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 CONCIERTO CUBANO (2000)
 [1] I. Fast, rugged 6:23

 [2] II. Calm, introspective 5:56

 [3] III. Dancing, with fire 6:40

Andrés Cárdenes, violin

 OBORAMA (2010)
 [4] I. Dark, somber [English horn] 7:46

 [5] II. Crisp, bright [musette] 1:48

 [6] III. Graceful, wistful [oboe d’amore] 3:54

 [7] IV. Dark, solemn [bass oboe] 4:20

 [8] V. Very fast [oboe] 2:06

Alex Klein, oboes

 PERCUSSION CONCERTO (2007)
 [9] I. Calm, placid 7:12

 [10] II. Introspective  5:44

 [11] III.    =  ca. 100 8:19

Lisa Pegher, percussion

 TOTAL 60:10
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an improvised cadenza late in the third movement, to showcase her improvisatory skills, 
which she certainly has done at every performance.

When I first encountered Alex Klein, he was in the oboe studio at Oberlin College-
Conservatory with my son, Jeffrey. Everyone knew that Alex was destined for great things, 
a prediction that was quickly fulfilled when he took over the solo oboe chair of the Chicago 
Symphony. Sadly, physical problems ended his orchestral days, but he remains a great 
player, and enthusiastically explores lives outside the orchestral. Several years ago, I finally 
pinned him down and got him to agree to my writing him a concerto. He had a quite unusual 
request: have him play all five of the oboe family’s instruments (who knew there were five, 
not four?) I readily agreed. I never saw nor heard the musette (piccolo oboe, an octave above 
the English horn), until the first rehearsal. Alex gave the premiere at FEMUSC, the festival 
he directs, in Brazil, with the Festival’s Chamber Orchestra. I’m indebted to my friend 
Maestro Leonard Slatkin for coming up with the title Oborama in a brainstorming session.

By David Stock

One of the greatest privileges a composer can have is to write music for great virtuosi. This 
CD reflects my friendship and admiration for three great friends and masters of their art. 
My association with Andrés Cárdenes goes back to his long tenure as Concertmaster of 
the Pittsburgh Symphony. Andrés was the soloist in my Violin Concerto, commissioned by 
that superb orchestra, in 1996, under then-Music Director Lorin Maazel. Andrés intuited 
immediately the soul of the music, and the performances were amazing! Several years later, 
he asked me to write another concerto, this one with string orchestra, to be premiered at 
the famed Meadowmount Music Camp. I wanted to reflect Andrés’s Cuban heritage in the 
dance-like finale, based on Latin rhythms. Concierto Cubano seemed like the natural title.

I first knew Lisa Pegher as a tiny 18-year-old freshman at the School of Music, Duquesne 
University, where I taught for many years. I heard her play some marimba pieces on a 
student concert, and was amazed that someone so young could play so expressively on 
the instrument. I eventually wrote a duet for alto flute and marimba, Something Sultry, for 
one of her Master’s recitals at Northwestern University. She was determined to make her 
way as a percussion soloist, a difficult, near-impossible path. She asked my advice about 
what would help her on this road, and I said she needed to have a concerto written for her 
by a reasonably well-known composer. (She already had mastered one of the very best 
such works, by Joseph Schwantner.) Much to my surprise, she asked me! We put together 
a consortium of seven orchestras to commission the Percussion Concerto; Lisa gave the 
premiere with the Williamsport Symphony under Robin Fountain, and has performed it 
many times since. During the course of preparing the first performance, we decided to add 

C O M M E N T
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N O T E S

CONCIERTO CUBANO, for violin and string orchestra, was commissioned by 
Andrés Cárdenes for the Meadowmount Music Camp. Cárdenes premiered the 
work with the Meadowmount String Orchestra, Stephen Shipps, conductor, in 

Elizabethtown, NY in 2001.
OBORAMA, for oboe family solo with strings, harp, and percussion, was 

commissioned by oboist Alex Klein and dedicated to Klein, Festival de Música 
de Santa Catarina in Brazil, and the Sunflower Music Festival in Kansas. It was 

premiered in January 2011 by Klein at FEMUSC, Santa Catarina, Brazil, under the 
baton of Tao Fan.

