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Boston Accent
FRIDAY MARCH 31, 2017 8:00
JORDAN HALL AT NEW ENGLAND CONSERVATORY
Pre-concert talk, hosted by Robert Kirzinger at 7:00

DAVID SANFORD

Black Noise (2017)

JOHN HARBISON

 ouble Concerto for Violin, Cello,
D
and Orchestra (2009)

I. Affetuoso, poco inquieto
II. Notturno: Adagio
III. Tempo giusto
Miranda Cuckson, violin
Julia Bruskin, cello
INTERMISSION
ERIC SAWYER

Fantasy Concerto: Concord Conversations (2013)

I. The Eyeball—The Dial
II. The Question—The Quest
Miranda Cuckson, violin
Julia Bruskin, cello
Andrea Lam, piano
RONALD PERERA

The Saints (1990)

I. Choirs
II. Joyful Noise
III. Marching In

GIL ROSE, conductor

PROGRAM NOTES

CLIVE GRAINGER

By Robert Kirzinger
BMOP’s “Boston Accent” concerts showcase a small cross-section of the wealth of our
region’s musical life, which in these concerts extends to west-central Massachusetts and
its many excellent institutions of higher learning. Three of our four composers—MIT’s
John Harbison being the exception—teach or taught at one of the Five Colleges along the
Connecticut River. All four—each with his distinctive voice—have been active in Boston’s
musical life for many years. The music on this program covers nearly thirty years, from
Ronald Perera’s The Saints of 1990 to a world premiere, David Sanford’s Black Noise. Those
two works are for orchestra alone (although Perera’s piece comes with a disclaimer), while
the Harbison and Sawyer works are both multi-soloist concertos with strong circumstantial
links to Boston. The entire program repeats, fittingly, in Amherst.
DAVID SANFORD (b.1963)

Black Noise (2017)

TO N I G H T ’ S P E RFO RME RS
FLUTE

TRUMPET

OBOE

TROMBONE

CLARINET

TUBA

Sarah Brady
Jessica Lizak (piccolo)
Nancy Dimock
Catherine Weinfield (English horn)
Michael Norsworthy
Gary Gorczyca (bass clarinet)
BASSOON

Jensen Ling
Margaret Phillips (contrabassoon)
SOPRANO SAXOPHONE

Michael Norsworthy

ALTO SAXOPHONE

Philipp Stäudlin

TENOR/BARITONE
SAXOPHONES

Sean Mix

FRENCH HORN

Alyssa Daly
Neil Godwin
Nick Auer
Alex Stening

Eric Berlin
Joseph Foley
Robert Hoveland
Victoria Garcia-Daskalova
Kenneth Amis
TIMPANI

Craig McNutt
PERCUSSION

Robert Schulz
HARP

Ina Zdorovetchi
PIANO

Linda Osborn
VIOLIN I

Omar Guey
Piotr Buczek
Sonia Deng
Sean Larkin
Nicole Parks
Breana Bauman
Ethan Wood
Alyssa Wang

VIOLIN II

Colleen Brannen
Annegret Klaua
Nivedita Sarnath
Kay Rooney-Matthews
Mina Lavcheva
Natalie Calma
Tera Gorsett
David Rubin
VIOLA

Nathaniel Farny
Dimitar Petkov
Emily Rome
Ashleigh Gordon
Sam Kelder
Amelia Hollander Ames
CELLO

