela Kibbe.

Mr. Everson is an Associate Professor of Music at Boston University (where he was
recognized with the University’s 2014 Metcalf Award for Excellence in Teaching), Director
of the BU Tanglewood Institute Trumpet Workshop, and Principal Trumpet of the Peninsula
Music Festival, the Boston Modern Orchestra Project, and Odyssey Opera. In addition to his
work as a soloist and clinician, his extensive concert experience includes appearances in
the Boston Symphony and Pops, Philadelphia Orchestra, the Brass Band of Battle Creek,
and as conductor of the Costa Rica National Symphony Brass & Percussion. Mr. Everson
is on the Executive Board of the National Trumpet Competition, is an Honorary Member
ofthe New England Brass Band, and is a Life Member of the International Trumpet Guild.

An active church musician for over three decades, Mr. Everson has been Minister of
Music for congregations in Pennsylvania and Kentucky, as well as his current home at
Metro Church in Marlborough, MA. Much of his compositional output derives its basis
from hymnody and related materials, such as his trumpet ensembles Ponder Anew
and There’s a Great Day Coming, the Christmas carol setting Once in Royal David’s City
for bass trombonist Douglas Yeo and the New England Brass Band, and his Hyfrydol
Aspects for trumpet and piano, written for his son Peter. Mr. Everson has also written
competition pieces for the Boston University Trumpet Ensemble, whose performances
of Idea Number Twenty-Four and There and Back Again have won prizes in the National
Trumpet Competition in Washington, DC. Terry Everson is an Artist/Clinician for S.E. Shires
Trumpets of Hopedale, MA.
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MARCO BORGGREVE

NAREH ARGHAMANYAN (piano)

Highly acclaimed for her unique style, colorful tone, and dazzling
virtuosity, Nareh Arghamanyan is one of the promising talents
of her generation. She has given debuts with orchestras such as
the Vienna Symphony, City of Birmingham Symphony Orchestra,
Tonhalleorchester Zurich, hr-Sinfonieorchester (Frankfurt), NDR
Sinfonieorchester (Hamburg), Rundfunk-Sinfonieorchester
Berlin, Orchestre Philharmonique de Strasbourg and Orchestre
Philharmonique de Monte-Carlo, RTE (Dublin), Hong Kong
Sinfonietta, and the Vancouver and Utah Symphonies. She has performed at Wigmore
Hall, Philharmonie (Berlin), Laieszhalle (Hamburg), Herkulessaal (Munich), Konzerthaus
(Vienna), Musikverein (Vienna), Piano Festival Lucerne, Lincoln Center (New York), Kimmel
Centre (Philadelphia), and the Gardner Museum (Boston).

Following a highly successful debut at the Goldener Saal of Vienna’s prestigious
Musikverein with the Radio-Symphonieorchester Vienna, Nareh Arghamanyan will give
her Swedish debut in the 2015/16 season playing Prokofiev’s popular Third Piano Concerto
with the Royal Stockholm Philharmonic Orchestra. She will also give her debut with the
MDR Sinfonieorchester Leipzig playing Khachaturian’s fiery Piano Concerto and embark
on a tour to the Brucknerfest in Linz as well as Musikverein in Vienna as part of the 100-
year Armenian genocide commemoration program, Roots of Revival. Elsewhere she will
appear with the Stuttgart Philharmonic Orchestra on tour in Italy, and return to the Munich
Symphony following her successful debut last season. Recital appearances will take her
to France and Germany, as well as further afield to Portland’s International Piano Series.

Nareh Arghamanyan is a regular guest at international festivals such as the Schleswig-
Holstein Musik Festival, Festival de Lanaudiére, Marlboro Festival, and Singapore Piano
Festival. She works with some of the world’s great conductors including Alain Altinoglu,
John Axelrod, Stefan Blunier, Kevin John Edusei, Howard Griffiths, Carl St. Clair, Sir Neville
Marriner, Michael Sanderling, Kazuki Yamada, Xian Zhang, Jean-Marie Zeitouni, and
Christoph Poppen. In 2011 she signed an exclusive recording contract with Pentatone,
releasing a CD of solo works by Rachmaninov and a disc featuring the Liszt concertos,
recorded with the Rundfunk-Sinfonieorchester Berlin and Alain Altinoglu (2012). Her latest
recording, released in November 2014, includes the Khachaturian’s Piano Concerto as
well as Prokofiev’s Third Piano Concerto.

Born in Armenia in 1989, she studied with Alexander Gurgenov at the Tchaikovsky
Music School for Talented Children in Yerevan and become the youngest student to be
admitted to the University for Music and Performing Arts Vienna, where she studied with
Heinz Medjimorec and chamber music with Avedis Kouyoumdjan. Currently she continues
her studies with Arie Vardi in Hannover and with Avedis Kouyoumdjan in Vienna. Nareh
Arghamanyan is a laureate of many international piano competitions, including first prize
winner at the 2008 Montréal International Music Competition, the 2007 Piano Campus
International Competition in Pontoise, and the 2005 Josef Dichler Piano Competition Vienna.