PERCUSSION CONCERTO, for solo percussion and full orchestra, was written for Lisa 
Pegher and commissioned by a consortium of seven symphony orchestras with a grant 

from Meet the Composer. Pegher gave the premiere with the Williamsport Symphony and 
conductor Robin Fountain in November 2007.

By Mark Yacovone

David Stock, 20th century composer. David Stock, 21st century composer. Each is accurate. 
Each resonates with meaning. This disc presents the composer closing out the 20th century 
and forging ahead into the 21st.  Mr. Stock was one lucky composer. His impressive output 
has been well represented on disc. This is not insignificant. Recording documentation has 
almost become a luxury item. The Stock discography encompasses a wide spectrum of 
creativity: small scale works share acoustic space with large scale symphonic works. He was 
a composer completely at home with the recording medium who was justly rewarded. This 
disc is very special in that it showcases three exemplary soloists in works which challenge 

their creativity and at the same time captivate and engage listeners. I have listened. What 
emerges is a wide palette of emotions unveiled throughout. Each of the three works has 
a common ingredient: an amalgam of emotions—magisterial at times, sometimes ravish-
ing, sometimes visceral, all presented within a vivid landscape. Stock is not interested in 
gaining our attention via uncharted waters. Re-invention of the compositional lexicon is 
not at stake. He has the good fortune to have three outstanding soloists at his disposal 
and does not take this lightly.

The disc opens with Stock saying farewell to the 20th century with his Concierto Cubano 
(2000). What one observes in this piece is that the composer does not succumb to cultural 
clichés. Given that he is blessed with the presence of the eminent Cuban born violinist 
Andrés Cárdenes, the temptation would be to saturate the piece with soaring trumpets 
and exotic percussion. Stock refrains from these predictable niceties by allowing a brilliant 
and communicative soloist to emerge in a restrained dialogue with a highly disciplined 
string section. Ultimately, the task is to write something with distinct cultural connota-
tions without it sounding contrived. Some composers fail in this regard; Stock does not.

Andrés Cárdenes had a long and fruitful association with the composer. He premiered 
and recorded Stock’s Violin Concerto (Albany Records, 1148) and clearly embraces the 
demands brought before him. Cárdenes is totally immersed in the composer’s intentions 
and understands the landscape to the fullest. Concierto Cubano opens with an energetic 
first movement [1] which Cárdenes clearly devours. A cadenza allows for maximum expres-
sivity in which controlled artistry predominates. Virtuosity is a given. No soloist would enter 
Stock’s portals without it. But this always has to be grounded in refined tastefulness. What 
becomes evident is the assured manner in which Stock balances the soaring violin parts 
with low-register orchestral accompaniment. Much of this beauty is the result of conduc-
tor Gil Rose’s attentiveness to the demands of both soloist and composer. The conclusion 
of the work is anticipatory. I mentioned at the outset that Stock refrained from cultural 
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an inherent awareness of connectivity at play. The work flows. There is rigidity when called 
for, but also playfulness. The underlying texture of strings, harp, and percussion is beauti-
fully balanced by conductor and ensemble. This texture provides a rich counterpart to Alex 
Klein’s inventiveness. The five solo instruments are kindred spirits and Stock frames them 
in a manner which allows for subtle nuances to emerge. It is a whirlwind journey which is 
brought to a close within the confines of the composer’s comfort zone: the urban landscape.