Nicole Cariglia
Miriam Bolkosky
Velleda Miragias
Ariel Friedman
BASS

Scot Fitzsimmons
Reginald Lamb

David Sanford is a longtime faculty member of Mt. Holyoke College in South Hadley, MA,
where he teaches music composition and a variety of other courses including jazz history
and music and film. He holds the position of Elizabeth T. Kennan Professor of Music.
Sanford was originally a native of Pittsburgh, PA, a distinction he shares with BMOP
conductor Gil Rose, and he maintains strong ties to that city. In 2003, following a year in
Italy as a fellow of the American Academy in Rome, he formed the innovative third-stream
big band The Pittsburgh Collective, which has served as a crucible for many of his pieces
and his ideas about music generally.
Sanford grew up musical in a musical family, and much of his work retains the
influences of styles he encountered in his childhood, especially R&B. At eleven he moved
with his family to Colorado Springs, where he played trombone in marching band and
later drum and bugle corps. It was in Colorado that jazz, particularly big band, started to
have a real impact, and he became familiar with the standard classical repertoire in high
school. He had started composing big band charts as a teenager and went on to major
in composition and theory at the University of Northern Colorado in Greeley, where he
also played trombone in wind and symphony ensembles. After graduating he gravitated
back East, where he attended the New England Conservatory. He was drawn to the jazz
program that Gunther Schuller had established, but ended up studying with the rigorous
Second Viennese School classicist Arthur Berger. Although Sanford essentially stopped
writing jazz while in graduate school, he was still inspired by concerts by George Russell,
Ran Blake, and others, as well as his fellow students. He earned master’s degrees in both
composition and theory at NEC before continuing his education at Princeton, where he
earned another master’s degree as well as his Ph.D.
As a composer, Sanford has kept in touch with both the progressive jazz-funk and
classical worlds, sometimes blending the two, sometimes writing pieces more clearly in one
camp than the other. In addition to the Pittsburgh Collective, he has written for groups as
diverse as River City Brass (Monangahela 1971, to celebrate Pittsburgh’s 250th anniversary),
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the Detroit Symphony Orchestra, the Chamber Music Society of Lincoln Center, Speculum
Musicae, and San Francisco Contemporary Music Players, among many others. He has
also enjoyed fruitful collaboration with the cellist Matt Haimovitz. Along with the Rome
Prize, Sanford was recently a Fellow of the Radcliffe Institute, where among other things
he worked on composing Black Noise, and he has received commissions and recognitions
from organizations including the Koussevitzky Foundation, the American Academy of Arts
and Letters, and the Guggenheim Foundations. His music has been recorded on the CRI,
Channel Classics, and Oxingale labels.
Black Noise (aka Schwarzes Rauschen), completed this year, is a testimony to the
continual expansion of Sanford’s compositional range. His new piece acknowledges
the subtleties of articulation and the expanded palette of instrumental possibility that
have become very much a part of the toolkit of the progressive concert composer. This is
in part due to the awareness that instrumental sound as actually played is immensely
more complex that what has traditionally been notated in scores, and the past couple of
generations have grappled with ways of making these nuances of performance part of
the structural/gestural concerns of notated music, at the same time expanding what’s
considered “normal” practice on a given instrument. Black Noise explores how these
individually exacting approaches can create a wide variety of ensemble colors, ranging from
a sustained, noise-like scrim, through gestures that hover between texture and figure, to
sharply etched figures heard in an extended pointillistic episode, and finally to massive
orchestral aggregates of such figures merging once again to rich and complex “noise.”
David Sanford’s own comments on his piece follow.
I had planned to undertake a fully-composed (with no improvisation) piece for my
large jazz ensemble the Pittsburgh Collective in which—primarily—the listener would
experience a sense of immersion in a fertile, vivid, intoxicating atmosphere akin to the
filmic art of the director Wong Kar-Wai and his cinematographer Chris Doyle. In light
of my increased familiarity with the works of a number of European composers—most
prominently Saariaho, Pintscher, and Romitelli—who regularly evoke the visual and
the cinematographic, my conception of the music has expanded accordingly to a larger
timbral palette. In spite of the title, which is taken from Tricia Rose’s groundbreaking
book on rap and black culture, there are no overt hip-hop references in the piece.
A part of my appreciation of Wong is his and Doyle’s rendering of the most squalid
and dank conditions bucolic, exotic, and even luxuriant. A primary reason for my
naming my ensemble after that city was that it reflects a subjective (and widely
rejected) notion of beauty where the glowing smoke and fires of the steel mills against
the dark rivers and the hazy polluted skies at night became a muse for a number of
visual artists. The challenge/obstruction becomes to render a painterly soundscape
that revels in its stasis, but not at the expense of “dialogue,” which might very well
be anathema to Doyle’s work. To that end, the music seeks to blur the distinction
between “foreground” and “background,” and the materials that constitute them.
Musical antecedents abound in the polyphony of the sixteenth and eighteenth centuries
where, to my ear, the music “underlying” successive fugal subject entries and various
cantus firmi is worthy of equal attention.
The work was commissioned by Gil Rose and the Boston Modern Orchestra Project.
This piece was made possible by a grant from the Fromm Music Foundation.
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JOHN HARBISON (b.1938)

Double Concerto for Violin, Violoncello, and Orchestra (2009)
John Harbison was born in Orange, New Jersey, and grew up in Princeton, where among
his mentors was the great Roger Sessions. As a teenager he was an excellent jazz pianist,
a career that he veered away from only as a matter of chance. He arrived in the Boston
area to matriculate at Harvard in the late 1950s and essentially never left. He was also a
student at Tanglewood as a conductor, a career he honed over the course of the 1960s with
particular attention to the works of J.S. Bach. In 1969 he began his long teaching career
at the Massachusetts Institute of Technology, where he holds the position of Institute
Professor. He co-founded Emmanuel Music with Craig Smith in 1970 and served as its
acting director from 2007 to 2009. Harbison has had a particularly close relationship
with the Boston Symphony Orchestra, which commissioned his Symphony No. 1 for its
centennial and has since commissioned two further symphonies, his Requiem, and
many other works. He has been a faculty member of the Boston Symphony Orchestra’s
Tanglewood Music Center on many occasions, and led the composition department there
between 2006 and 2015.
Harbison’s music is performed internationally; among his highest-profile works is his
opera The Great Gatsby, commissioned by the Metropolitan Opera at James Levine’s request
for the conductor’s thirtieth anniversary with the company. That opera was produced at
the Chicago Lyric Opera and revived at the Met, which released a CD of the performance.
Emmanuel Music performed a concert version of the piece in Boston and at Tanglewood,
and a new production premiered at Dresden’s Semperoper in 2015. A revival of that
production takes place this coming May and June. Harbison’s earlier operas are Winter’s
Tale, based on Shakespeare, and Full Moon in March, on a Yeats play, both recorded by
the Boston Modern Orchestra Project. BMOP also recorded the composer’s ballet Ulysses.
Harbison won the Pulitzer Prize in Music in 1987 for his “sacred ricercar” The Flight Into
Egypt, composed for Boston’s Cantata Singers.
John Harbison wrote the Double Concerto for Violin, Violoncello, and Orchestra for
violinist Mira Wang, cellist Jan Vogler, and the Boston Symphony Orchestra, James Levine,
Music Director. The impetus for the piece was a commission from the Friends of Dresden
Music Foundation in honor of the great violinist and teacher Roman Totenberg, who was
Mira Wang’s mentor and teacher and who for many years lived in the Boston area.
The obvious, indeed unavoidable, historical precedent for this piece is Brahms’s
Double Concerto for violin and cello, but Harbison himself had written a double concerto
of a very different stripe in the mid-1980s, a work for oboe, clarinet, and orchestra, and
felt the need to try something different this time. He writes, “Many years ago I wrote a
double concerto (for oboe and clarinet) in which the soloists were pitted against each
other, and against the orchestra, in a contentious, dramatic struggle. It was important to
do something very different this time—to work with musical questions that don’t come
up in that more traditional, public, concerto mode. ... A composer might be like a builder
who on one occasion makes a twenty-room mansion for players to roam around in, and on
another occasion makes a small modern house with irregular rooms, secret compartments
and fake doors. Above all he might say let’s build this house not one like you’ve already
done, that you are too sure will work out.”