SERENA ALEXANDRA TCHORBAJIAN (soprano)

Serena Alexandra Tchorbajian, age 17, is a freshman at Harvard
University and a recent graduate of the Trinity School in New
York City and the Juilliard School Pre-College Division. She began
her formal vocal training at the age of eleven at the Manhattan
School of Musicand in 2012 was began study under the direction
of Lorraine Nubar, the head of Juilliard’s pre-college vocal arts
program. Serena made her debut in Juilliard’s 2013 production
of LeoS Janacek’s The Cunning Little Vixen. In 2014, Serena won
top awards in the Union City Young Artist Competition, the Rondo Music Festival, the
National League of Performing Arts Musicians Showcase Competition, the American
Protégé International Vocal Competition, and the Armenian Youth Talent Competition, with
performances in Carnegie Hall. In May 2015, Serena presented a solo voice recital in Paul
Recital Hall at Lincoln Center that included works by Bach, Handel, Delibes, Rachmaninoff,
Komitas, Copland, and others. Serena has performed in the Walter Engel Festival of Young
Performers in Ridgewood, NJ, the St. Gregory’s Young Concert Series in Woodstock, NY,
and at the Academie Internationale d’été de Nice in France. Serena has sung in various
choral groups including the Young People’s Chorus of New York City and Trinity School’s
Madrigal Choir, and is honored to be singing with the Harvard-Radcliffe Collegium Musicum
under the leadership of Maestro Andrew Clark.

% VARTAN GABRIELIAN (bass-baritone)

Armenian-Canadian Vartan Gabrielian is completing a bachelor’s
degree at the Curtis Institute of Music. Mr. Gabrielian is the
Invesco Ltd. Annual Fellow and a grant holder and winner of
the annual Jacqueline Desmarais Foundation Competition.
Recent credits include Il Re (Ariodante), Masetto (Don Giovanni),
Colline (La Bohéme), and the title role of Le Nozze di Figaro. Mr.
Gabrielian will be opening the 2015-16 season singing Colline (La
Bohéme), Comte des Grieux (Manon), Bartolo (Le Nozze di Figaro),
and the Cappadocian (Salome) with Detroit Symphony. Gabrielian will also tour the East
and West Coasts of North America with a recital program dedicated to the Centennial of
the Armenian Genocide.
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HARVARD-RADCLIFFE COLLEGIUM MUSICUM
ANDREW CLARK (Conductor)

Harvard’s premier mixed choir, the Harvard-Radcliffe Collegium
Musicum, was founded in the fall of 1971 to coincide with the
coeducational merger of Harvard and Radcliffe Colleges. The
- repertoire of the Collegium draws on a diverse spectrum of a
cappella and orchestral selections, including both sacred and
secular works of composers such as Palestrina, Byrd, Dufay,
Tallis, Brahms, Rachmaninoff, Debussy, Ravel, Britten, Barber,
and more. In addition to its independent performances, the
Collegium regularly collaborates with notable performing groups both within and outside
the Harvard community, including the Harvard-Radcliffe Orchestra and the Handel and
Haydn Society of Boston. The group garnered critical acclaim under its first conductor, F.
John Adams, and in 1978, direction of the group passed to Jameson Marvin, who led the
chorus to even greater heights.

Currently, the Collegium flourishes under the direction of Andrew Clark. In addition
to historical masterpieces such as Beethoven’s Symphony No. 9 and Handel’s /srael in
Egypt, the Collegium has brought the works of modern and contemporary composers,
including John Adams, Steven Stucky, and Julian Wachner, to performance spaces both
in Boston and abroad. Seven international tours to Europe (1976), the Mediterranean
(1981), Canada (1986), Mexico (1991), Great Britain (1995), Italy and Greece (1999), France
and the Iberian Peninsula (2003), Australia and New Zealand (2007), and Germany and
Austria (2011), and multiple performances at the National Convention of the American
Choral Directors Association have garnered the ensemble the highest critical acclaim.

Andrew Clark is the Director of Choral Activities and Senior Lecturer on Music at
Harvard University. He serves as the Music Director and Conductor of the Harvard Glee
Club, the Radcliffe Choral Society, and the Harvard—Radcliffe Collegium Musicum, and
teaches courses in conducting, choral literature, and music theory in the Department of
Music. Since arriving to Harvard in 2010, his performances with the Collegium Musicum
of Handel’s /srael in Egypt and Rachmaninoff’s Vespers received critical acclaim, as did
their recent debut with the Boston Modern Orchestra Project performing Arvo Part’s St.
John Passion in Jordan Hall. Prior to his appointment at Harvard, Clark was Artistic Director
of the Providence Singers, and served as Director of Choral Activities at Tufts University
for seven years. Clark currently serves as a founding faculty member of the Notes from
the Heart music program near Pittsburgh, a summer camp for children and young adults
with disabilities and chronicillness.