The final work on this disc, the Percussion Concerto (2007), is sublimely rendered by 
another remarkable soloist, Lisa Pegher. As in Oborama, we are now fully immersed in the 
21st century. Stock wants to get our attention and opts for a bold opening [9]. A majestic 
call-and-response four-note figure leads to prominent low register brass and an emphatic 
conclusion. This is an ambitiously orchestrated piece with winds, brass, and additional per-
cussion all teaming up to provide the soloist with an appropriately rich setting. The defining 
movement is the second [10], which showcases the soloist’s expressive employment of the 
marimba. The subtle permutations of the solo marimba’s passagework reveal an exquisite 
quality which permeates this contemplative movement. It is very much the antithesis of 
percussion’s bang-the-drum-loudly label. Mr. Stock chooses to move from the second to 
the third movement [11] without pause. This is sound judgment. It serves to unify the work. 
The serenity established in the second movement gives way to the third movement’s gradual 
acceleration. Its martial opening adds an element of decisiveness. As expected, things are 
rhythmically busy, but not to the point of exaggerated punctuation. What follows is an 
improvised cadenza in which the soloist shows disciplined restraint rather than exploding 
in showy virtuosity. When one has a formidable soloist at one’s disposal there is a level of 
trust which emerges. Throughout this work, David Stock has allowed Lisa Pegher much 
freedom for broad, expressive communication. This inspired cadenza illuminates all that 
has preceded it and announces the emphatic conclusion of the movement. The culmina-
tion of the work is a majestic chordal ending which is presented in triumph: a substantive 
and glowing resolution to a memorable composition.

clichés. To Cubanize the work for its soloist would be far too predictable. But Stock is not 
going to let us go away without a taste of Havana. The final movement [3] introduces us 
to brightly emerging, bouncy rhythms. There are clear waters all the way to Key West and 
Mr. Cárdenes knows exactly how to navigate them. The journey’s end is emphatic and 
sunny. I have already ordered my cafecito.

The remaining compositions plant us firmly in the 21st century. Oborama (2010) is the 
most recent work on this disc. In terms of conception, it is the most elaborate. Brazilian-
born Alex Klein treats us to a journey of discovery. We are invited to join in a gathering of 
the oboe family, with its sometimes distant relatives: oboe d’amore, musette, English horn, 
and bass oboe. The composer kindly provided me with the performance order of the five 
instruments and the reasoning behind it. He chose to open the work with English horn [4], 
which beckons us with a memorable tune. Things change dramatically with the entrance 
of the musette [5], a piccolo oboe I had no idea was a member of the oboe family. It is. The 
musette’s piercing sonic profile boldly contrasts with the forthcoming transition to bass 
oboe [7]. There is an inherent sense of balance in all of this, culminating in the composer’s 
decision to allow the oboe itself to be the final voice of the family [8]. It speaks eloquently, 
as if applauding the inclusion of its family members. Promptly, amidst vivid orchestral 
colors, Oborama ends with a definitive—and victorious—chord. Thus, we have a sense of 
the work’s structure. Oborama serves as an introduction to David Stock’s world.

Mr. Stock was always at home in the urban landscape. He liked the big gesture, but not to 
the point of histrionics. Mr. Klein, having spent ten years as Principal Oboe of the Chicago 
Symphony Orchestra, is in a similar comfort zone. This work is not a novelty piece in which 
the soloist delights in choreographically juxtaposing five instruments. To the contrary, it 
is a testament to the inherent discipline enabling a soloist of this magnitude to unearth 
emotions encompassing both clashing symmetries and contemplative introspection. What 
the composer has achieved is allowing the soloist room to explore these emotions. There is 
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David Stock was not a small plates person. Nor are his works meant to be preciously nibbled 
at. These striking compositions should be regarded as meaningful plates from composer, 
soloists, conductor, and ensemble—all assembled to capture and invigorate our imagination.