Harbison’s Double Concerto is in three movements, which is a traditional form
for a concerto, and is about 23 minutes long. The harmony tends to be tonal, but with
instability and slipperiness derived from major/minor ambiguities, which the composer
calls “misunderstandings” introduced by the soloists in imitative counterpoint in the
first movement, Affetuoso, poco inquieto (meaning “Tender, a little restless”). In the
second movement, marked Notturno: Adagio, “the soloists begin to mirror each other,
revealing how differently things can look in mirrors of a certain design.” The movement
marking is a nod to Mahler’s two Nachtmusik movements in his Symphony No. 7, which
was programmed by the BSO on the same concerts as the concerto’s premiere. Again, the
contrapuntal devices of canon and mirror-canon tie the two solo parts closely together.
Both players take on multi-stops of two- and three-note chords, and Harbison also begins
to play with simultaneous instances of 6/8 and 2/4 meter (à la Brahms, perhaps). In the
dancing finale, “The soloists aspire to simply play a theme together in octaves, something
the orchestra achieves near the outset of this movement. Their eventual realization of
this objective signals the conclusion.”
ERIC SAWYER (b.1962)

Fantasy Concerto: Concord Conversations (2013)
Eric Sawyer has taught locally at Wellesley College, the Massachusetts Institute of
Technology, and the Longy School of Music in Cambridge, where he was head of the
composition and theory department for four years before taking up his current position at
Amherst College nearly fifteen years ago. Born in Brookhaven on Long Island, he grew up
in Southern California. He studied piano, on which he continues to perform as both soloist
and chamber musician, and attended Harvard University as an undergraduate, where he
studied with Leon Kirchner. He received his master’s degree from Columbia University and
his doctorate from the University of California, Davis. He worked with composers Andrew
Imbrie and Ross Bauer, and was a Fellow of the Tanglewood Music Center.
Sawyer has been especially prolific as a chamber music composer, with more than
sixty works to his credit for chamber groups and solo instruments. His String Quartets
nos. 2 and 3 and Bagatelles for cello and piano were recorded for the Albany label. His
orchestral works, including several concertos, span his career, as does his output of
choral and vocal music. More recently, his innate lyricism and sense of musical drama
led to his turning to opera. His first, Our American Cousin, about the assassination of
Abraham Lincoln, underwent a decade-long gestation, including a concert performance by
the Boston Modern Orchestra Project, before its stage premiere in June 2008. A recording
was released that year on the BMOP/sound label. He has composed two additional
operas—The Garden of Martyrs in 2013, about early 19th-century Irish immigrants caught
up in xenophobic hysteria in Western Massachusetts, and The Scarlet Professor, about a
Smith College professor persecuted for his sexual orientation in the early 1960s. The first
professional production of The Scarlet Professor will take place this coming September
at Smith College’s Mendenhall Center for the Arts.
A significant thread in Sawyer’s work, present in the operas as well as in several
instrumental and vocal works, is an interest in American history. His cantata The Humble
Heart is a setting of Shaker texts commissioned and recorded by New England Voices;
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Itasca is an unusual quasi-theatrical work about the exploration of the Mississippi River
in the 1830s, based on a text by the Our American Cousin librettist John Shoptaw. The
Fantasy Concerto: Concord Conversations for piano, violin, cello, and orchestra is a kind
of dramatization of the interplay of brilliant thinkers involved in the Transcendentalist
movement centered on Concord, Massachusetts, in the mid-19th century. His new piece
Civil Disobedience, for narrator and orchestra, was composed for the bicentennial of
the birth of Henry David Thoreau on commission from the Concord Orchestra, which
also commissioned his Fantasy Concerto. By a quirk of fate, Civil Disobedience is being
premiered in Concord the same evening (Friday)—but fortunately will be repeated there
on Saturday night.
Fantasy Concerto: Concord Conversations was written for the established piano trio
Triple Helix—Lois Shapiro, piano; Bayla Keyes, violin, and Rhonda Rider, cello—who
premiered the piece with the Concord Orchestra and Richard Pittman in October 2013.
As the composer explains, the soloists to some degree represent the personalities of
three major figures of Transcendentalism—the piano, often complex and dominating,
the philosopher Ralph Waldo Emerson; the cello the boisterous dreamer Amos Bronson
Alcott, and the violin the forceful, pragmatic, but idealistic Margaret Fuller. The first
movement introduces these in a triple exposition, with each musical character informing
and moving the others. The second movement is almost entirely canonic, suggesting that
while everyone is thinking along the same lines, ultimately they remain independent.
The narrative content of the piece naturally suggested a few reference points for Sawyer,
though these—a hint of the “Alcotts” movement from Ives’s Concord Sonata, suggestions
of 19th-century German Romanticism—are absorbed into the larger argument.
Eric Sawyer’s own comments on his piece follow.
In Fantasy Concerto: Concord Conversations the personalities of the solo instruments:
piano, violin, and cello, come together in a “Transcendentalist conversation,” inspired
by the personalities and biographies of three figures central to the formation of
Concord’s Transcendentalist movement in the late 1830s and 1840s. Ralph Waldo
Emerson, Margaret Fuller, and Bronson Alcott were friends and mutual influences,
while of greatly different temperaments and life trajectories. Loosely speaking, the
piano represents Emerson, the violin Fuller, and the cello Alcott, while the orchestra
in the manner of concertos alternately extends the soloists’ thoughts and conducts
battle against them. The work is in two movements, each divided in two sections. “The
Eyeball—The Dial” refers to Emerson’s image in the essay “Nature,” a founding text
of Transcendentalist thought, of the ecstatic sensation of individual consciousness
dissolving into an all-seeing perception. The Dial refers to the journal titled by Alcott,
edited by Fuller at Emerson’s request, that sought to bring together and promote
their shared beliefs.
The second movement, “The Question—The Quest” has in mind the divergent yet
entwined destinies of the three. The Question might be: how does one put beliefs into
real-life practice? Like most quests, those of the Transcendentalists had their quixotic
side, and real-life applications often proved a mixture of tragedy and comedy. Still,
this moment of synergy in Concord and its aftermath shook conventional American
thought, with a legacy that remains with us today.