BOSTON UNIVERSITY MARSH CHAPEL CHOIR
SCOTT ALLEN JARRETT (Conductor)

Considered to be one of the most vibrant parts of the greater
Boston University community, the Marsh Chapel Choir enjoys
a rich heritage of quality music-making, both in worship and
concert. Because the Chapel’s weekly Sunday service is broadcast
on public radio station WBUR 90.9 FM, the Chapel Choir enjoys
a reception and reputation extending far beyond our Charles
River Campus.

Members are selected by audition and represent the broader
University community, including graduate and undergraduate students, alumni, staff, and
members of the Chapel’s community chapter. Connected by our regular responsibility at
Marsh Chapel and our attentive care for the best in music, the Chapel Choir sings as the
musical heart of the University—a diverse community of voices with a shared pursuit
for music’s unifying and enlivening possibility. Each year, the Chapel Choir presents an
extensive and ambitious program of repertoire, drawn largely from the European classical
tradition. The works of Johann Sebastian Bach have long been central to our experience,
with regular performances of the Bach Passions during Holy Week and, since 2006, a
survey of cantatas in liturgical context in our Bach Experience series.

Scott Allen Jarrett is the Director of Choral Activities, ad interim at Boston University
and the Director of Music at Marsh Chapel, as well as Music Director of the Back Bay
Chorale. He made his conducting debut with Boston’s Handel and Haydn Society in last
season’s performance of A Bach Christmas, and is also a regular collaborator at Trinity
Wall Street (NYC). Increasingly in demand for his expertise with the vocal works of J.S.
Bach, Jarrett conducted performances of the B Minor Mass with Miami-based Seraphic
Fire, served as Music Director of the Adams Vocal Master Class at the Carmel Bach Festival
in 2011, and, in the summer of 2013, served as Director of the Conducting Master Class
with Helmuth Rilling at the Oregon Bach Festival. In 2005, Jarrett founded “The Bach
Experience” with Boston University’s Marsh Chapel Choir and Collegium, featuring regular
performance of cantatas and the two passions. Beyond the works of Bach, Jarrett has a
passion for the heart of the classical and romantic repertoires, particularly the 19th century
German tradition extending from Haydn through Schumann and Wagner. In 2011, Jarrett
established the Living Composer Series at Marsh Chapel, affording a regular interaction
with contemporary musicand an eagerness to engage in and practice new music. Off the
podium, he is active as a baritone and keyboard player.
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“The cornerstone of the city’'s
new music groups.”
THE ARTS FUSE

Richard Pittman
Music Director
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A TRIBUTE TO LEE HYLA

Saturday, Nov. 21 at 8pm, Pickman Hall at the Longy School of Music, Cambridge

Patrick Greene Machine Language for Beginners 4

WORLD PREMIERE

Lee Hyla Lives of the Saints
Krista River, soprano

Rapido! Composition Competition Semi-finalists

Louis Cruz MvC
WORLD PREMIERE
J.P. Redmond Cheese Variations

WORLD PREMIERE

Nathan J. Stumpff Working Man's Wage
WORLD PREMIERE

TICKETS: $30, $25 seniors, $10 students at (617) 354-6910 and BMV.org
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GABRIELI CASTELLO MARINI FONTANA

BAROQUE
MASTERS

Friday, October 30 at 7.30pm
Sunday, November 1 at 3pm
NEC’S Jordan Hall

Buy tickets now from $22! Call 617 266 D5

HANDELANDHAYDN.ORG
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GIL ROSE, ARTISTIC DIRECTOR

-

Gil Rose is a conductor helping to shape the future of classical
music. His dynamic performances and many recordings have
garnered international critical praise.

In 1996, Mr. Rose founded the Boston Modern Orchestra
Project (BMOP), the foremost professional orchestra dedicated
exclusively to performing and recording symphonic music of
the twentieth and twenty-first centuries. Under his leadership,
BMOP’s unique programming and high performance standards
have attracted critical acclaim.

As a guest conductor on both the opera and symphonic
platforms, he made his Tanglewood debut in 2002 and in 2003 debuted with the
Netherlands Radio Symphony at the Holland Festival. He has led the American Composers
Orchestra, Warsaw Philharmonic, National Symphony Orchestra of the Ukraine, Cleveland
Chamber Symphony, Orchestra della Svizzera Italiana, and the National Orchestra of Porto
and made his Japanese debut in 2015 substituting for Seiji 0zawa at the Matsumoto
Festival conducting Berlioz’s Béatrice et Bénédict.