© 2015 Mark Yacovone

Mark Yacovone is a recording and broadcast producer whose work appears on several labels, including Smithsonian Folkways, CRI, 
and Northeastern.
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As guest conductor, he appeared with Australia’s Seymour Group, Poland’s Capella 
Cracoviensis and Silesian Philharmonic, Mexico’s Foro Internacional de Música Nueva, 
Eclipse (Beijing), the Pittsburgh Symphony, the Baltimore Symphony, the Seattle Symphony, 
the Los Angeles Philharmonic New Music Group, Monday Evening Concerts (Los Angeles), 
the Syracuse Society for New Music, the Minnesota Composers Forum, the American 
Dance Festival, Opera Theatre of Pittsburgh, the New England Conservatory Contemporary 
Ensemble, the Chautauqua Symphony, the American Wind Symphony, and the Cleveland 
Chamber Symphony.

Mr. Stock served as panelist for the National Endowment for the Arts and the Pennsylvania 
Council on the Arts, and as a host of Da Capo, a weekly series on WQED-FM in Pittsburgh. 
His television credits include the theme music for the award-winning PBS series Kennedy 
Center Tonight. He passed away on November 2, 2015, in his native Pittsburgh.

Andrés Cárdenes, a Grammy-nominated artist recognized 
worldwide as a musical phenomenon, parlays his myriad talents 
into one of classical music’s most versatile careers. An intensely 
passionate and personally charismatic artist, Cuban-born 
Cárdenes has garnered international acclaim from critics and 
audiences alike for his compelling performances as a violinist, 
conductor, violist, chamber musician, concertmaster, and record-
ing artist.

Since capturing Second Prize in the 1982 Tchaikovsky 
International Violin Competition in Moscow, Mr. Cárdenes has 

appeared as a soloist on four continents with over 100 orchestras, including the Philadelphia 
Orchestra, Pittsburgh Symphony, Los Angeles Philharmonic, St. Louis Symphony, Moscow 
Philharmonic, Dallas Symphony, Helsinki Philharmonic, Shanghai Symphony, Sinfonica 
Nacional de Caracas, Sinfonica de Barcelona, and the Bavarian Radio Orchestra.

A R T I S T S

David Stock, composer and conductor, was Professor of 
Music at Duquesne University, where he conducted the 
Duquesne Contemporary Ensemble, from 1990 to 2009. 
He served as Composer-in-Residence of the Pittsburgh 
Symphony and the Seattle Symphony, and was Conductor 
Laureate of the Pittsburgh New Music Ensemble, which he 
founded in 1976. He retired as Music Director of PNME at the 
end of the 1998/99 season, after 23 years of dedication to 
new music and the living composer.

In November 1992, he was selected by the Pittsburgh Cultural Trust to receive their Creative 
Achievement Award for Outstanding Established Artist. Among his many commissions 
were Kickoff, premiered by the New York Philharmonic under Kurt Masur during the orches-
tra’s 150th anniversary; Violin Concerto, premiered by Andrés Cárdenes and the Pittsburgh 
Symphony under Lorin Maazel for the orchestra’s 140th anniversary, and the Second 
Symphony, premiered by the Seattle Symphony under Gerard Schwarz.

Mr. Stock’s compositions have been performed throughout the United States and in Europe, 
Mexico, Australia, China, and Korea. His music is recorded on CRI, Northeastern, MMC, Ocean 
and Ambassador.

Mr. Stock received a Guggenheim Fellowship, five Fellowship Grants from the National 
Endowment for the Arts, five Fellowships from the Pennsylvania Council on the Arts, 
and grants and commissions from the Ella Lyman Cabot Trust, the Paderewski Fund for 
Composers, the Koussevitzky Music Foundation, the Barlow Endowment, Boston Musica 
Viva, the Cincinnati Symphony, the Seattle Symphony, the St. Paul Chamber Orchestra, 
Richard Stoltzman, Duquesne University, the Erie Philharmonic, and many others.
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Alex Klein, recognized as one of the great oboists of our 
time, was invited by Daniel Barenboim and served ten years 
as Principal Oboe of the Chicago Symphony Orchestra, with 
whom he won a Grammy Award for Best Instrumental Soloist 
with Orchestra in 2002. Klein won First Prize in the Geneva 
International Competition and performs as soloist and chamber 
musician regularly in the USA, Canada, Europe, Russia, China, 
and Latin America. Among his 25 recording projects are works 
ranging from the baroque to modern works written specifically for 
him, orchestral works, and Brazilian music.