RONALD PERERA (b.1941)

The Saints, Three Pieces for Orchestra
with Audience Participation (1990)
Ronald Perera was a longtime faculty member of Smith College, 1971-2002, and lives in the
Northampton village of Leeds, Massachusetts. He is well-known to Boston’s musicians.
South Mountain Concerts in Pittsfield commissioned his String Quartet for the Bostonbased Muir String Quartet; Boston Musica Viva commissioned and premiered his Three
Poems of Günter Grass and Crossing the Meridian; ALEA III, together with the Empire Brass
Quintet, commissioned his Chamber Concerto, and Harvard University commissioned
his The Light Here Kindled for baritone, chorus, and ensemble for the school’s 350th
anniversary. Works for chorus figure prominently in his output. One of his larger concert
works is The Outermost House, a forty-minute work for narrator, soprano, chorus, and
ensemble commissioned by Chatham Chorale, which also recorded it along with his The
Canticle of the Sun. He has also written several operas. The Yellow Wallpaper, based on
Charlotte Perkins Gilman’s classic short story, was premiered at Smith College in 1989
and has received several subsequent performances. The two-act opera S. is based on
John Updike’s novel by the same name, and the children’s opera The Araboolies of Liberty
Street, commissioned by the Manhattan School of Music, has been produced a number
of times. His vocal music has been performed by such artists as Sanford Sylvan, Marni
Nixon, and Phyllis Bryn-Julson.
Perera was born in Boston and graduated from Harvard, where he studied with Leon
Kirchner. He also worked with two of the greats of electronic music: Mario Davidovsky
and at the University of Utrecht with Gottfried Michael Koenig. With Jon Appleton he
wrote The Development and Practice of Electronic Music, published in 1975, and has
worked extensively with electronics in his music. A monograph disc of his chamber
music, “Crossing the Meridian,” was released by CRI. His work has been recognized by
the Bogliasco Foundation, Meet the Composer, ASCAP, the Goethe Institute, and many
other organizations.
The Saints was commissioned by the 92nd Street Y in New York City. The threemovement piece is a romp that brings to the concert stage the sense of communal joy
in music-making—combining the late 20th-century predilection toward theatricality in
orchestral concert music with a familiar vernacular. The composer writes, “The Saints is
based on When the Saints Go Marching In, a Dixieland classic that tradition holds was
played at funerals in New Orleans around 1900—slowly on the way to the cemetery and
quickly coming back. Each of the three pieces in The Saints is designed to explore and
illustrate a musical idea. The opening piece, Choirs, shows off the musical families of
the orchestra. The second, Joyful Noise, presents many extended instrumental sounds
and special effects. The third, Marching In, evokes the slow march to the cemetery and
the jazzed-up procession home.”
© 2017 Robert Kirzinger. Composer and writer Robert Kirzinger has been the primary annotator
for the Boston Modern Orchestra Project since 2006. He is on the staff of the Boston Symphony
Orchestra as a writer, editor, and lecturer, and has taught writing at Northeastern University.
He holds degrees in music composition from Carnegie Mellon University and the New England
Conservatory.
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GUEST ARTISTS
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MIRANDA CUCKSON (VIOLIN) Violinist Miranda
Cuckson is in great demand for her performances of repertoire
ranging from classical works to the most current creations.
Downbeat magazine recently stated that she “reaffirms her
standing as one of the most sensitive and electric interpreters
of new music.” She performs as soloist and chamber
musician at venues including the Berlin Philharmonie,
Carnegie Hall, Teatro Colón, 92nd Street Y, Guggenheim
Museum, Monday Evening Concerts in LA, and the Marlboro,
Bard, Lincoln Center, Bridgehampton, Music Mountain,
Portland and Bodensee festivals.
She made her Carnegie Hall debut playing Piston’s concerto with the American
Symphony Orchestra. Her upcoming performances include the world premiere of a
concerto by Georg Friedrich Haas in Tokyo, the New York premiere of Michael Hersch’s
concerto, and solo and chamber music at the West Cork Festival in Ireland. Recent recital
appearances include the Metropolitan Museum, Miller Theatre, Strathmore, and St. Paul
Chamber Orchestra’s Liquid Music. Miranda has collaborated with an array of composers
including Dutilleux, Carter, Adès, Boulez, Hyla, Crumb, Iyer, Saariaho, Davidovsky, Ran,
Bermel, Wyner, Murail, Wuorinen, and Currier. The Library of Congress commissioned a
work for her by Harold Meltzer.
Her new album of Wolpe, Carter, and Ferneyhough adds to her adventurous discography.
Her first album for ECM—sonatas by Bartók, Schnittke, and Lutoslawski—was released in
2016, and her recording of Nono’s La lontananza nostalgica utopica futura was named a
Best Classical Recording of 2012 by The New York Times. Her eleven albums also feature
the Korngold and Ponce concertos and solo and duo music by Finney, Shapey, Martino,
Sessions, Eckardt, Hersch, Xenakis, Glass, Mumford, and Fujikura. She is director of
Nunc, a member of counter)induction, and a curator at National Sawdust. She studied
at Juilliard, where she received her doctorate and won the Presser Award. She teaches
at Mannes School of Music.
JULIA BRUSKIN (CELLO) Since her concerto debut
with the Boston Symphony Orchestra at age 17, cellist Julia
Bruskin has established herself as one of the premiere
cellists of her generation. She performed Samuel Barber’s
Cello Concerto with conductor Jahja Ling at Avery Fisher Hall
and has also been soloist with the Nashville Symphony, Utah
Symphony, Virginia Symphony, and Pacific Symphony among
others. Her recent CD of music by Beethoven, Brahms, and
Dohnanyi was praised by Fanfare magazine for its “exquisite
beauty of sound and expression.”
A founding member of the critically acclaimed Claremont Trio, Ms. Bruskin won first
prize in the 2001 Young Concert Artists International Auditions and was awarded the first