Over the past decade, Mr. Rose has also built a reputation as one of the country’s
most inventive and versatile opera conductors. He recently announced the formation of
Odyssey Opera, an inventive company dedicated to presenting eclectic operatic repertoire
in a variety of formats. The company debuted in September 2013 to critical acclaim with a
6-hour concert production of Wagner’s Rienzi. Subsequent presentations have included
concert performances of Korngold’s Die tote Stadt and Massenet’s Le Cid, along with two
critically acclaimed Spring Festivals of staged opera. Prior to founding Odyssey Opera
he led Opera Boston as its Music Director starting in 2003, and in 2010 was appointed
the company’s first Artistic Director. Mr. Rose led Opera Boston in several American and
New England premieres including Shostakovich’s The Nose, Donizetti’s Maria Padilla,
Hindemith’s Cardillac, and Peter E6tvos’s Angels in America. In 2009, Mr. Rose led the
world premiere of Zhou Long’s Madame White Snake, which won the Pulitzer Prize for
Musicin 2011.

Mr. Rose and BMOP recently partnered with the American Repertory Theater, Chicago
Opera Theater, and the MIT Media Lab to create the world premiere of composer Tod
Machover’s Death and the Powers (a runner-up for the 2012 Pulitzer Prize in Music). He
conducted this seminal multimedia work at its world premiere at the Opera Garnier in
Monte Carlo, Monaco, in September 2010, and also led its United States premiere in
Boston and a subsequent performance at Chicago Opera Theater.

An active recording artist, Gil Rose serves as the executive producer of the BMOP/
sound recording label. His extensive discography includes world premiere recordings of
music by John Cage, Lukas Foss, Charles Fussell, Michael Gandolfi, Tod Machover, Steven
Mackey, Evan Ziporyn, and many others on such labels as Albany, Arsis, Chandos, ECM,
Naxos, New World, and BMOP/sound.

He has led the longstanding Monadnock Music Festival in historic Peterborough, NH,
since his appointment as Artistic Director in 2012, conducting several premieres and
making his opera stage directing debut in two revivals of operas by Dominick Argento, as
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well as conducting, directing and producing the world premier recording of Ned Rorem’s
opera Our Town.

He has curated the Fromm Concerts at Harvard three times and served as the first
curator of the Ditson Festival of Music at Boston’s Institute of Contemporary Art. As an
educator Mr. Rose served five years as director of Orchestral Activities at Tufts University
and in 2012 he joined the faculty of Northeastern University as Artist-in-Residence and
Professor of Practice.

In 2007, Mr. Rose was awarded Columbia University’s prestigious Ditson Award as
well as an ASCAP Concert Music Award for his exemplary commitment to new American
music. He is a three-time Grammy Award nominee.

Dinosaur Annex Music Ensemble
41" Season 2015/2016

Eric Chasalow’s 60" Birthday Concert

Saturday October 24™ 2015 - 8PM
Brandeis University's Slosberg Hall

415 South Street, Waltham MA 02453

EMMANUEL 20/15
MUSIC 16

Ryan Turner, Artistic Director

EVENING CONCERTS
BACH RE/MAGINED

BACH RECONSTRUCTED
St. Mark Passion
March 19, 2016 at 8 PM

BACH REINVENTED
Collaboration with
URBANITY DANCE
April 9, 2016 at 7:30 PM

AN A o] [ V4o ] N SFULL SEASON SCHEDULE
CHAMBER SERIES, YEAR Il .emmanuelmusic.org

Sundays at 4 PM 617-536-3356
Oct. 25 & Nov. 1, 2015
April 3 & May 1, 2016

2015-16 SEASON

BBCBOSTON.ORG | 617.648.3885

nd thoughtful performance

THE ROMANTIC GENERATION

7 November, 8pm | St. Paul's Church, Cambridge

A BOSTON CHRISTMAS
20 December, 3pm | Old South Church, Boston

VERDI, MOZART, POULENC ~1-
5 March, 8pm | Sanders Theatre, Cambridge Bcal_(l‘é\rglag

BERNSTEIN + BEETHOVEN
14 May, 7:30pm | Zeiterion Theatre, New Bedford
15 May, 3pm | Sanders Theatre, Cambridge



can ta ta . .
singers Made in America

David Hoose Chamber Concert
Music Director

Tues, Nov 17, 2015 / 7:30pm
American Academy of Arts

and Sciences in Cambridge
Allison Voth, Chamber Series Director

Hear some of the finest twentieth-century
American chamber music with a program of
songs by Barber, Copland, and Fine for voice,
piano, and string quartet.

Single Tickets $25
Discounts for students,
senior and groups

For tickets and info: 517.868.5885 cantatasingers.org

Featuring world premiere compositions
from classical contemporary and jazz to
singer song-writing and the avant-garde.