Klein left the Chicago Symphony with the onset of focal dystonia, which reduced the regular-
ity of his performance career and expanded his work as an educator and youth leader. He 
founded the Santa Catarina Music Festival—FEMUSC and PRIMA, a program of social inclu-
sion through music and the arts, both in his native Brazil and serving thousands of young 
musicians from around the globe. Alex Klein is on the faculty of the Banff Centre for the Arts 
in Canada and presents master classes in the world’s top music schools and conservatories.

Lisa Pegher  is a multiple percussion solo artist, drummer, and 
composer who is known for pioneering percussion as a solo 
instrument within the orchestral realm and beyond. She has 
made it her life’s work to present percussion to larger audiences 
by commissioning, collaborating, and creating new works and 
performances that bring percussion to the front of the stage. 
Lisa has been hailed by the Boston Globe as “Forcefully balletic” 
and by New York City’s The Glass as “More than just a drum-
mer—an alchemist of time, sound, and space, crafting visceral 
landscapes that penetrate the ears and mind.”
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This year and next Mr. Cárdenes continues his project to record many standard and con-
temporary concerti.  Released in 2009 are recordings of concerti by Brahms, Mendelssohn, 
Beethoven, Barber, and David Stock on the Artek and Albany labels. A recording of the 
complete works for violin by Leonardo Balada was released on Naxos in January 2011. The 
complete Sonatas by both Hindemith and Brahms, along with the Beethoven, Tchaikovsky, 
and Sibelius Violin Concertos and the complete Schubert Sonatinas and Fantasie are to be 
released on Artek.

As an ambassador for music of our time, Mr. Cárdenes has commissioned and premiered over 
70 works by American, Turkish, and Latin American composers such as David Stock, Mike 
Garson, Erberk Eriylmaz, Leonardo Balada, Ricardo Lorenz, Eduardo Alonso-Crespo, Roberto 
Sierra, and Marilyn Taft Thomas. A Cultural Ambassador for UNICEF from 1980-1991 and 
an indefatigable spokesperson for the arts, Mr. Cárdenes has received numerous awards for 
his teaching, performances, recordings, and humanitarian efforts, most notably from the 
Mexican Red Cross and the cities of Los Angeles and Shanghai.  He was named Pittsburgh 
Magazine’s 1997 Classical Artist of the Year and received the 2001 “Shalom” Award from 
Kollell’s International Jewish Center and the 2013 Chesed-Kindness Award from the Chabad 
Foundation for promoting world harmony and peace through music.

Mr. Cárdenes was appointed Concertmaster of the Pittsburgh Symphony Orchestra by 
Maestro Lorin Maazel in 1989 and departed after the 2010 season to concentrate on his 
conducting, solo, and chamber music careers.
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Gil Rose is a conductor helping to shape the future of clas-
sical music. His dynamic performances and many recordings 
have garnered international critical praise. 

In 1996, Mr. Rose founded the Boston Modern Orchestra 
Project (BMOP), the foremost professional orchestra 
dedicated exclusively to performing and recording symphonic 
music of the twentieth and twenty-first centuries. Under 
his leadership, BMOP’s unique programming and high 
performance standards have attracted critical acclaim and 

earned the orchestra fifteen ASCAP awards for adventurous programming as well as the John 
S. Edwards Award for Strongest Commitment to New American Music. 