ever Kalichestein-Laredo-Robinson International Trio Award. The trio tours extensively,
including recent concerts at the Library of Congress, the Smithsonian Museum, and
Boston’s Isabella Stewart Gardner Museum. Bridge Records released the Claremont
Trio’s recording of Beethoven’s Triple Concerto with the San Francisco Ballet Orchestra
and Beethoven’s Trio Op. 1 No. 1 to rave reviews.
Ms. Bruskin plays frequent solo recitals with her husband, Aaron Wunsch, and together
they are joint artistic directors of the Skaneateles Festival in the Finger Lakes region of New
York. A frequent guest at summer music festivals, Ms. Bruskin has performed at La Jolla
Summerfest, Mostly Mozart, Caramoor, Saratoga, Bard, and Norfolk, and toured with the
Musicians from Ravinia. Ms. Bruskin has taught at Juilliard Pre-College and Queens College,
and given master classes at the Eastman School of Music, the Peabody Conservatory, the
Boston Conservatory, and Duke University. Born in Boston, Massachusetts, her teachers
have included Timothy Eddy, Joel Krosnick, Andres Diaz, Norman Fischer, and Nancy Hair.
She completed the five-year double degree program at Juilliard and Columbia University.
Ms. Bruskin also plays with the Metropolitan Opera Orchestra.
VANESSA BRICENO
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ANDREA LAM (PIANO) Pronounced a “real talent” by
the Wall Street Journal, pianist Andrea Lam is earning
consistent acclaim as a soloist, recitalist, and chamber
musician for her “great style and thrilling virtuosity” (Sydney
Morning Herald). A frequent guest at venues from New York’s
Carnegie Hall and Lincoln Center to Australia’s Sydney Opera
House, Andrea’s performances are noted internationally for
her “melting lyricism, filigree touch and spirited eloquence”
(The Australian).
Andrea Lam made her orchestral debut at age 13 with the
Sydney Symphony Orchestra, and since then she has given over 80 performances with
orchestras in Australia, New Zealand, the United States, Japan, and Hong Kong. ABC Classics
recently released her soloist recordings of two Mozart Concertos with the Tasmanian
Symphony Orchestra and Nicholas Milton. A regular guest of festivals such as Musica Viva’s
Huntington Estate and Sydney Festival in Australia, and the Yellow Barn, Skaneateles,
Norfolk, and Great Lakes Chamber Music Festival in America, she has collaborated with
artists including the Takacs Quartet, Ani Kavafian, Misha Amory, and the Australian String
Quartet. A keen chamber musician, Andrea is pianist of the Claremont Trio, described by
Strad magazine as “one of America’s finest young chamber groups.” Deeply committed
to commissioning composers of their generation, they have premiered works by Sean
Shepherd, Helen Grime, Gabriela Lena Frank, and Judd Greenstein.
Andrea was a Semifinalist in the 2009 Van Cliburn Competition, where she was praised
for her “audience savvy, superb technique, and innate musical instincts.” She holds degrees
from the Yale School of Music and the Manhattan School of Music. A native of Sydney,
Australia, Andrea was featured in two nationally televised programs, including “Andrea’s
Concerto,” documenting her life as a young pianist and her performance of Tchaikovsky’s
Concerto No. 1 with the Queensland Symphony Orchestra. www.andrealam.com.
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GIL ROSE is a conductor helping to shape the future of classical
music. His dynamic performances and many recordings have
garnered international critical praise.
In 1996, Mr. Rose founded the Boston Modern Orchestra
Project (BMOP), the foremost professional orchestra dedicated
exclusively to performing and recording symphonic music of
the twentieth and twenty-first centuries. Under his leadership,
BMOP’s unique programming and high performance standards
have attracted critical acclaim.
As a guest conductor on both the opera and symphonic
platforms, he made his Tanglewood debut in 2002 and in 2003 debuted with the
Netherlands Radio Symphony at the Holland Festival. He has led the American Composers
Orchestra, Warsaw Philharmonic, National Symphony Orchestra of the Ukraine, Cleveland
Chamber Symphony, Orchestra della Svizzera Italiana, and the National Orchestra of Porto
.In 2015, he made his Japanese debut substituting for Seiji Ozawa at the Matsumoto
Festival conducting Berlioz’s Béatrice et Bénédict, and in March 2016 made his debut
with New York City Opera at the Appel Room at Jazz at Lincoln Center.
Over the past decade, Mr. Rose has also built a reputation as one of the country’s
most inventive and versatile opera conductors. He recently announced the formation of
Odyssey Opera, an inventive company dedicated to presenting eclectic operatic repertoire
in a variety of formats. The company debuted in September 2013 to critical acclaim with
a 6-hour concert production of Wagner’s Rienzi, and has continued on to great success
with masterworks in concert, an annual fully-staged festival, and contemporary and
family-friendly operas. Prior to founding Odyssey Opera he led Opera Boston as its Music
Director starting in 2003, and in 2010 was appointed the company’s first Artistic Director.
Mr. Rose led Opera Boston in several American and New England premieres including
Shostakovich’s The Nose, Donizetti’s Maria Padilla, Hindemith’s Cardillac, and Peter
Eötvös’s Angels in America. In 2009, Mr. Rose led the world premiere of Zhou Long’s
Madame White Snake, which won the Pulitzer Prize for Music in 2011.
Mr. Rose and BMOP recently partnered with the American Repertory Theater, Chicago
Opera Theater, and the MIT Media Lab to create the world premiere of composer Tod
Machover’s Death and the Powers (a runner-up for the 2012 Pulitzer Prize in Music). He
conducted this seminal multimedia work at its world premiere at the Opera Garnier in
Monte Carlo, Monaco, in September 2010, and also led its United States premiere in
Boston and a subsequent performance at Chicago Opera Theater.
An active recording artist, Gil Rose serves as the executive producer of the BMOP/
sound recording label. His extensive discography includes world premiere recordings of
music by John Cage, Lukas Foss, Charles Fussell, Michael Gandolfi, Tod Machover, Steven
Mackey, Evan Ziporyn, and many others on such labels as Albany, Arsis, Chandos, ECM,
Naxos, New World, and BMOP/sound.
He has led the longstanding Monadnock Music Festival in historic Peterborough, NH,
since his appointment as Artistic Director in 2012, conducting several premieres and
making his opera stage directing debut in two revivals of operas by Dominick Argento, as

well as conducting, directing and producing the world premier recording of Ned Rorem’s
opera Our Town.
He has curated the Fromm Concerts at Harvard three times and served as the first
curator of the Ditson Festival of Music at Boston’s Institute of Contemporary Art. As an
educator Mr. Rose served five years as director of Orchestral Activities at Tufts University
and in 2012 he joined the faculty of Northeastern University as Artist-in-Residence and
Professor of Practice.
In 2007, Mr. Rose was awarded Columbia University’s prestigious Ditson Award as
well as an ASCAP Concert Music Award for his exemplary commitment to new American
music. He is a three-time Grammy Award nominee.