NlewGallery
CONCERT SERIES

Sarah Bob, Director February 4, 2016: Dark Landscapes
Jeffrey Means, Photographer

November 12, 2015: Club Night
David Wells Roth, Painter

New Music. New Art.

1
Come Celebrate the Now! May 12, 2016: Blend

www.newgalleryconcertseries.org Deb Todd Wheeler, Multi-Media Artist

Thursdays at 7pm
Community Music Center of Boston

34 Warren Avenue

in Boston's South End

“Every one of your concerts reminds
us what music and art is supposed

to be about.”
Night Reflections by David Wells Roth

BMOP/sound, the label of the acclaimed Boston Modern Orchestra Project, explores

the evolution of the music formerly known as classical. Its eclectic catalog offers both
rediscovered classics of the 20th century and the music of today’s most influential and
innovative composers. BMOP/sound gives adventurous listeners a singular opportunity

to explore the music that is defining this generation and the next.

Available for purchase at bmopsound.org and all major online retailers
and in the lobby during intermission at tonight’s performance.

BMOP/sound recordings offer superior sound quality, impeccable post-production, and distinguished packaging.
In addition to receiving 2009 and 2010 Grammy Award nominations, BMOP/sound recordings have appeared
on the year-end “Best of” lists of the New York Times, Time Out New York, the Boston Globe, American Record
Guide, National Public Radio, NewMusicBox, Sequenza21, and Downbeat magazine.

Subscriptions available
Your subscription ensures that you will receive all of BMOP/sound’s preeminent recordings as soon as they are
made available. Order now and receive:

12-CD subscription for $14 per CD (save 30%)

Each new CD before official release date

Free shipping (for international subscribers add $2/CD)
BMOP/sound e-news

To order, call 781.324.0396 or email bmopsound@bmop.org.
Order forms are also available at the CD table in the lobby.

Gil Rose, Executive Producer | bmopsound.org | Distributed by Albany Music Distributors, Inc. | albanymusic.net
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New from BMOP/sound

[1038]

SCOTT WHEELER CRAZY WEATHER
CITY OF SHADOWS | NORTHERN LIGHTS

“...slightly noirish atmosphere[...] terrific and inventive” THE BOSTON GLOBE

[1039]

ELENA RUEHR O'KEEFFE IMAGES

SHIMMER | VOCALISSIMUS \ CLOUD ATLAS
Jennifer Kloetzel cello

“Broad orchestral shades, sweeping string writing, and arching

motives” BOSTON CLASSICAL REVIEW

[1040]
ANDREW NORMAN PLAY

“...electric with innovation and energy.” CLASSICAL VOICE NORTH AMERICA

[1041]

IRVING FINE COMPLETE ORCHESTRAL WORKS

BLUE TOWERS | DIVERSIONS | TOCCATA CONCERTANTE |
SERIOUS SONG | NOTTURNO | SYMPHONY

“Music of blazing difficulty and visceral excitement.”

BOSTON CLASSICAL REVIEW

[1042]

DONALD CROCKETT BLUE EARTH

WEDGE | VIOLA CONCERTO
Kate Vincent viola

“complex and inventive” THE BOSTON GLOBE

[1043]
LUKAS FOSS COMPLETE SYMPHONIES

“deeply informed and cohesive” WBUR

[1044]

CHINARY UNG SINGING INSIDE AURA

WATER RINGS OVERTURE | ANICCA | ANTIPHONAL SPIRALS |
GRAND SPIRAL
Susan Ung viola and voice

“luminous and precisely imagined” THE BOSTON GLOBE

g

Upcoming from BMOP/sound

[1045]

MASON BATES MOTHERSHIP

SEA-BLUE CIRCUITRY | ATTACK DECAY SUSTAIN RELEASE |
RUSTY AIR IN CAROLINA | DESERT TRANSPORT

[1046]

DAVID STOCK CONCERTOS

CONCIERTO CUBANO | OBORAMA | PERCUSSION CONCERTO
Andrés Cardenes violin Lisa Pegher percussion
Alex Klein oboe

[1047]

KATI AGOCS THE DEBRECEN PASSION

BY THE STREAMS OF BABYLON | REQUIEM FRAGMENTS |
..LIKE TREASURE HIDDEN IN A FIELD... | VESSEL

Lorelei Ensemble Lisa Bielawa soprano
Kati Agécs soprano

“music of fluidity and austere beauty” THE BOSTON GLOBE

[1048]

DAVID RAKOWSKI STOLEN MOMENTS

PIANO CONCERTO NO. 2
Amy Briggs, piano

“Briggs has...accommodated the concerto’s virtuosic demands with
shockingly little outward effort.” THE BOSTON GLOBE

[1049]