Mr. Rose maintains a busy schedule as a guest conductor on both the opera and  symphonic 
platforms. He made his Tanglewood debut in 2002 and in 2003 he debuted with the 
Netherlands Radio Symphony at the Holland Festival. He has led the American Composers 
Orchestra, Warsaw Philharmonic, National Symphony Orchestra of the Ukraine, Cleveland 
Chamber Symphony, Orchestra della Svizzera Italiana, and National Orchestra of Porto. 

Over the past decade, Mr. Rose has also built a reputation as one of the country’s most 
inventive and versatile opera conductors. He recently announced the formation of Odyssey 
Opera, a company dedicated to presenting eclectic operatic repertoire in a variety of formats. 
The company debuted in September 2013 to critical acclaim with a concert production of 
Wagner's Rienzi. Prior to Odyssey Opera, he led Opera Boston as its Music Director starting 
in 2003, and in 2010 was appointed the company's first Artistic Director. Mr. Rose led Opera 
Boston in several American and New England premieres including Shostakovich’s The 
Nose, Weber’s Der Freischütz, and Hindemith’s Cardillac. In 2009, Mr. Rose led the world 
premiere of Zhou Long’s Madame White Snake, which won the Pulitzer Prize for Music in 
2011. 
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Featured in Symphony Magazine as one of the top six performers of her generation, Lisa has 
performed as soloist with numerous orchestras, wind ensembles, and chamber groups across 
the globe including the Thailand Philharmonic, Peninsula Festival Orchestra, Pittsburgh New 
Music Ensemble, VOX Chamber Ensemble, Puerto Rico Symphony Orchestra, and many 
more. She performs concerti and new works by many of today’s leading composers: Kevin 
Puts, Jennifer Higdon, James MacMillan, Joseph Schwantner, Tobias Broström, David Stock, 
Derek Bermel, and Mathew Rosenblum, among others. She was recently a featured soloist at 
Lincoln Center’s Alice Tully Hall, performing a new chamber work by Richard Danielpour, who 
consequently composed a new solo percussion concerto for her entitled The Wounded Healer. 
Lisa has performed in the percussion section with the Cabrillo Festival of Contemporary 
Music under the direction of Marin Alsop and with the American Composers Orchestra in 
New York City. She has been a featured guest artist at the Monadnock Music Festival, at 
the Best of the West festival in Colorado, and at the Percussive Arts Society Conventions, 
and has performed and taught in numerous venues across the globe, presenting unique solo 
percussion shows and masterclasses.

Currently Lisa has been spending time composing her own original works for amplified acous-
tic instruments, electronics, and live animation. Her most recent multimedia project, Minimal 
Art: Imaginary Windows was released in 2010. A drummer at heart, Lisa recently founded her 
own collaborative avant-garde band Controlled Chaos, and has been the drummer/percus-
sionist for many indie-rock, avant-jazz, and cross-genre bands throughout her career. She 
has recorded on labels including AKM Productions, BMOP/sound, Albany, and her own label, 
Lisa P. Music Productions.

Lisa currently resides in Brooklyn, New York City. She endorses and is supported by Evans 
Drumheads, Marimba One, Black Swamp Percussion, and Matt Nolan Custom Cymbals/
Metal Works.
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The Boston Modern Orchestra Project is the premier orchestra in the United States 
dedicated exclusively to commissioning, performing, and recording music of the twentieth 
and twenty-first centuries. A unique institution of crucial artistic importance to today’s musi-
cal world, the Boston Modern Orchestra Project (BMOP) exists to disseminate exceptional 
orchestral music of the present and recent past via performances and recordings of the 
highest caliber.

Founded by Artistic Director Gil Rose in 1996, BMOP has championed composers whose 
careers span nine decades. Each season, Rose brings BMOP’s award-winning orchestra, 
renowned soloists, and influential composers to the stage of New England Conservatory’s 
historic Jordan Hall in a series that offers the most diverse orchestral programming in the city. 
The musicians of BMOP are consistently lauded for the energy, imagination, and passion with 
which they infuse the music of the present era.