Wilde Opera Nights
April 14, 2017 — Jordan Hall

The Dwarf (Der Zwerg)
Opera in concert by Alexander von Zemlinsky
June 2+3, 2017 — Boston University Theatre

Patience ; or , Bun t horn e ’ s Bride
Fully staged opera by Arthur Sullivan and W.S. Gilbert

2-show season pass available (save 20%)
odysseyopera.org | 617.826.1626 | @odysseyopera
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Join us
as we celebrate
our Tenth
Anniversary
Season!
A COllaboration with
the silk road ensemble
FRIDAY / MAY 26 / 8PM
NEC’S JORDAN HALL

featuring
KINAN AZMEH, clarinet
SANDEEP DAS, tabla
WU MAN, pipa
JOSEPH GRAMLEY, percussion

FOR MORE INFO AND TICKETS
www.afarcry.org

16 | 17 Season
Music of the Spirits
Brahms, Beethoven, Mendelssohn
Sunday, October 30, 2016 – 3pm
Sanders Theatre, Cambridge – Free parking

A Boston Christmas
with Majestic Brass
Sunday, December 18, 2016 – 3pm
Old South Church, Boston

Essential Voices: Da Pacem
Saturday, March 11, 2017 – 8pm
St. Paul’s Church, Cambridge

Haydn: Die Schöpfung (The Creation)
Sunday, May 14, 2017 – 3pm
Sanders Theatre, Cambridge—Free parking

Tickets and Information: bbcboston.org or 617.648.3885

New from BMOP/sound
[1042]

DONALD CROCKETT BLUE EARTH
WEDGE | VIOLA CONCERTO

Kate Vincent viola
“complex and inventive”

THE BOSTON GLOBE

[1043]

LUKAS FOSS COMPLETE SYMPHONIES

BMOP/sound, the label of the acclaimed Boston Modern Orchestra Project, explores
the evolution of the music formerly known as classical. Its eclectic catalog offers both
rediscovered classics of the 20th century and the music of today’s most influential and
innovative composers. BMOP/sound gives adventurous listeners a singular opportunity
to explore the music that is defining this generation and the next.

“deeply informed and cohesive”

WBUR

[1044]

CHINARY UNG SINGING INSIDE AURA
WATER RINGS OVERTURE | ANICCA | ANTIPHONAL SPIRALS |
GRAND SPIRAL

Susan Ung viola and voice
“luminous and precisely imagined”

THE BOSTON GLOBE

[1045]

Available for purchase at bmopsound.org and all major online retailers
and in the lobby during intermission at tonight’s performance.
BMOP/sound recordings offer superior sound quality, impeccable post-production, and distinguished packaging.
In addition to receiving 2009 and 2010 Grammy Award nominations, BMOP/sound recordings have appeared
on the year-end “Best of” lists of the New York Times, Time Out New York, the Boston Globe, American Record
Guide, National Public Radio, NewMusicBox, Sequenza21, and Downbeat magazine.

Subscriptions available
Your subscription ensures that you will receive all of BMOP/sound’s preeminent recordings as soon as they are
made available. Order now and receive:
12-CD subscription for $14 per CD (save 30%)
Each new CD before official release date

MASON BATES MOTHERSHIP
SEA-BLUE CIRCUITRY | ATTACK DECAY SUSTAIN RELEASE |
RUSTY AIR IN CAROLINA | DESERT TRANSPORT

Jason Moran FM Rhodes
“spry and blatant and fun”

Su Chang guzheng

GRAMOPHONE

[1046]

KATI AGÓCS THE DEBRECEN PASSION
REQUIEM FRAGMENTS | BY THE STREAMS OF BABYLON |
...LIKE TREASURE HIDDEN IN A FIELD... | VESSEL

Lorelei Ensemble
Kati Agócs soprano
Lisa Bielawa soprano
“music of fluidity and austere beauty”

Katherine Growdon
mezzo-soprano
Margot Rood soprano
Sonja Tengblad soprano
THE BOSTON GLOBE

[1047]

Free shipping (for international subscribers add $2/CD)

DAVID STOCK CONCERTOS

BMOP/sound e-news

CONCIERTO CUBANO | OBORAMA | PERCUSSION CONCERTO

To order, call 781.324.0396 or email bmopsound@bmop.org.
Order forms are also available at the CD table in the lobby.

Gil Rose, Executive Producer | bmopsound.org | Distributed by Albany Music Distributors, Inc. | albanymusic.net

Andrés Cárdenes violin
Alex Klein oboe

Lisa Pegher percussion

“glows with warm-blooded exuberance and dramatic
variety” AUDIOPHILE AUDITION

[1048]

DAVID RAKOWSKI STOLEN MOMENTS
PIANO CONCERTO NO. 2

Amy Briggs piano
“Briggs has...accommodated the concerto’s virtuosic demands with
shockingly little outward effort.” THE BOSTON GLOBE

[1049]

VIRGIL THOMSON FOUR SAINTS IN THREE ACTS
CAPITAL CAPITALS

Charles Blandy tenor
Simon Dyer bass
Aaron Engebreth baritone
Andrew Garland baritone
Tom McNichols bass
Gigi Mitchell-Velasco soprano