VIRGIL THOMSON FOUR SAINTS IN THREE ACTS

CAPITAL CAPITALS

Charles Blandy tenor Gigi Mitchell-Velasco soprano
Aaron Engebreth baritone Sarah Pelletier soprano

Tom McNichols bass Lynn Torgove mezzo-soprano

“odd-ball, Monty Python-esque humor” BOSTON CLASSICAL REVIEW

[1050]

STEVEN STUCKY AMERICAN MUSE

CONCERTO FOR ORCHESTRA | RHAPSODIES
Sanford Sylvan, baritone

“Stucky’s sounds are never less than ravishing” THE BOSTON GLOBE

FULL CATALOG ON DISPLAY IN LOBBY



Give to BMOP and BMOP/sound

Ticket revenue accounts for a fraction of the expense of BMOP

We gratefully acknowledge the following individuals, corporations, and
foundations whose generous support has made our concerts and recordings possible.
(Gifts acknowledged below were received between October 1, 2014, and

concerts, BMOP/sound CDs, and outreach programs. The sum of S
eptember 30, 2015.)

many gifts of all sizes insures BMOP’s future. With your support, FOUNDATIONS, CORPORATIONS, AND INSTITUTIONS

we will advocate for composers of all ages, bring together
audiences, young and old, distribute BMOP/sound recordings to
international locations, and know that today’s landmark orchestral

works will remain a part of our collective memory.

BENEFITS OF GIVING INCLUDE

=  Complimentary BMOP/sound CDs
= Recognition in BMOP programs and publications
m |nvitation to selected BMOP rehearsals
®m  |nvitations to receptions with composers and guest artists
With a gift of $1,000 or more, you become a member of the Conductor’s Circle and

receive customized benefits tailored to your interests, including sponsoring artists,
commissioning new works, and funding recording projects.

You may contribute in the following ways:

CALL 781.324.0396 to speak to a BMOP staff member

visIT www.bmop.org to give through BMOP’s secure PayPal account
MAIL your donation to BMOP, 376 Washington Street, Malden, MA 02148
or:

GIVE your contribution to a BMOP staff member tonight!

For more information, please contact Sissie Siu Cohen,
General Manager, at 781.324.0396 or ssiu@bmop.org.

Anonymous

Aaron Copland Fund for Music
Adelphi University

Alice Ditson Fund

American Academy of Arts and Letters
The Amphion Foundation

AMT Public Relations

Ann and Gordon Getty Foundation
Biogen Idec Foundation
Bloomberg Philanthropies

BMI Foundation, Inc.

Catherine and Paul Buttenwieser Foundation
Ellis L. Phillips Foundation
Gregory E. Bulger Foundation

The Jebediah Foundation
Massachusetts Cultural Council
New Music USA

Northeast Utilities Foundation
The Perkin Fund

RWL Architecture & Planning
Saltmarsh Insurance Agency
State University of New York
University of California-San Diego
Virgil Thomson Foundation
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BENEFACTORS

($10,000 and above)
Anonymous (2)

Robert Amory

James Barnett and Carolyn Haynes
Elizabeth Boveroux

Sako Fisher

GUARANTORS
($5,000-$9,999)

H. Paris Burstyn

Sam and Alicia Mawn-Mahlau

LEADERS
($2,500-$4,999)
Stephanie Boyé
Dorothea Endicott
Rayford Law

PATRONS
($1,000-%2,499)
Nathalie Apchin

John Berg

David Brown

Harriett Eckstein

Eran Egozy

George and Lill Hallberg
Walter Howell

Edward and Kathryn Kravitz

PARTNERING MEMBERS
($500-%999)

Henry and Sue Bass

Susan Feder

Martha Richmond

ENDOWMENT
FOR THE ARTS

Randolph Fuller

Timothy Gillette

Gil Rose

David and Marie Louise Scudder
Campbell Steward

Lucy Miller
Marillyn Zacharis

Jim Moskowitz
Larry Phillips

John Loder

Peter Parker and Susan Clare
Itzhak Perlman

David Rakowski and Beth Wiemann
Preston Reed

Joanne Sattley

Charles and Theresa Stone

Peter Straub

Joann and Gilbert Rose
Catherine Stephan

SPONSORING MEMBERS
($250-%$499)

Howard and Katherine Aibel
Jonathan Aibel and Julie Rohwein
John Harbison

David A. Klaus

SUPPORTING MEMBERS
($100-%$249)

Larry Banks

Owen and Lillemor Beenhouwer
Hans Bohn

George Burleson

Adam Burrows

Mary Chamberlain

Michele and Laurence Corash
Bruce Creditor

Roberto Cremonini

Gail Davidson

Jeffrey Duryea

Ridgely Duvall and Katherine Lum
Charles Fussell

Richard Greene

Randal Guendel

FRIENDS

($99 and below)