BMOP’s distinguished and adventurous track record includes premieres and recordings 
of monumental and provocative new works such as John Harbison’s ballet Ulysses, Louis 
Andriessen’s Trilogy of the Last Day, and Tod Machover’s Death and the Powers. A perennial 
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Mr. Rose also served as the artistic director of Opera Unlimited, a contemporary opera 
festival associated with Opera Boston. With Opera Unlimited, he led the world premiere of 
Elena Ruehr’s Toussaint Before the Spirits, the New England premiere of Thomas Adès’s 
Powder Her Face, as well as the revival of John Harbison’s Full Moon in March, and the 
North American premiere of Peter Eötvös’s Angels in America. 

Mr. Rose and BMOP recently partnered with the American Repertory Theater, Chicago 
Opera Theater, and the MIT Media Lab to create the world premiere of composer Tod 
Machover’s Death and the Powers (a runner-up for the 2012 Pulitzer Prize in Music). 
He conducted this seminal multimedia work at its world premiere at the Opera Garnier 
in Monte Carlo, Monaco, in September 2010, and also led its United States premiere in 
Boston and a subsequent performance at Chicago Opera Theater. 

An active recording artist, Gil Rose serves as the executive producer of the BMOP/sound 
recording label. His extensive discography includes world premiere recordings of music by 
John Cage, Lukas Foss, Charles Fussell, Michael Gandolfi, Tod Machover, Steven Mackey, 
Evan Ziporyn, and many others on such labels as Albany, Arsis, Chandos, ECM, Naxos, New 
World, and BMOP/sound. 

He has led the longstanding Monadnock Music Festival in historic Peterborough, NH, since 
his appointment as Artistic Director in 2012, conducting several premieres and making his 
opera stage directing debut in two revivals of operas by Dominick Argento. 

As an educator Mr. Rose served five years as Director of Orchestral Activities at Tufts 
University and in 2012 he joined the faculty of Northeastern University as Artist-in-Residence 
and returned to his alma mater Carnegie Mellon University to lead the Opera Studio in a 
revival of Copland’s The Tender Land. In 2007, Mr. Rose was awarded Columbia University’s 
prestigious Ditson Award as well as an ASCAP Concert Music Award for his exemplary com-
mitment to new American music. He is a three-time Grammy Award nominee.
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FLUTE
Sarah Brady* [3]
Rachel Braude [3]
Jessica Lizak (piccolo) [3]

OBOE
Nancy Dimock [3]
Jennifer Slowik* [3]

CLARINET
Jan Halloran [3]
Michael Norsworthy* [3]

BASSOON
Ronald Haroutunian* [3]
Margaret Phillips 

(contrabassoon) [3]

HORN
Alyssa Daly [3]
Eli Epstein [3]
Whitacre Hill* [3]

Kevin Owen [3]

TRUMPET
Eric Berlin [3]
Terry Everson* [3]
Richard Watson [3]

TROMBONE
Hans Bohn* [3]
Martin Wittenberg [3]

BASS TROMBONE
Chris Beaudry [3]

TUBA
Takatsugu Hagiwara [3]

TIMPANI
Craig McNutt [3]

PERCUSSION
Robert Schulz* [3]
Nicholas Tolle [3]

HARP
Ina Zdorovetchi [2]

VIOLIN I
Deborah Boykan [3]
Colleen Brannen [1]

Piotr Buczek [1-3]
Miguel Pérez-Espejo 

Cárdenas [1]
Colin Davis [1]
Charles Dimmick* [1-3]
Tudor Dornescu [3]
Sue Faux [3]
Omar Chen Guey [2]

Alice Hallstrom [2-3]
Lilit Hartunian [3]
Oana Lacatus [3]
Sonja Larson [3]
Megumi Stohs Lewis [1-2]
Amy Sims [2-3]
Sarita Uranovsky [3]
Ethan Wood [3]