Sarah Pelletier soprano
Deborah Selig soprano
Sumner Thompson baritone
Lynn Torgove mezzo-soprano
Stanley Wilson tenor

“odd-ball, Monty Python-esque humor”

BOSTON CLASSICAL REVIEW

Give to BMOP and BMOP/sound
Ticket revenue accounts for a fraction of the expense of BMOP
concerts, BMOP/sound CDs, and outreach programs. The sum of
many gifts of all sizes insures BMOP’s future. With your support,
we will advocate for composers of all ages, bring together
audiences, young and old, distribute BMOP/sound recordings to
international locations, and know that today’s landmark orchestral
works will remain a part of our collective memory.
BENEFITS OF GIVING INCLUDE

[1050]
■

Complimentary BMOP/sound CDs

CONCERTO FOR ORCHESTRA | RHAPSODIES

■

Recognition in BMOP programs and publications

Sanford Sylvan baritone

■

Invitation to selected BMOP rehearsals

■

Invitations to receptions with composers and guest artists

■

The knowledge that you are helping to sustain the present and future of

STEVEN STUCKY AMERICAN MUSE

“Stucky’s sounds are never less than ravishing”

THE BOSTON GLOBE

[1051]

ANTHONY PAUL DE RITIS POP CONCERTO

orchestral music

AMSTERDAM | RIFLESSIONI | BALLET

Eliot Fisk guitar
Patrick de Ritis bassoon
“a kinetic and lyrical ride”

Duo X88

THE BOSTON GLOBE

With a gift of $1,000 or more, you become a member of the Conductor’s Circle and
receive customized benefits tailored to your interests, including sponsoring artists,
commissioning new works, and funding recording projects.

[1052]

STEPHEN HARTKE THE ASCENT
OF THE EQUESTRIAN IN A BALLOON

You may contribute in the following ways:

A BRANDENBURG AUTUMN | ALVORADA |
MUSE OF THE MISSOURI

call 781.324.0396 to speak to a BMOP staff member

“overt melodiousness that seemed both strange and familiar…a wonderfully
elaborate dance” THE BOSTON MUSICAL INTELLIGENCER

Upcoming from BMOP/sound

visit www.bmop.org to give through BMOP’s secure PayPal account
mail your donation to BMOP, 376 Washington Street, Malden, MA 02148
or:
give your contribution to a BMOP staff member tonight!

[1053]

WAYNE PETERSON TRANSFORMATIONS
THE FACE OF THE NIGHT, THE HEART OF THE DARK |
AND THE WINDS SHALL BLOW

PRISM Quartet
“keeps the ears engrossed”

THE ARTS FUSE

For more information, please contact Sissie Siu Cohen,
General Manager, at 781.324.0396 or ssiu@bmop.org.
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DONORS
We gratefully acknowledge the following individuals, corporations, and foundations
whose generous support has made our concerts and recordings possible. (Gifts
acknowledged below were received between October 1, 2015, and September 27, 2016.)
FOUNDATIONS, CORPORATIONS, AND INSTITUTIONS
Anonymous
Aaron Copland Fund for Music
Adelphi University
The Alice M. Ditson Fund at Columbia University
The Amphion Foundation
AMT Public Relations
Ann and Gordon Getty Foundation
Bloomberg Philanthropies
BMI Foundation, Inc.
The Boston Foundation
Brandeis University
Catherine and Paul Buttenwieser Foundation
Fromm Music Foundation
Gregory E. Bulger Foundation
The Henry Luce Foundation
The Koussevitzky Music Foundation
Lois Lehrman Grass Foundation
Massachusetts Cultural Council
National Endowment for the Arts
The Recording Industry’s Music Performance Trust Fund
The Wise Family Charitable Trust
BENEFACTORS ($10,000 and above)
James Barnett and Carolyn Haynes
Elizabeth Boveroux
Randolph Fuller
Timothy Gillette
Gil Rose
David and Marie Louise Scudder
Campbell Steward
GUARANTORS
Nathalie Apchin
Anthony De Ritis
Winifred Gray
Sue McNutt
Wayne Peterson

($5,000–$9,999)
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LEADERS ($2,500–$4,999)
Stephanie Boyé
Marjorie and Martin Cohn
Dorothea Endicott

Claudia Fine
Thomas M. Hout
Larry Phillips

PATRONS ($1,000–$2,499)
Kati Agócs
John Berg
David Lloyd Brown
Joel Conarroe
Harriett Eckstein
Eran Egozy
Walter Howell
Edward and Kathryn Kravitz

Rayford Law
John Loder
Peter Parker and Susan Clare
Larry Phillips
Joanne Sattley
Anne-Marie Soullière and
Lindsey C.Y. Kiang
Charles and Theresa Stone

PARTNERING MEMBERS
Charles Blyth
Samuel and Deborah Bruskin
Sean T. Buffington
H. Paris Burstyn
Sissie Siu Cohen
Timothy and Lisa Davis

($500–$999)
Philip Edmundson
Norman Feit
John Harbison
Jim Kellock
Martha Richmond
Catherine Stephan

SPONSORING MEMBERS
Howard and Katherine Aibel
Jonathan Aibel and Julie Rohwein
Cathryn Baty
Patricia Brady
Susan Feder
Richard Greene
Scott Henderson

($250–$499)
David A. Klaus
Arthur Levering
Andrea Pokladowski
Bernard and Sue Pucker
Hans Tutschku
Walter Wiechetek

SUPPORTING MEMBERS
Margaret Angelini
Larry Banks
Libby Blank
George Burleson
Adam Burrows

($100–$249)
Pauline Ho Bynum
Katherine Cain
Margaret Cain
Mary Chamberlain
Yu-Hui Chang
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Carole Charnow and Clive Grainger
Eric Chasalow
Bruce Creditor
John Doherty
Jeffrey Duryea
Ruth Fitzsimmons
John Gabriel
Geoffrey Gibbs
Barrie Gleason
Randal Guendel
Ronald Haroutunian
John Heiss
Petie Hilsinger
Eddie Kohler
Brian Leahy
Peter Lovell
David Maddox
Arthur Mattuck
FRIENDS ($99 and below)
Guillaiume Adelmant
Irving and Deanne Bayer
Kathleen Boyce
Renata Cathou
Robert Clifford
Richard and Ruth Colwell
Lindsay Dearborn
George Earley
Michael Immel
James Kardon
Marie Kemmler
Helene Kisch
Linda Markarian
IN KIND
John Kramer
New England Conservatory