Richard and Ruth Colwell
John Doherty

Marti Epstein

Geoffrey Gibbs

Grace Gregor

Bruce and Margaret Langmuir
Daniel Marshall

Janet McDonough

IN KIND
John Kramer
New England Conservatory
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Lorraine Lyman

Lawrence Morris and Betty Salzberg
Bernard and Sue Pucker

Andy Vores

Emmy Hilsinger

Brian Leahy

Lucy Lynch and Sangit Chatterjee
Arthur Mattuck

Ronald Perera

Malcolm Peyton
Andrea Pokladowski
Harold Pratt

Emily Rideout

Larry Rosenberg

Elliott Schwartz

Kay Kaufman Shelemay
Paul Tomkavage

Scott Wheeler

Sally Pinkas

Carmen Puopolo

Bruce Scott and Marcia Duncan
Diane Sokal

David Stock

Thomas and Eva Wedel

Beverly Woodward
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RESILIENT VOICES: 1915-2015 DONORS
FRIENDS OF ARMENIAN CULTURE SOCIETY

GUARANTORS
Carolyn G. Mugar

PATRONS
Mirak Family Foundation

PARTNERS

Maro & Ara Arakelian

Alicia Demirjian

Zorik Gharibian, Zorah Wines

Dr. and Mrs. Nishan Goudsouzian

SPONSORS

Lauren & Armen Arakelian
Edward and Pamela Avedisian
S. Nersessian and R.K. Babayan
Avedis and Houry Boyamian

SUPPORTERS

Robert and Sandra Aghababian
Susan V. Barba

Cass the Florist

Berj and Annie Chekijian
Yervant Chekijian

Dr. Aram Chobanian

Karina Demurchyan

Anna Demurjian and Family
Dr. Lisa Y. Dulgarian

Vahe and Maria Ghahraman

FRIENDS

Anonymous

Ruth E. Hagopian, in memory of
Varant Hagopian

Dorothy Piranian

Marguerite Sarkisian

Natalie Zakarian

Nancy R. Kolligian
Elaine Mosesian
Dr. Carolann & Mr. George Najarian

Jean-Jacques Hajjar & Nicole Babikian
Robert Hasserjian

Vartkes and Elissa Karaian

Raffi and Carol Yeghiayan

Nerses Joubanian and Roxanne Etmekjian
Ara and Heather Krafian

Dr. Shant and Diane Markarian
Marmaladies Catering

Armineh Mirzabegian

Mrs. Michael Ohanian

Parnagian & Marinelli, PC

Harry and Hripsime Parsekian

Jack and Audrey Pilibosian

Raffi and Ani Sahakian

BOARD OF TRUSTEES

James Barnett

Elizabeth S. Boveroux,
Treasurer

Stephanie Boyé

David Lloyd Brown

H. Paris Burstyn

Harriett Eckstein

Timothy Gillette, Secretary
George R. Hallberg

Walter Howell

Rayford Law

Sam Mawn-Mahlau
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Director of Development, Genesys

VP, Eaton Vance Management — Retired

Senior Analyst, Ovum

Principal, The Cadmus Group

Attorney, McCarter & English, LLP

Principal, Rayford W Law Architecture & Planning
Attorney, Davis, Malm, & D’Agostine, PC

Larry Phillips, Chair Emeritus  President, Ellis L. Phillips Foundation

Gil Rose, President

ADVISORY BOARD
Mario Davidovsky
Mark DeVoto

Alan Fletcher

Charles Fussell

John Harbison

John Heiss

Joseph Horowitz

John Kramer

Steven Ledbetter

Tod Machover

Martin Ostrow

Vivian Perlis

Bernard Rands

Kay Kaufman Shelemay
Lucy Shelton

Artistic Director, BMOP

Composer

Composer and Theorist, Tufts University
President and CEQ, Aspen Music Festival
Composer

Composer, MIT

Composer and Flutist, New England Conservatory
Cultural Historian, Author

Artist/Designer, John Kramer Design
Musicologist

Composer and Director, Experimental Media Facility, MIT
Producer/Director, Fine Cut Productions
Historian, Yale University

Composer, Harvard University
Ethnomusicologist, Harvard University

Soprano
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BMOP STAFF

Gil Rose Artistic Director
Sissie Siu Cohen General Manager
Zoe Kemmerling Publications and Marketing Associate
Katherine Moon Marketing and Outreach Manager

April Thibeault Publicist

10¢-610¢

/ OIC o 4
PERFORMING NEW MUSIC BY YOUNG, LIVING COMPOSERS 85 111/ /-8 LA [R(H1] [

EARLY DECEMBER, 2015

PROJECT FUSION

A COLLISION OF MUSIC AND TECHNOLOGY

TITUTE
DITORILM

Discovering the future of music BENJAMIN (LIN INS

through the next generation's OF T A

compositional prodigies. JANUMW:;U 2[]15
NEW MUSIC AND ITS ORIGINS

THE BODY POLITIK

OPERA PROJECT, 2016

BOSTON CENTER FOR THE ARTS

MAY 5-7, 2016

15 16

- Transforming. .y ronces 11-Chamber music.