VIOLIN II
Elizabeth Abbate [1]
Melanie Auclair-Fortier [1-2]
Colleen Brannen [2-3]
Heidi Braun-Hill* [2]
Sasha Callahan [2-3]
Julia Cash [3]
Gabriela Diaz* [3]
Lois Finkel [2]
Tera Gorsett [3]
Abigail Karr [3]
Annegret Klaua [1]

Aleksandra Labinska [3]
Mina Lavcheva [3]
Kay Rooney Matthews [3]
Annie Rabbat* [1-2]
Amy Rawstron [3]
Amy Sims [1]
Brenda van der Merwe [1]

winner of the ASCAP Award for Adventurous Programming, the orchestra has been featured 
at festivals including Opera Unlimited, the Ditson Festival of Contemporary Music with the 
ICA/Boston, Tanglewood, the Boston Cyberarts Festival, the Festival of New American Music 
(Sacramento, CA), Music on the Edge (Pittsburgh, PA), and the MATA Festival in New York. 
BMOP has actively pursued a role in music education through composer residencies, col-
laborations with colleges, and an ongoing relationship with the New England Conservatory, 
where it is Affiliate Orchestra for New Music. The musicians of BMOP are equally at home 
in Symphony Hall, Weill Recital Hall at Carnegie Hall, and in Cambridge’s Club Oberon and 
Boston’s Club Café, where they pursued a popular, composer-led Club Concert series from 
2004 to 2012.

BMOP/sound, BMOP’s independent record label, was created in 2008 to provide a platform 
for BMOP’s extensive archive of music, as well as to provide widespread, top-quality, perma-
nent access to both classics of the 20th century and the music of today’s most innovative 
composers. BMOP/sound has garnered praise from the national and international press; it is 
the recipient of five Grammy Award nominations and its releases have appeared on the year-
end “Best of” lists of The New York Times, The Boston Globe, National Public Radio, Time 
Out New York, American Record Guide, Downbeat Magazine, WBUR, NewMusicBox, and 
others.

BMOP expands the horizon of a typical “night at the symphony.” Admired, praised, and 
sought after by artists, presenters, critics, and audiophiles, BMOP and BMOP/sound are 
uniquely positioned to redefine the new music concert and recording experience.
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VIOLA
Mark Berger [1-2]
Abigail Cross [3]
Joan Ellersick* [1-2]
Nathaniel Farny [1-3]
David Feltner [1-2]
Noriko Herndon* [3]
Kimberly Lehmann [3]
Dimitar Petkov [3]
Emily Rideout [3]
Emily Rome [3]
Alexander Vavilov [3]

CELLO
Brandon Brooks [3]
Nicole Cariglia [1-2]
Holgen Gjoni* [1, 3]
Jing Li* [1-3]
Loewi Lin [3]
Ming-Hui Lin [3]
Rafael Popper-Keizer* [2]
Aristides Rivas [3]

BASS
Anthony D’Amico* [1, 3]
Scot Fitzsimmons [1-3]
Robert Lynam [3]
Bebo Shiu* [2-3]

KEY
[1] Cubano
[2] Oborama
[3] Percussion

*Principals

David Stock
Concierto Cubano
Oborama
Percussion Concerto

Producer: Gil Rose 
Recording and postproduction: Joel Gordon 
SACD authoring: Brad Michel

All works on this recording are published by Lauren Keiser Music.

Concierto Cubano was recorded on May 30, 2012 and Oborama on May 31, 2013 at Distler Performance Hall in 
Medford, MA, and Percussion Concerto was recorded on July 1, 2014 at Jordan Hall in Boston, MA.

This recording was made possible in part by New Music USA, the Hyman Family Foundation, Karen Combs, Bert 
Spilker, and additional supporters via Hatchfund.

Cover art: Robert Qualters, A Rainy Day in Homestead (1994), 
oil on canvas, 44 × 48 in. Courtesy Robert Qualters.
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