Marvin and Elsa Miller
Sonya Nersessian
Ronald Perera
Dimitar Petkov
Harold I. Pratt
Emily Rideout
Lisa Rigsby
Mary Roetzel
Victor Rosenbaum
Ann Scott
Bruce Scott and Maria Duncan
Robert Sillars and Mildred Worthington
Joel Stein
Peter Sulski
Paul Tomkavage
Wendy Woodfield
Beverly Woodward

B M O P B O A R D S A N D S TA F F
BOARD OF TRUSTEES
James Barnett

Director of Development, Genesys

Elizabeth S. Boveroux,
  Treasurer

VP, Eaton Vance Management — Retired

Stephanie Boyé
David Lloyd Brown
Harriett Eckstein
Timothy Gillette, Secretary
Walter Howell

Attorney, McCarter & English, LLP

Rayford Law

Principal, Rayford W Law Architecture & Planning

Sam Mawn-Mahlau

Attorney, Davis, Malm, & D’Agostine, PC

Larry Phillips, Chair Emeritus President, Ellis L. Phillips Foundation
Gil Rose, President

Artistic Director, BMOP

Anuradha Yadav
Daniel Marshall
Dennis Miller
Robin Morgan
John Morrison
Bettina Norton
Edward Nygren
Thomas Perry
Carmen Puopolo
Jasper Reid
Sheila Rizzo
Carole Simon
Diane Sokal
Gerald Zaritzky

ADVISORY BOARD
Mario Davidovsky

Composer

Mark DeVoto

Composer and Theorist, Tufts University

Alan Fletcher

President and CEO, Aspen Music Festival

Charles Fussell

Composer

John Harbison

Composer, MIT

John Heiss

Composer and Flutist, New England Conservatory

Joseph Horowitz

Cultural Historian, Author

John Kramer

Artist/Designer, John Kramer Design

Steven Ledbetter

Musicologist

Tod Machover

Composer and Director, Experimental Media Facility,
MIT

Martin Ostrow

Producer/Director, Fine Cut Productions

Vivian Perlis

Historian, Yale University

Bernard Rands

Composer, Harvard University

Kay Kaufman Shelemay

Ethnomusicologist, Harvard University

Lucy Shelton

Soprano
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TH E B O STO N M O D E R N O R C H E STRA PR OJ E CT

STAFF
Gil Rose
Sissie Siu Cohen
Zoe Kemmerling
April Thibeault

Artistic Director
General Manager
Publications and Marketing Associate
Publicist

Chuck Furlong

Production Assistant

is the premier orchestra in the United States dedicated exclusively to commissioning,
performing, and recording music of the twentieth and twenty-first centuries. A unique
institution of crucial artistic importance to today’s musical world, the Boston Modern Orchestra Project (BMOP) exists to disseminate exceptional orchestral music of the present
and recent past via performances and recordings of the highest caliber. Hailed as “one of
the most artistically valuable [orchestras] in the country for its support of music either new
or so woefully neglected that it might as well be” by The New York Times, BMOP recently
concluded its 20th anniversary season and was the recipient of Musical America’s 2016
Ensemble of the Year award, the first symphony orchestra in the organization’s history
to receive this distinction.
Founded by Artistic Director Gil Rose in 1996, BMOP has championed composers whose
careers span nine decades. Each season, Rose brings BMOP’s award-winning orchestra,
renowned soloists, and influential composers to the stage of New England Conservatory’s
historic Jordan Hall in a series that offers the most diverse orchestral programming in the
city. The musicians of BMOP are consistently lauded for the energy, imagination, and
passion with which they infuse the music of the present era.
BMOP’s distinguished and adventurous track record includes premieres and recordings
of monumental and provocative new works such as John Harbison’s ballet Ulysses, Louis
Andriessen’s Trilogy of the Last Day, and Tod Machover’s Death and the Powers. A perennial
winner of the ASCAP Award for Adventurous Programming, the orchestra has been featured
at festivals including Opera Unlimited, the Ditson Festival of Contemporary Music with
the ICA/Boston, Tanglewood, the Boston Cyberarts Festival, the Festival of New American
Music (Sacramento, CA), Music on the Edge (Pittsburgh, PA), and the MATA Festival in
New York. BMOP has actively pursued a role in music education through composer
residencies, collaborations with colleges, and an ongoing relationship with the New England
Conservatory, where it is Affiliate Orchestra for New Music. The musicians of BMOP are
equally at home in Symphony Hall, Weill Recital Hall at Carnegie Hall, and in Cambridge’s
Club Oberon and Boston’s Club Café, where they pursued a popular, composer-led Club
Concert series from 2003 to 2012.
BMOP/sound, BMOP’s independent record label, was created in 2008 to provide a
platform for BMOP’s extensive archive of music, as well as to provide widespread, topquality, permanent access to both classics of the 20th century and the music of today’s
most innovative composers. BMOP/sound has garnered praise from the national and
international press; it is the recipient of five Grammy Award nominations and its releases
have appeared on the year-end “Best of” lists of The New York Times, The Boston Globe,
National Public Radio, Time Out New York, American Record Guide, Downbeat Magazine,
WBUR, NewMusicBox, and others.
BMOP expands the horizon of a typical “night at the symphony.” Admired, praised,
and sought after by artists, presenters, critics, and audiophiles, BMOP and BMOP/sound
are uniquely positioned to redefine the new music concert and recording experience.

Boston Modern Orchestra Project
376 Washington Street, Malden, MA 02148
781.324.0396 | bmop@bmop.org | www.bmop.org
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