each to each impart Felix Mendelssohn Sonata No. 2 in D Major for cello & piano
Steven Stucky Parfita Pastorale After J.5.8.
Heitor Villa-Lobos Bachianas Brasileiras No. 6 for flute & bassoon

Sunday, November 8, 2015, 4 PM Witold Lutoslawski Partita for violin & piano
Goethe-Institut, Boston

Saturday, November 7, 2015, 8 PM
First Church in Boston

Wolfgang Amadeus Mozart Piano Quartet No. 2 in E-Flat Major

The Bl‘andenburgs 1.5.Bach The Complete Brandenburg Concertos, BWV 1046-1051

Saturday, December 5, 2015, 8 PM
Sunday, December 6, 2015, 4 PM

“an all-star lineup of chamber musicians™ The Boston Globe
First Church in Boston

“a spectacular, shattering rendition” - The Arts Fuse

www.chameleonarts.org + 617-427-8200

I

BRIDDES WORLD " i
Adams, McKinley, 13-16c. English Song 1
Novemer 7, 8p | 808 Gallery, BU f

November 8, 3p | Marsh Chapel, BU
December 19, 8p | Marsh Chapel, BU \

N

OF SUCH VIRTUE
b[’(—:l(—:[ (—:rj&‘,(—:ml )1(—: Takach, Christian, Simon, Selden Carol Book
3eth Willer, Ariistic Direcror - December 18, 8p | Marsh Chapel, BU

I
s 2015_16 LOVE FAIL
David Lang
) January 10, 1:30p | Isabella Stewart
S E S O Gardner Museum
A MASQUED i

LORELEIENSEMBLECOM o Yomate " oo

Reiko Yamada
May 13 & 14, 8p | venue TBD

Tickets available at
www.LoreleiEnsemble.com
lorelei.ensemble@gmail.com
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THE BOSTON MODERN ORCHESTRA PROJECT:

the premier orchestra in the United States dedicated exclusively to
commissioning, performing, and recording music of the twentieth and
twenty-first centuries. A unique institution of crucial artistic importance to
today’s musical world, the Boston Modern Orchestra Project (BMOP) exists
to disseminate exceptional orchestral music of the present and recent past
via performances and recordings of the highest caliber.

Founded by Artistic Director Gil Rose in 1996, BMOP has championed
composers whose careers span nine decades. Each season, Rose brings BMOP’s
award-winning orchestra, renowned soloists, and influential composers to
the stage of New England Conservatory’s historic Jordan Hall in a series that
offers the most diverse orchestral programming in the city. The musicians of
BMOP are consistently lauded for the energy, imagination, and passion with
which they infuse the music of the present era.

BMOP’s distinguished and adventurous track record includes premieres and
recordings of monumental and provocative new works such as John Harbison’s
ballet Ulysses, Louis Andriessen’s Trilogy of the Last Day, and Tod Machover’s
Death and the Powers. A perennial winner of the ASCAP Award for Adventurous
Programming, the orchestra has been featured at festivals including Opera
Unlimited, the Ditson Festival of Contemporary Music with the ICA/Boston,
Tanglewood, the Boston Cyberarts Festival, the Festival of New American
Music (Sacramento, CA), Music on the Edge (Pittsburgh, PA), and the MATA
Festival in New York. BMOP has actively pursued a role in music education
through composer residencies, collaborations with colleges, and an ongoing
relationship with the New England Conservatory, where it is Affiliate Orchestra
for New Music. The musicians of BMOP are equally at home in Symphony
Hall, Weill Recital Hall at Carnegie Hall, and in Cambridge’s Club Oberon and
Boston’s Club Café, where they pursued a popular, composer-led Club Concert
series from 2003 to 2012.

BMOP/sound, BMOP’s independent record label, was created in 2008
to provide a platform for BMOP’s extensive archive of music, as well as to
provide widespread, top-quality, permanent access to both classics of the
20th century and the music of today’s most innovative composers. BMOP/
sound has garnered praise from the national and international press; it is the
recipient of five Grammy Award nominations and its releases have appeared
on the year-end “Best of” lists of The New York Times, The Boston Globe,
National Public Radio, Time Out New York, American Record Guide, Downbeat
Magazine, WBUR, NewMusicBox, and others.

BMOP expands the horizon of a typical “night at the symphony.” Admired,
praised, and sought after by artists, presenters, critics, and audiophiles, BMOP
and BMOP/sound are uniquely positioned to redefine the new music concert
and recording experience.

JOHN KRAMER DESIGN



